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Introduction

The study of raga ) forms is the backbone of Hindusthani raga
sangita' (I%'G\WHI T §f) since its interest is not confined to
theoriticians and grammarians of music alone but directly concerns all the
performing artists who have, in their « home-work », to ponder and study
the structure, form, movements and spirit of each rdga (XT) before
performance. Moreover, it is also practical because, if on the one hand,
the theoretical study of their rules and structures is compulsary prior to
the performance of their elaboration in alapa® (J€M) and compositions,
on the other hand, it is only through the practical study of their most
representative bandisa® (AT<X) that a true insight into ra@ga (V1) may be
achieved.

Notwithstanding the utmost importance of the guru (%) whose teachings
are, by essence, irreplaceable, the present day musician, more than ever,
has to keep his ears open to what others perform and go into the
contemporary texts of the Pandita (Pandita) (37€d, Ufed) for the
description of the raga () and their compositions. I insist on the
word « contemporary » because, while there exists an impressive amount
of classics or traditional texts on music, I dare say that, for the present day
artist, their study can only bringforth an intellectual satisfaction or a

1. The term sangita IGRIGD) encompasses vocal, instrumental music and dance. There is not,
traditionally, a term « music » in Sanskrit. The term Hindusthani (Wﬂ'l’-ﬁ) - literally
« place » sthana (%) of the Hindu-s (T{?) applies to North Indian music (in opposition to
karnatic music - of the South) or « hlghbrow » music (in opposition to the so called
« popular » music) because transmitted by the classics - Sdastra-s () - of the Indian
musicological literature, the appellation Hindusthani raga sangzta (fegrarft Tm gifrd) is
therefore, the most appropriate. We could translate it by « music of North Indian raga-s
@) ».

2. Introductory movement of a raga (XT) without percussion. See Glossary.

3. Generic term for musical theme or composition, either vocal or instrumental.



40 Comparative Study of Hindustani Raga-s - Vol. 1

sound historical and cultural background but that they are absolutely of no
practical use in performance.

The raga-s W), despite their traditional rules which have been set at
lenght in the sastra-s (IT%1) through the centuries, have nevertheless
undergone so many changes of forms that there seems to be a paradox
between tradition and change which deserves reflection.

I understand that, in the Indian context, tradition never means stagnation.
On the contrary, tradition is a thoroughly dynamic process which leaves,
within the rules, vast freedom for the creativity of the individual who
epurates, transforms and adds within the age-old frame-work. Perhaps,
this aspect of traditional music is a reflection of the Hindu (f&) way of
life, so structured that, to the foreigner, it often appears to imprison the
individual into an over-intricate knot of socio-religious bondages, while
behind the surface, it may well turn out to be nothing else than one
accepted guide-line to freedom. Something totally incomprehensible to
the average modern western attitude which has discarded tradition
as « old hat » and prefers to dabble for a ghost freedom. In other words,
while the westerner, in his way of life, as in his avant-garde music, hopes
liberating himself by doing away with the « established rules », the
Indian, in his life and traditional arts, understands that freedom can be
more surely achieved by accepting and maklng the best of them.
Therefore, the study of rdga sangita (T &) offers us a valuable
example of the intricacies of a system which reflects the duality of
tradition and evolution as dynamic processes — in other words — of a
living tradition.

