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A lonely spot on the shores of the Mincio. On the left, a two-story house almost in ruins, the front of
which, open to the spectator, shows a rustic inn on the ground floor; a broken staircase leads from this
to a loft, where stands a rough couch. On the side towards the street is a door, and a low wall extends
backward from the house. The Mincio is seen in the background, behind a ruined parapet; beyond,the
towers of Mantua. Night. Gilda and Rigoletio, in great agitation, on the road. Sparafucile in the house,
seated by a table polishing his belt, unconscious of what is spoken outside. )
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(The Duke, disguised as a cavalry
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Sparafucile (re-entering the house). Duke., (to Sparafueils)
S : Y sl 1 I 3
D. L o S E 14 ¥ —F -
E pio~ve-ra fra po-co. Tan-to me-glio! Tu dor-mi -
Andrain will fall in torrents. All the bet~ter. Here I  will
F
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>
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Maddalena (asidetothe Duke)

P v} h l\
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(Ah no, par-
{Thou must not
Sparafucile.
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¥ ? r— ¥ A —1
rai in scu-de-ri - a... al - I'in-ferno... o - ve vor-ra-i! Oh grazie!
stay, leave me a -lone now,make thy ex-it, go to the devill Howgracious!
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N o
L — r -
Ma, S W— W p——
i~ teJ)
stay here.) Duke (to Maddalena). Sparafucile (aside to Maddalena) (%the Duke).
D 7 —N 1— 0 i
S: Y ). - - 14 — L 1 1WA j Y L2 - i _— 1
v * (Con tal tem-po?) (Son ven-ti scu - di do-ro.) Benfe-
(You'd re - fuse me?) (Tis twen-ty gold - en piec-es.) Sir,I
b’ 17y F 1 -+ I A i —!' I {' @l
- = 7 '-i—_—gu:———%———g:ﬁ::g:&:‘?:
LChorus. — -
1
“~ Yiole ! m
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: — . ~
- -1 T — —
i« F /) .. 3

waE___ 3

—— (takes a light and goes toward the ladder).
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L « N — i L4 — LT .V hY L .y 21 ? " ’ =
li- ce dof-frir-vi u-na stan-za, se a voi pia-ce, to-sto ave-der-laan-
pray you, take shel-terin my chamber, ’tis at your ser-vice; if you per.mit,I'll
i - - -
I
D2
58 = = =
ko 4
- haf
Duks. . L (Whispers a zc‘)rd to Maddalenaand follows Sparafucfika).
s, v VIR W -y hvod var—iy
D. p—— & ——p——F e

P/

LA .
dia-mo. Eb-ben! so-no con te... pre-sto... ve - dia-mo.
show you. Lead on! (P11 soon re- turn.)Come then, con-duct me.
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Adagio con forza
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Oh, shall he per-ish?
QO

Maddalena. T | ——
%ﬁa:- e — ‘ e =
i H_.J__H o —
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v Po-ve -ro gio-vin! gra-zio-so tan-to!
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Duke (on the upper floor).
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Di-o, qual not - tee que-sta!USi dormq,al-l'ar{g a-
Heav.en, what dread - ful thunder! An o-pen-air en-

t + + } f
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Sparafucile. —
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per-ta? be -ne, be - nel., Buo-na not-te. Si - gnor,vi guar-di_Jd-di -
campment? this is charming! You may go now. Good sir, may heav-en guard
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g
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»
—~ (The Duke takes off his hat and sword.) Duke.
s.  Eo— _— " 5% Y vy
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~ Allegretto. (b: 138)
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i- o La domna é mo-bi ~le qualpiumaal ven-to, mu-ta dac-
weary. Plume in the summer wind Way-ward-ly play-ing, Ne'eroneway
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sway-ing, Eachwhimo -~ bey-ing,
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. (gradually falling asleep)
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Nelerone way swaying, eachwhimob— yes, woman, fair
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pen-sier... mu-ta dac-cen-to e di pen... E ama-bile jn .ve.ro co- talgiovi-
she spends.woewho de-pendson joy she._ Soyoungand so gentlewouldhenelerhad
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not -~ to! Oh si, ven-ti scu-di ne da di pro - dot - to. Sol ven-ti?son
sought us! Yes,he'swell e - nough,twenty piec-es he's .brought us. But twenty ? how
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Sparafucile.
- i g S e Peda @ I
Ma 1 ¥ | ) S Jaf L3} 1 1 y I P T
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po- chil va-le- va di piu. Laspa-da, sei dor-me,
fa lit - tle! i Hesworthmorethan that. My dagger go fetch me,
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(Maddalena aseends the stairs and gazes on the Duke.)
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NO 18.“Somiglia un AFollo ”

Recitative, Trlo and Storm

Enter at the back Gilda. in male attire, with boots and spurs. She comes slowly forward towards
the inn, where Sparafucile is seated drmkmg)

Allegro. (J: 84)

A . Gilda, ,
)" A ,DLL - 2 — 1 Y 1 1Y I W )
(.}
0y VT ——FF
Ah piu _non ra-gio-no... Amormi tra-sci-nal. miopa - dreper-
For lovessake I  lin-ger, oh father, for-give me I can- not o -

