Verdi

Rigoletto
ActIl

An anti-chamber in the ducal palace; two side-doors, and large tolding doors at the back, which are shut.
On each side of the folding doors hangs a large portrait; on the left, that of the Duke, on the right, that
of his Duchess. There is an armchair beside a table covered with velvet, and other furniture.
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be - fore! Why doth he turn a - way from us, why doth he turn a -

n o 2 B
ML i 31 ]
Tt - T | I N 1 ]
[ f bt 1 1 1 1
J 1 1 J
v/
ha
yes, a
erese. o
: e ee oo He £ o e Lo o F
PFool b V1V Ry 14 ‘I | AR 4 | AN W | N R 1 1 | | 1]
AL * WK VA v | 724 L4 L. 14 T 4" H : 1 1 3
T T LS i - J
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N©¢ 12 “Cortigiani, vil razza dannata.,,
Recitative and Aria.

Marullo.
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(imitating him)
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(looking at the handkerchief)
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(Rigoletto, who has listening attentively to the foregoing, Allegro vivo. (J Z138)

., here bursts between and interrupts them.) ;igoletto. . - 5 P 2 £ 6 £
3 - H Dttt
P P e
Ah, el-laéqui dunque!.. El-1aécol Du-cal.. La
Ah, shemiist beherethen! In yomder chamber! The
1 ) i v it :. - i — 1 = = o —]
o - ra ve-de-re nonpudal - cu-ho? Chi?
stand  that he can-not be dis - turbdnow? Who?
e e e
T 1 Y 1 4 ¥ ¥ 1°4 174 :{T‘VL& } 1 I t:l
0 - ra ve-de-re nonpudal - cu-no? Chi?
stand  that he can-not be “dis - turb’d now? Who?
1L F
1 Ir Y 1 ) § 1 1 kY - )
C. - 1 | 9 A i S () = 1 — + — —5
3 'V :'V 'V - .' " H 1 1 X -  §
0 - Tra ve-de-re nonpudal - cu-no? Chi?
stand that he can-not be dis - turbdnow? Who?
. N
SRS - ORI - ORI - WS Y IR Y RN SR - A U - _— - E = g
de - Tre ron plio al - Chi?
he can-not be 'dis” - turb’dnow? W,I"IO?
PRIk ==———-t
, Allegro vivo. (d=138)
- ) N -
\J ; ) i —‘I I_& =
Q/ .
. . ke 7| Hp o R a
w » -  Pa— T I o—
10 T 1 UL [ /] ;rla {41
— — B
Rigoletto.
'F * ¢ "F h'. b * -2 S
L i1 i 17 I 1 A | . . ]
A —+F— —i— ' ¥—71 B
- | . | 4 1 lrl
gio - vin che sta - not - - teal mio tet - - to ra -
maid whom you last night from my roof car - ried

. : - 4}': ;*l L : ‘)ll ) S ) | } !L — _v__. —
1;'1— ste... Ma la sa-pro ri - pren-der... El- lag
hith- er! Ah, she is there, I know it, with the
= + +—t 7
prp



Verdi — Rigoletto, Act IT

(with terrible emphasis)

& 2 4
RS T— ¥ — ] - 1 -
— 4 f =
Ia... lo vo’ mia
Duke Borsa. Give me my
Y = = A 3
3 kA 1) 1 —| N 11 WY -
B. T b= z
= l 1 7 - y) 1 | ]
!) ’ Y ) s
Se Pa-man - le T - de -~ sti, a Tri-cer- cq;:\l-t{o-ve.
Marall If a sweet -heart you've Iost g0 some-where else 10 seek her.
arulle. P . .
" ‘ e e
i 1 L 1
Se l’a man - te - de - sti, la ri-cer-caal-tro- ve.
o If a sweet -heart )ou’xe lost, g0  some-where else fo seek her.
eprano, .
PN a—p F__F ba o b
c. S P—r— r— 1 t Y
L) I L i 1 T
Se Pa-man - te per - de - sti, la ri-cer-caal-tro-ve.
If a sweet -heart you've lost, go  some-whereelse f0 seek her.
o m— S = = i e —
== : % = :
v Se Pa-man - tfe pbr- de - sti la  ri- cér- cdal-tfo- ve.
Chorus. If a sweet - heart you've lost, go  some-whereelse to |seek her.
g o—nbe o glp P oo e 9 ;
— : ¥ = P ——F =
f ¥ ¥ ¥
)
—_—
e TeEeFe, e [geae [ ¥
. — | I -1 11 3: - =
U F ¥ T i 4
ik ffbg T 1 l’# e 3 lekl .
R e = = e —
! i I 1
fi - glia... Si, la mia
daugh - ter! Yes, she's my
% .p£P I F 1‘7‘! I — ]
il — r ,iﬂ' = } —
v La sua fi - glia!
f‘ﬁhat, his l)(ux}\;gh ter!
03 ! ﬁ { 1 .} 3
M. - — e - } = 1
i — 1 3
La sua fi - glia!
What, his  daugh - ter!
= . e = = ] 1
1 1 ! 'L q
La sua fi - glia!
What, his  daugh - ter!