In the context of raga (), it means that it is only possible to know what
was performed a century ago at the most and that, even since Pandita
Bhatkhandeji's time, there has been not only an evolution of the styles and
techniques but also a change of fashion. While new rdga-s (X7T) have
crept in, some previously popular ones have been relegated to the
background For instance, not so long ago, raga nata (X7 AZ) and purvi
(‘FIT) were very much in fashion while today they are seldom performed
by the artists who prefer chayanata (F@ME) and the hybrid pariya
dhanasri (W ﬂ'—ﬂ%ﬂ) a number of new raga (I), either taken from
karnataka sangita (W wifid) like rdga vacaspati (I¥7) and the like,
or composed by outstanding artists like Amir Khan, Kumar Gandharva,
Allaudin Khan, Ali Akbar Khan and Ravi Shankar to name but a few, have
momentarily established themselves but, time alone will tell whether they
will remain or fall into oblivion in coming generations.
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While the form of many raga-s () is unique, quite a number of other
raga-s (W) have been attributed different forms by the scholars and
artists and it can be at times a frustrating affair to look into the matter
since an apparent confusion prevails because of the diversity of types. In
this regard, and notwithstanding the increased consciousness of the need
for a standardisation of the rdga-s (XWT) which is mostly due to V. N.
Bhatkhande, there are still today a number of « clashes » between raga-s
). For instance, raga ) A, type 1, may be totally similar to raga (Q71) B, type
3, and one may wonder if there exists at all a « true » or « authentic » version of a
raga @) taking into account that, in due course of time, it may have taken
different forms under the same name - or vice-versa - or that both form and name
have undergone transformations.

Indian music was much less widespread in the past than it is today. The
vastness of the land, the lack of mass-media, the secretive attitude of the
musicians who were closely guarding it within the family made it such
that, many good artists of recent times only knew a few raga-s (X7).
Many had to spend years just cooking, cleaning, lighting the hookah' and
massaging the ustad? in the hope that he would teach them one day when
convinced of their sincerity and devotion. Needless to say that it remained
an unfulfilled dream for many who only ended-up with a very incomplete
knowledge made-up of the scraps of what they managed to
surrepticiously steal by putting their ears against the door of the practice
chamber. Due to a faulty memory, to the insufficience of their material,
they may have added and transformed the raga (XT) which, in time, came
to be passed on to their disciples. Such a distorted transmission must have
given rise to a multiplicity of types. Otherwise, how could we explain that
contemporary scholars have described four types of huseni kanada (81
F1QN), a raga (W) supposedly created by Huseni, son of Bakshu ?

It also appears that a number of uncommon varieties may have been
created out of an occasional craving for originality and eccentricity or out
of a mistake : a foreign note, accidentally taken during the performance is
stressed instead of being covered-up, thus giving rise to another « entity » as
may have been the case for rdga lalita pancama (T @fad T=H) and the
like. It is funny and sad to wonder how such raga () could manage to
find their way into the §dstra-s (JT).

1. Water-pipe.
2. Honorific title given to one who has mastered an art. A Muslim equivalent of the Hindu
Pandita (Pandita) (F&% 7v€q).
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Finally, out of all the prakara-s' (%) of the different groups, only a few
raga-s (W) are truly outstanding in spirit and form and have successfully
passed the « test of time ». Such forms as kafi (FTH), khama]a @),
bhairavi 7Y, darabari (FARY), bhairava (7R3, todi (A=), pitriya (TR0
etc. have such an intrinsic beauty and aesthetic appeal that they seem to
be « self-created » and indestructible.

The analysis of their components show that they are made-up of very
limited matter — or phrases — which are borrowed by all the secondary
raga-s (TT). In other words, the whole of rdga sangita (X7 ¥¥{[d) can be
reduced to a small number of key phrases which are repeated, altered and
transposed to suit each individual raga ). From these main forms, have
sprung all the lesser varieties which are nothing than alterations or
amputations of the basic pillars of raga sangita (T71 &a).

Despite the fact that many such sub-varieties are, in the words of Dr. K.
C. Gangrade « nothing more than mind-teasers », that they do not
contribute in any positive way to rdga sangita (W §d) and rather
unnecessarily burden it, and inspite of their limited appeal and short-
comings, they nevertheless « exist » and therefore, may be studied, if
only for the sake of knowledge as they can help the musician to keep
away from their identifiying phrases during the performance of a main
type. In this respect, palrs of raga-s (W) like bhupali (\WWIT) and
desakara (3UFR), bibhasa (M) and reva (@), bhimapaldsi (‘:ITCFWTHT)
and dhanasri (‘q"ﬂﬂT) megha malhdara (#g wwR) and madhamada
saranga (ARG §RIN), bhairava (FT) and kalzngada (FITATTET) to name
but a few, ressemble one another so closely that, in order to perform
one of them, a thorough knowledge of its immediate neighbour
becomes a must.

