Kalyani

65th Melakartha – Mecakalyani (prefix “meca” for katapayadi scheme)

5th raga in 9th cakra (Rudra) – mnemonic name Rudra-Ma

Prati madhyama raga

Asampurna melakartha name: santakalyani
Notes: shadjam (S), catusshruti rishabam (R2), antara gandharam (G2), prati madhyamam (M2), prancamam (P), chatusshruti dhaivatam (D2), kaakali nishadam (N2)

Aarohanam: S R2 G2 M2 P D2 N2 S, sa ri gu mi pa di nu sa

Avarohanam: S N2 D2 P M2 G2 R2 S, sa nu di pa mi gu ri sa
Corresponding sudda madhyama melakartha: dheera shankarabharanam
In concerts: very popular, can be sung at the commencement of concerts because of tivra swaras, often the main raga

Alapanai – lots of scope for elaborate alapanai, typically begin with ga or pa, with phrases like pmgrsr or gmpmgrsr. Can also begin with upper sa. Uses mainly uttaranga sancharas.

History: very old raga. Ga murchana of Shadja grama. Said to be the first prati madhyama raga known to man. Also used in Hungarian music. Not known in South Indian music before the 17th century, so thought to have middle-eastern origins, coming to Carnatic from the north. Shaped by composers like Kshetragnya (1600-1680), with over 20 padams in this raga. 

Hindustani: raganga raga Yaman, Yaman Thaat (or Kalyan)

Time: sarvakalika (any time), but best when sung in the evening

Gamakas: can be used on all swaras, but beauty of the raga is enhanced using kampita, sphurita, and tripuscha gamakas. Orikkai in n d m g r - g’ r’ n d m g r. Ga often oscillated gr or mg. 
Raga chhaaya swaras: all 

Amsa swaras: ga, pa

Graha swaras: sa, ri, ga, pa, da, ni

Jiva swaras: ri, ga (according to Subbarama Dikshitar), but also ni.and others

Nyasa swaras: ri, ga, da, ni

Tivra swaras: all

Komal swaras: none

Janya ragas: about 122, including hameer kalyani, mohana kalyani, saranga, yamuna kalyani

Compositions: more than 700

Murchanakaraka: this is a murchanakaraka ragam. The swaras ri, ga, pa, da, and ni when set as sa become the following ragas by graha bedam:

· ri – harikambhoji

· ga – natabhairavi

· pa – shankarabharanam

· da – kharaharapriya

· ni – todi

Prayogas: 

Shines with janta swara prayogas: r r g g m m d d n n
Thaatu swara prayogas like ngrn – dnrndm – gndmgrs

Sa, pa varja prayogas: dnrgmdnrndmgr

Pa varja prayogas: rr gg mm dd – gg mm dd nn – mm dd nn rr

Typical phrases: r g r n, d n d g r s n d - n r g r s, g m p (m)g- r s - r n g r, p m g r s r

Sancharas:

1) gmP – ddpmGr – nRgmpmgR – pmGrs – snsrgrsnd – dnsrGr – gmpdm, - dpmgR – gND – gDpmgr – gmpdNd – pdNs’ – ns’R’ – g’r’G’r’s’nd – dg’r’G’r’s’nd – mdnr’ndpmgr – nrgMGr – pmGrs.

2) GmpdnS’ – s’ndPmgr – gmpdnDPm – pdnS’ – s’nD – dndg’r’s’nD – dns’r’s’ndPmgr – gmgnDpm – ddpmGr – nrgmPm gg rr S – ndrS.

Popular compositions:

Geetam: kamalajadhala

Varnam: vanajakshiro – adi, vanajakshi – aTa, karunai kadale

Songs: nidhicala sukhama, amma raavamma, bhajana seyave, vasudevayani, himadri sute (or birana vara), bhajare re citta, talli ninnunera 