-
—— ] J----“_"‘

l'?'-"-




Verdi — Rigoletto, Act IT

——— e ——
— — — [T o oo

r-----rr-u--- -
Do soas SN GgRFW gl

T _— — i — — N -~
-------T-------
!1 g e Jd@de i
NZ .

ol Wl ot
0
.

epppe————— —-——
e~ I~ T 2
I'------I’Y‘--
Tlhe o 1o 1o Tilis

2 = = T L be—1 ]
i - A— - T 1 1 A A - - ~]
1 17 U | 74 J.q ] -
AT 4 . )
fl-g‘hd.’.. D'u-na tal vit - to - ria..
daugb-ter! You have had  your tri- umph_

T ' V T [ T V T lrr | V
Rushes towards the doqr, but the Courtiers bar his passage.)
" \ . # # £ > E
: kY N 3 3 J H
R. ya : 17 I} JJ | 1 S S .'\ {f v .': :\ LA |
1'7 v 4 1 v yi N 1 1
che?. - des-sonon Ti - de-te?. El- laé lal. la vo-
V\hdt hdb Jjest-ing lost its  fla-vor? She is therel et me

£ <o VNN

SONL R ...
S -
AV S rv'-r'-r-r'l.“

AN T g vomo: B e sonse |
------I""-------
| o B o W 4]

" e £ £ 2 o
0 7 1 2 b L 1] i L 7 N L |
R —= — —F— —— f = .
“ 1 L —
gl'i- o.. la ren- de - re - te!
see her_ stand back, I tell  ye!
> bery B oo
: Tfim‘llili plefefs
o
& -, ’a
)
0 “ i - —1 e L - llJﬁ
s = ] = e
1 1 } . 7 ¥
= > =
4 : =
— Bl
" H' 12
T
N > > > |~
¥ —— .
b—t—1—+ i
. Rigoletto. r
Andante mosso agitato.(d=50) g2 2 o e s be
o ) 3 o TV—F _:r'”‘: r—o—s———
R ES g £ = ! —r—j
Cor - ti - gia - ni, vil raz- za dan -
Rd(‘(-‘ of de -

cour - tiers,
P

vile rab- h]e




Verdi — Rigoletto, Act IT

% 11 3 T=J 1 ‘I‘ 0
= e e
el v 17 | W ’L r ] r / . |
na - ta, per qual prez- zo ven - de - ste il mio
test - ed, Have ye sold her, whose peace ¥ mo -
AN, e e W LI TN . s 8 e S e e e w

] > peps >0 50 m bjf T e . TN e
+ 3
4 14 4 Y
.'.‘
0 3 N T . | ) —ﬁ 'hl 'Rl. R‘ "L—R_—""!
* & ++ ——F—F ———
.1 %L r]J ] M 1
be - ne? A voi nul - la per Yo - ro scon -
lest - ed? = Gold and fa- vor will buy ye, I

P . ) -
A
o CTT LI e
rePeee | & e ISPe
M 4 4 14
» J Y B\ . »
) i £ = ;

5: o — } —1 ¥ ! . m— 1
. 1 [ 4 > H — : |
L7 J 1 1
fi - gliagim-pa-ga - bil te -
trea - sure l‘l)at naught ___ can re -

l') w4 () A .} £/ | S|
4 e L 4 | /i |
M | o |
SOT. La ren- de - te.. 0, se pur di- sar-
store. Ah, where is  she? doé not rouse me to
P S L P S NN
~~ . ~ . . —_ ~
fipps e IYY Yy
1i
r v b r b 4
%#:p ¥ e e be o £ 2 be
A + h§ AN | N | /. 1 L ! |
| "4 Wi L o i - L X 4 4 "4 —1
! 4 - i 1
ma- ta, que - - sta man per voi fo - - ra cru -
mad-ness Though un - arm’d, of my ven - - geancebe -
N e e v e PN

~H



Verdi — Rigoletto, Act IT

, al 1 . » -
T H LN 3 M y 1_? R % ﬁ
w Sl I == ——— =
en - ta; nul - lajn ter - - ra pit Puwo - mo ya -
ware yej R ye dnve me to fren - 2y, pre-
o~ . N .