J

LY
o

Sé 1

e = = ; ﬁ:ﬁ

pim.g £, b, £ pRosum

(Maddalena returns to the ground floor and lays the Duke’s sword on the table.) £
G-m —» — - :\ 1 T T T1—%—H
| A) 1. l k\ I i
do - no.. ¥z "L'-?”
bey thee! Qual not-te dor- or - rel.Gran
Oh nightfull of hor-ror, what
¥
A8 — go— S -
F— i e
(Behind the seenes, with ¢losed
IlChorus !
- ‘mouths.) R e
' O fund -r
a
, 3 (thunder)
a— e T = = =
S vave sesedens| Y
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mi-glia_un A - pol-lo quel gio-vi-ne...

a placere (looking through the crevice)
P e 3 = £ = =
v ﬂio, cﬁq/acca - dra! Chi fmr-lﬁ.
will be my fate? Who spoke then?
Maddalena.
e =c===r7:
e ? So
Fra-tel-lo:.. - -
. My brother— (groping his way to a cupboard) He's
Sparafucile. 2
— ——t= 2 Fe=
Al diavol ten wva...
Be silent, and wait.
Tempo 1.
T - - - - -
o
e — : : ==
3 ©
6=
pp e
g ) Maddalena: . N \ 3 \ 3 3o
. ‘,u . | - 1 i 4 B i - L TN ! S 1 nY 1 N —t.

io la-mo..ei ma-ma..ri- po - si..né

fair as A - pol-lo, he pleases me, I lovehim, he loves me, he {rustsme,shall
s
D)
| N =l
A I o ﬁ -
o & 44 © © e=
a. 10 t Az N % IL 1 S— — i i‘.l:ﬁ —
pit lue-ci- dia - mo! Per- ché?
I let him per-ish? For what?
Gilda (listening).
o g @2 = = =
i h cie - lo!

Oh heav-en!

Sparafucile (throwing her a sack).
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Sparafucils. ﬁF £ Gilda.
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G. i « o | L }V |'I +- — - | & ) - } }
p'ol-]o,srgozza - to da me, gettar dovro al fia ~ me... *  Linfer ~ no qui
pol-lowhenbornetohisfate, thebed of the riv - er. A den of as-
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L2 G e e htﬂ:ﬁj:i:
ve-do! Ep-pu-re il da-na - ro sal-var-ti scom-

\ sassins! Wer't not for the mon-ey, I know thouwouldst
$om o o—
¥ 1 T 33 = = =
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Sparafucile.
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met - to, ser-ban - do-lgjn vi - ta. Dif-fi - eci - lejl
spare him. Oh could I per- suade thee— 'Tis more than I
1 = = =
Maddalena. . T — /‘;{‘\
et =
- L2 d 1 4 { L.l $
v M’a - scol - ta... an-zi fa-cil ti sve -loun pro -
Oh hear me; e a  plan will make all mat- ters
72
cre - do.
dare do.
H
SEE ==
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g 1”3 —— e e s
Ml — - S m— — f == i;'_—:d:ga':j'T —
De scu-di gia die- ei dal gob- bo ne a-ve- sti;
*  The half of the price has been paid thee al - read-y,
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Gilda.
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; : . 1 1 JL
ve -ni gl’al-tri pia tar-dijl ve- dra - i -ci - dl 10,
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gob - bol.. che dia- vol di - ce - stil Un la- dro son
’u hunch - back? hast thou-tost thy sens - es? Dostthink me a
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e s eyl e be b, 2. 2
SEr= - e 2 Eee—————
for - se? Son for-seunban-di -~ to? Qual al -trocli-
tob ~ ber? takeme for a ban -~ dit? Didst thou ev-er
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paid me, to him I'll be true. This youth thoumustspare me. I'vepromis'd to
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. p—o o ——T—F 1
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muo-ia. *Fug-gi-re il fo_a - des-so! ¥ Oh buo-na fi - gl

slay him. Then he shall es - cap
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ing h“f,-f)' Maddalena. gparafuclle. Maddalena. 2 2
s oy } T
. L —r— } L
Ma. s —a—a—

dia-mo.*E ver!. La-scia fa - re...¥Sal-var-lo
money! 'Tis true. I must kill him. Ah no,thou must sparehim,my brother, oh

dob - bia-mo, sal-var-lo dob-

© - .
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bia-mo. Se pria ch’ab-bia_il mez-zo la not-t toc - ca - to al-cu - no qui
parehim!If some one should en - ter ere mid-night has

sound-ed, ] prom-ise
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giun - ga,per es - SO mOr - ra. E bu-ia 12 not-te, il ciel troppo ) i-

he

for thy fa - v'rite shall die.

In nightsuch as
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this ev-'ry senseis con-
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r o e
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g Ll X.

L. a7 1]

ta - tion!my fate, I have found

it,

Ao 1 4 . . =t : .
zio - nel.morir per I'in-gra - tol.Mo-ri - re,e mio pa - dre!l..Oh cie - lo! pie -

In si - lence and darkness to save him and
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In night such as this ev - 'ry
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Se pria ch’ab - bia il mez - Z0 la
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2 € (Gilda knocks again)
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N9 19. “Della vendetta alfin giunge Iistante!,,

Recitative.

Rigoletto alone, closely wrapped in his mantle, comes forward from the back of the stage. The violence

of the storm gradually abates. There are still a few flashes of lightning, and thunder in the distanee.
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End of the Opera.



