Kharaharapriya

22th Melakartha – Kharaharapriya (prefix “khara” for katapayadi scheme, originally “harapriya,” meaning delightful to Shiva)

4th raga in 4th cakra (Veda) – mnemonic name Veda-Bhu

Suddha madhyama raga

Asampurna melakartha name: shreeragam

Notes: shadjam (S), catusshruti rishabam (R2), sadharana gandharam (G1), suddha madhyamam (M1), prancamam (P), chatusshruti dhaivatam (D2), kaisiki nishadam (N1)

Aarohanam: S R2 G1 M1 P D2 N1 S, sa ri gi mi pa di ni sa

Avarohanam: S N1 D2 P M1 G1 R2 S, sa ni di pa mi gi ri sa
Corresponding prati madhyama melakartha: dharmavathi
In concerts: 

Alapanai –

History: Similar to the shadja grama of ancient music. It is said to have all the swaras of sama ganam, known as harapriya (that which pleases Shiva). The equivalent Tamil pann is Padumalaippalai. The raga has a symmetrical tetrachord – intervals separated by a major tone. 

Hindustani: raganga raga Kafi, Kafi Thaat

Time: sarvakalika (any time)

Rasa: bhakti, love

Gamakas: can be used on all swaras, but especially pratyahata as in G’r’r’s’s’nnddp

Raga chhaaya swaras: ri, ga, da, ni 

Amsa swaras: ri, pa

Graha swaras: sa, ri, pa, ni

Jiva swaras: ri, ga, da, ni

Nyasa swaras: ri, ga, da, ni

Tivra swaras: ri, da

Komal swaras: ga, ma, ni

Janya ragas: very many (hundreds)

Compositions: Tyagaraja was the main one who composed many compositions in this raga. In addition, Papanasam Shivan composed several classical and film pieces in this raga, along with Pallavi Sesha Iyer and Patnam Subramanya Iyer. None of the Dikshitars, including Muttuswami Dikshitar, composed in this raga, because it was not known to them with this name, although they did compose in janya ragas. Semmangudi Srinivasa Iyer popularized and was famous for this raga. Folk tunes like kavadi chindus are often based on this raga. 

Murchanakaraka: this is a murchanakaraka ragam. The swaras ri, ga, ma, pa, and ni when set as sa become the following ragas by graha bedam:

· ri – hanumatodi

· ga – kalyani

· ma – harikambhoji

· pa – natabhairavi

· ni – shankarabharanam

Prayogas: many end in ri.

Shines with ranjaka prayogas: N d p m g r - N p d n s’ n d p m G R, - N d p d n, - s’ N d p m G r
Typical phrases: srgmp,mg,r - grgm,m - gmg,grr, - gmpdnpdmpmg, - ndnpdns, - ndnsrgrr, - n,dp,mg,r - dng'r's'r'n,dn,,, - mpd,pdn,dns',s'nddppm,,
Sancharas:

1) n,dp – mpdNdpmG – rgmpdN – dpmgR – rgrgm, - gmp,d – pmgr – srpmgrS – sngrssnd – pdn – dnsrgrS. 

2) RgmPmGr – NdpdndPmGr – rgmpdnS’ – s’ndPmGr – rgmpdnS’s’nD – pdns’R’R’ – dns’r’G’G’g’r’ – g’m’G’g’r’R’ – R’S’s’nD – pdns’r’g’r’s’Nd – pdpdns’nndP – mpdndPmGR – NnddppmmggrR – Snd – nsrsR – ndpdndPmGrS - ndnsrs.

Popular compositions:

Varnam: rama eevala

Songs: chakkani raja, pakkala, rama ni samana, moovasaikonde, paramukhamenaiya