Lt 0 I v e

A& E. o L& K XX
__’ . : : : ; - a : ; :
CL. & Fin, o ——

.........

I
.

e
* » . £ 2z 2
~ g ey —
v_ Iy ) I | 3
ven - - ta, se dei fi - gli di-fen - de o -
pare ye, That the blood of some trai - tor I
i ]

. (Again }%k&g foxﬁg&re doo';-, an aga%%t%upt‘%\* I~ >
L 41 I : | )} 11 1]

R
.4 I»;IT, T - |
nor. Quel-la por- ta, as-sas- si- ni, as-sas-si - ni, m’a -
pour. Let me en- ter, ¥g as-sas- sins, ye as-sas- sms, stand

Rt e P B

(He struggles with the Courtiers,is
N IS N S /—\repulsed and, overcome with misery,

- . ; A h 10 the front of the st.
. #V ﬁ ; ” ‘.5 .5 H ] - e Comes € front o sagi)i
. A AL

R e 1 12 >4 i } 74 17 P4 } ) > A K 72 ey i
] 7 L L [ 4 I AR | 4 1 1
V1’ ]
pri- te, lapor-ta, la por-ta, as-sassini,m’a-pri- - te!
back,let me en-ter as-sas-sins,that door I must "en -  ter!
_ > =) - - 6.
Si= == £ 3 :
tf P —t— —= }
ry 1 N R R s = B B — e — — — — —
e = =
-~ - » » Frree
v 1 _:_,F: 11.4-----—------.4.4.‘_-.‘.4-
. | SO T 1 W) l-----=-

-y m—-- _

E-Il,—- l-“-- T 1 IR S O N v s e s v
UL S I S SO O O A N T l—--l 7 N T L N R -
_ ---—-------‘ﬂ J N W { ]

35



Verdi — Rigoletto, Act IT

Rigoletto. TN E T AN
REATE—= =+ s e am  c  A B AAi Aomoet i m‘jﬁ
v 1z
Ah! voi tut- ti a me con-tro e -
An! I see it all a-gainst me_ have
+0 0 ¢ s96sseoves
S
hi Lﬂ;
(Y- 2 T
— 1 +
: aim. — : = N
.&/_';.\(in tears) 4 ? /'é'_\* » be-. £ o
T } —F b1 Fj::$ -
R. V13 (—H — % ~ - - s B L
ni - te! tut - ti con-tro  mel. Ah! Eb-ben,__
pit- y! No omne_ there’s no  hope! An! I weep be-
: v
I A
| i & % - 112
" —_— L S
»
e e ey 44
17 LA v — 1 L )
pian - go... Ma- rul - lo... si - gno (A tu ch’hai
fore ye! Ma - rul - lo, $0 ind less? Oth - er'’s
e S
1 4
RN == e T 53 T
L N Hid $n A\ v A A N\ ¥
| £ 3 ya 3 Ly A
ey e e
— » e =
—~, I~ o
£ - s f——'-'—ﬂ:-rf -» S = —
R. o Y — T — — =
Pal - ma gen- til co-mejl co - - re, " dim - mi
grief nev - er yet saw thée mind -  less; Tell, oh

do - ve

Phan -
child___ they have hid- den!

no na-sco- star.