At last, the study of the main rdga-s (XT) and their varieties gives us a
deeper perception of the unequalled greatness of raga (7).

X

1. Type, version.
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2. Adana Kanada - adana kanada (ST F#17ET)

Raga adana (T ASH) comes from dsavari thata (FEELT 91%) (RETHY
M1 | HHTYTHIEE 1) and is a variety of the kanada (FT7€T) group which is
directly rattached to darabari (TRT), its immediate counterpart also
using 7 - 4 - 7 komala (FT7).

Scholars tell us that, in the past, adana (31SMI) was taken to come from kafi
thata (FTH1 %) and was either using suddha (J%) € or totally omitting it.

Nowadays, everyone perform it with komala (FT9«) 9 but there is
a « superficial » controversy regarding the note 7 : while O. Thakur,
V. R. Patwardhan, Master Krishnarao, Raja Nawab Ali and others
restrict the use of Tl to its komala (Eb:ITIFf) form, V.N. Bhatkhande, R.N.
Vaze, J. Shah etc. use suddha (%) 7l as an « accessory » note in aroha
(IRTE) only, while komala (FT)  is taken in aroha-avaroha (JX3-
TALTE) both.

The use of both T is perfectly justified in adana (ST because, moving
practlcally excluswely in uttardnga (ITE), around tara (T #, the
AT sangati (&) will be frequently taken and T, when komala (&¥ ), will
have the natural tendancy to raise a bit. That is why some scholars have said
that the T of adana () is « higher » than an « ordinary » komala (FT9)
Al or that it is « between komala &) and Suddha (%) 71 ».

Therefore, whether komala (&) only or both AT are taken, it does not
alter the vira rdsa (¥R ) and the cancala (F77) nature of adana (TET).

Let us study its characteristics :

Vadi @) - 9

Samvadi (FEE]) : 1

Jati (A1) : can be understood as vakra-sampiirna SE ET'T“T) although it is
also con51dered to be sampirna-sadava (eT- HT‘TUT) because of the 9
varjita @) in aroha (IWTE).

Aroha (IRTE) ; TIHGEET | FRATEAE N

or HRIATYHE] | FEHATEE I AT Suddha (J%)

Avaroha (FRTE) : QEAT THET I

Performing time : second or third prahara (J%X) of the night. Actually
performed around midnight.

Like in the other kdnada raga-s (FT1E1 I), komala (FTHA) 1 is vakra in

1. Although it is actually vakra (%) and not varjita (IT).
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avaroha (T F%) and also 9, like in darabari (3TRT). These notes are
taken in the same combinations as in darabari (FTRI) although with
different expressions.

In adana (FEHD, the « special » T | 19 andolana (=) of darabari
(M) is not done in such a pronounced and elongated manner ;
moreover, A and H¥-T combinations are shorter in duration :

darabari @AR) | =R—mn a1 g, T T
adana (3T T BT | THEET or s ACET | FET | /i 1

In fact, komala (FTF@) T and 9 are often omitted in droha (IRTE) :

HRAT | 0| O | 9 o

The SRAY sangati (F7T) is so often taken in adana (&) that some scholars
had proposed a sadava jat (¥1e9 91dT) ; however, as komala (EFFHFT) T is also

taken in @roha (3 I %), it is better to con51der it as sampiirna (W"T) or vakra
sampirna (T FIWUT)

These phrases omitting T in a@roha ('SI'ITI%') and 9 in @roha-avaroha (IRTZ-
W} are typical of saranga (|TRAT) (VCHTET | §FI9HeEr 1) and indeed,
saranga anga (¥RI IT) is more prominent in adana (IS than in
darabari (FERT). In this regard, O. Thakur says that adana (S is
obtained by adding to sdranga (8) the notes T - ¢ taken in a vakra
avaroha (3% FIXZ) fashion.

The same phenomena of the quantitative use of the saranga (8R) phrase
HRHY as a differentiating factor between darabari (W'RT) and adana (31ST)
is found in the raga-s W) suha @ and sugharai (H'J'ITI'%’) while the former
uses 1 T - 7 - T and 8~ 7 1 7 9 in a bhimapaldsi (FATH) fashion, the
latter uses the THRAT of s saranga ().