Ma-rul - lo...
Mi-rul - lo,

36

a — SN
g ? sy Sogy
. N -V Y v o ' “" he e E
Lo —ra—s—— —w—3% e — o :
= = bR =



A

Verdi — Rigoletto, Act IT
‘ ) . g N ¥ N Ty

/—N ~ 3 ™~ E - E
S E £ £ £ 8 o o 3
. 174 /T A I 17K 7]
D1y . [ 4 N A L4 = LN & i 4

gno-re, dnn—nu tu  do-ve ’han-no na- scos-ta? E 1a? Non @
pit- y! a,y the wordwheremyddughter is hid-den? Is't there? say in

() 1] 0 s oo
.-l.'-l-"'---ml X rr—‘rr--—-z— I a2 |
'H @ 7 I (OIS TSN a7 e

- S Lo I v o7 pgp 3 PO
y A— '*ﬁ % '7 ./' I?‘ H 1 ‘[ T
5 Gy —F — LJ'""
,/'-3\ IR R e N e Y T
ve-ro? & la? mnon & <ve-ro? é lia? non é ve-ro?l. tu
pit-y—  ig't there? say in pit- y. is't there? say in pit-y! thow'rt
— —
i e
o Iy | ¥ | o5
i i
. 1
L2l 7 20

T
ta - ecil ohi-

)
H i
L [ 4
V.12 [ .Y
| i
) ) - T 3
L 4
*
v "1 LI
T
O fl/J;/__-# H‘_: - wa Tl + \—F— =
-rD;L ]L ?7 I}} ; 4 4;—— — ¥ I:P_ ]
gno - ri.. per-do - no, pie - ta - - te.. al ve-
lords! will ye have no com - pas - - sion On a
b.
s r://#';_:—:'ﬁ':} ———
L £ v t —— f
E 7@,,373A....§7sA
e e
- == - - =
o5 L -
e

37



Verdi — Rigoletto, Act IT

» TN o I 7 e
S
g — - — = a— =
gliar - do la fi - glia ri - da - - te.. Ri - do-

fa - ther’s de-spair-ing in-ter - ces - - sion?  Give me

/-—r-" .g h . b e f /. . .? ~,
i » y S g ‘e £ » g oo o ®
R El I.I:{i [ ) ) 74 X /4 "'IT g }{ }' ll/l l% 1/ il 19 {
' P — + — - — ¥ |
nar - laa volmnul - lao- ra co - sta, a voi nul-lao-ra
back y  be-lovd, on - ly daugh - ter,_ my belovil, on-ly
L , A A A AA
. il Tttt
P T
i > e b/ —
Y Yy r 7
7 " /—\ /-—\
. o 32 'F 'F 54 -’_ 3
- 3 =
o B £ pa—p- AT e = =
4 lk,\TVI i f 4 I'l jI.( [ 4 ¥ :l ll b T 4 ‘{

co - sta, . tut-to,tut-to al mon - doe tal fi - glia per
y— Deur-er far than my life! Give her back,__ 1 im -

L4

L > > >¢>
é!;ih I 1
s 1V L —— % | I" 1
Ii

=+
me. Si-gno - ri, per- don, per-do -  mo, pie -
plore! Have pit - Yy, my lords, have pit - y, my

e
e E—L o

Il 7 ;l-\.-.-

| —

P

= =
Tv;




Verdi — Rigoletto, Act IT

/——-—\ . . 3 32 . -

g B& EE rETaeRe o ST
S — —r——— e P P
Ll YI:,I:‘ U ] 4 L 4 r—3
ta; ri-da - tea me la fi - glia;tut-to almondoétal fi-glia per
lords! oh give me back my child! In pit-y, in pit-y, ohhearme im-

=
e —— = /-,j'\\ TE N I~ TN

e e gt
\ #)
ki
11

me; ri-da - tea me__ la  fi - glia; tut- toal mon - do
plore! Ob give me back_my ¢hild! In pit- y hear___ me,
11 T B T S NN J/-?‘Nk ’.& x/—f\i .
lrh TT —— E |\\ _‘d—‘ E_:ﬁ 1 1 T
oj RECAE 7_3.,7ﬁ'/7 7 77577@
v Y 73
mA

B

r
el - e perr_ me!

L4
Pie-ta, pie-ta, si-gno - ri, pie- ta, si-gno-ri, pie-

have pit - y onme! My child, my child re-store me! My lords,ohhear me im -
n)
=== - =
'}: 1] T)‘ ‘;"l 1 — !l
tat
plore!
S — |~
1 N - - 3 r ¥ T4 -
£ } = j — ;
o~ . - > — -
__errTradedl] | = 245 Lz
==
> @
y } FY !



Verdi — Rigoletto, Act IT

NO13¢& 14.“Tutte le feste al tempio.,,
Recitative, Chorus and Duet.
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Marulle (and Courtiers amongst themselves).
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