From that point of view, adana (€T and sugharar (HTRT%) both having
a strong s@ranga (8TT) element, are close to one another especially if, to
complicate matters, we brmg in the fact that there exists a type of
sugharai (FI"'ITI’%') in whlch g is komala (EFI'HFT) ! Then, both raga-s (X) -
uttaranga pradhana (ITTE 99 and sdranga (FRIT) dominant - would be
undissociable. Furthermore, 1f kafi thata (FH1 9=) adana (FSTH) was
performed w1th 9 varjita @fe, it would become similar to a varlety of
sugharai (WT{T%) in which 9 is varjita @faa). At last, kafi thata (FIHT 9T)
adana (34@’—”) using suddha (<) 9 would also get similar to the accepted
form of sugharai (FI'J'ITI’%) which uses suddha (%) 9 in avaroha (FTT).
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Therefore, we must stick to the accepted versions of these raga-s ) in
order not to end-up completely confused : the note 7 acts as a « separating
agent » between adana (FAST) and sugharai (HTRT%) which are, otherwise,
quite similar in spirit and movements.

As adana (FST) uses R "1 as well as qH, we could also speak of its
resemblance with raga W) suhd sugharai = W) which uses both
arohi (JRTEN) forms and with megha malhdra (7 F=®) whose formula is
madhumada saranga (A& ¥RIT) in a malhdra (A=) spirit.

That is why some scholars have said that adana (3S0) is a mixture of
kanada (F17gT) and megha () while others have given its formula as a
mixture of sugharar (WITI’%) saranga (8 and kanada (F17eN). 1 feel that
it is better to consider adana (ST as a mixture of kanada (FT7ST) and
saranga (AT) than anything else because ¥¥HY and Y are saranga (qTT)
movements found in megha (A9 and not vice-versa ; furthermore against
the second formula, suffice to say that sugharar (WI‘%’) is itself a kanada
(FTTET) variety and that it is s@ranga (JTRT) dominated.

Most of all, adana (STMI) is just an uttaranga pradhana (ITF I{ﬂ'l"f)
faster moving and lighter version of the ganbhira (THR) darabari (FTERI).

Calana (I97)

(@)t 7 wrter--Tg v T | e A wrg AR et O St
P oY a- P ~_q§rq_q_q;ﬁ_a_r_h %-/\gq_irq_ '\2 _ﬁ l f\ qi ;ﬁi_f\ . 22 o ~’

qogrer | g AU wE g v T voaE et qe i

HrowaereT qoa O, quty e g e i @ o
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Chart 9 : Darabari / Adana Comparison

A. Points of resemblance

1 ba.;ih kanada raga-s (FT7S1 )

2 " | come from asavari thata (FEERT 412)

31 " | use -9 - komala (F9=)

4| " | useT-9as vakra svara-s (T ¥R) in avaroha (FAE) : THY | I |

S| | are vakra sampirna (3% &) or sampiirna sadava jari (T WIS 1)
6| " | are performed around midnight

B. Points of difference

Nb Points of Darabari Adana
comparison (TR (3T
1 | vadi-samvadi |T-1 /-7
2 [Use of only komala (F1H) I both T usually taken
3 Andolana KIEVAVE M\ short or not andolita
(HT=T) LEIVN) 9\~ short or not andolita
4 |77 -9 value Low 5 Normal
- - in between T+ & 7T + although slightly oscillated
T J I W‘( | Bk
J gk;gséﬁri qnl\mf TR
P ":fxf\ﬁﬁ T wree, wi
6 |Minda-s (#1€) |long, slow moving faster & shorter
7 |Sthana-s (3 | mandra & madhya F=-7) | madhya & tara (FA-ANX)
8 |Movements slow, dignified faster, vivacious
9 |Nature ganbhira (TR0 cancala (FAT)
o - | T R, oy .
10 | Saranga (A/T) sometimes AT, T more proeminent
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