DIB0SS

a sound innovator

Dr Rhythm
DR-220A/

ELECTRONIC MUSICAL INSTRUMENTS




Dr. Rhythm Goes Digital!

PDR-220A
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BOSS has applied advanced digital lechnol-
ogy fo its Mghly popular line of Dr. Rhythm
seres of rhythm machinas. The new DR-220
Dr. Rtwythm offers the same ease of opera-
tion that has made other Dr. Rhythm models
50 popular plus exfremely realistic digital
SOUMNT SOUMAS,

& Tha DR-220 leatures 11 odfensnt digtal sound
sources. The 12-bd VA comerier makes the
sound quakly o the DR-220 comparable io
higher priced digial drum machines

DR-Z204 Sound Sources
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lTI'-F DR-220 offers 32 dfferent preset rwlhm
patierns. The basic patierns, which include
4-beat, B-beal, 16-beal, and Mll-n paterns
are siored in the nlernal memony
The DR-220 makes i sasy io piogram
compiate imythm parts even o peopis who
e nisvlr 5ed a fythim machne beloma

@ ihe DR-220 can also siore 32 programmakble
riythen patiarms. Patierns can be created
aithed by slep writing or 18D (real-teme) wi firsg
and ihess two wiling mathods can be
imenchangad in wriing & riy'thm pathoedn

® A Forward/Backward funclion s prowded 1o
Iaciitale step wriling. You can select the step
YOUI waBh B0 Wil By using ust (wo butions
It = easy o copy rhythm patierns and 1o
criaio pationn varahons

Proniid i Japan AAM. 555 B6 Sep D-4 AVS

#The DR-220 can store up 10 esght songs
AEECH WAl Up 1o 128 madasunes) Wiich ang
wiillan by combining the 64 rhythm patienns
Longer songs (up o 256 maasures) can be
programmed by bofrowing memony from the
nExl CONSAaCUlraG [TACK. Army S0 Ccan be
plaved back repeatedly

Al ol the digital sound sources can be played
Iy lappeng the sound soumce butions, This &
posshia Bwen a5 a8 song 5 beng played

® [ha volurse of each sound sounce and the
ioial acoent kvl can be indnndually set at
ong of s different levels. Dverall volume can
b BCjUSIn LG & mashed wollime coningl

@An LED {Liguid Crystal Desplay) 5 provided
lor ease of pperakon

®Both Thgger In and Tigger Out jacks ana
provaded 10 offer a vanety ol applcalions
usng ingger sgnais. (See the ilusirations
below) To Inpger the signal, the DR-2204
uses the Rim Shot and the DR-280E uses
the Cowbed

@ Tha DR-220 oparates on either battery power
or with & BUOSS PEA-senes AC acspbor

SPECIFICATIONS

=Rdemory: 32 Presat Aythn Pailerns, 32 Program
ks Fiyihm Patierns, B 500gs (each 128 meassues
long) =Patern Wrbng Methoos: Sep Wiie, Tap Wiite
= lempa: 40 10 250 basty per minute « Jacks: Cuolput
(1/4* Phona jack), Hasdohonss (Mirs Phons jack)
Irgoer Ut (Mer Fhone pacic DR-2208<Rim Shot
DR-220E —Cowbell), Trgiger In (Min Phone pch)

v DC In =Power Sounce! Balterds (LIM-3 = 4], AC
Ackapior (P54 seneal = Dimensons: 23800) x T5{0) =
JUH) mm (9-71187 = 2- 15167 = 1-1147] #Wasghl (wih
baflersal 350 g (12 o ) =Accessones: Lil-3 Baltary
w i, Ongpnal Case

Typical Applications of Thaoger Signals
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Dbﬂ-aﬁ DIGITAL DRUMS

FD"'IU BASS DRUM PAD CONTROLLER
PD-EH SMNARE DRUM,/TOM PAD CONTROLLER

The Drummers Can Join
the Digital Revolution, Too!

“C¥-DRUM" a revolutionally new drum synthesizer
system from Roland allows the drummer o explore
new dimensions in drum sounds and playing styles.
The (¥-DRUM consists of the DDR-30 Digital Drums
and the PD-10 and PD-20 Pad Controfiers.

The DDR-30 offers realistic digital sound sources
and a flexible sound editing function comparable 1o
that of a sophisticated keyboard synthesizer
it alfows the drummer to create his very own drum
sounds far beyond the ordinary sound limitations of
“acoustic” or “efectronic” drums.

The comfortable-to-play PD-10 and PD-20 Pad
Controflers allow the drummer to play the created
sounds by his favonite playing technigue— “hitting”
—with absolutely no loss of deficate playing nuance.
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MEMORY CARTRIDGE MIDI MESSAGE

Digital Sound Sources How to Personalize Sounds  ATTACK LEVEL

An altack can be

The come of e O-DRLUM is e DDR-30 Four dicptal POl solnd sources
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& et = s L A e = s o e
Bahshic il SOUNG SOLECES and 8 Creata the p

can D spl DETwean U and S99

precise sound edling function gl 3 S
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B indication and Operation for the Drum and
Patch Selechion
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JUALIZER GROUP
The paramalors in s group control
l the tone of a paich by equakzing the
treble and bass freguency ranges
EBLE
rtrols he cul or Boost in the irebie range

sefiing the value betwesan =6 and 46

S5
wircis The cul o BooE! @ he Dass mnge
safling e value between =6 and +6

ATE GROUP
The parameters in this group

I conirol the gating effect, an effec
which abwupdly culs T sound

i if would normally end

Two ditterent eliects are prownded —Gale

anwd Gabe 2. The Gate 1 elfect cuts the

und when the ibing Iofce cetonds s

| e, Susiaining the sound for the set

2 The Gale 2 elfect oubs the sound
yarchess al thi hitling force

5TE LEVEL 1

Mt rRIneS 1 leved @1 whech the Gata 1
ecl = acinaled. The valed can De 5ol
tween O and 93 The value s absoluts
hus regarding The highest signal level ine
IH-30 can accept B85 100

4TE TIME

Apnmings the ime dunng wihich [ha

und produced by the Gate 1 effect is
stanied, The value can be ot betwean 0
i 8 Thee siestain |eved 5 Clebimened Dy
g parameter Gate Level 1

ate Release 1

algrrrings. the ime when the sound
ochuced by the Gate 1 effec] completaly
ps gway alter the Gate Timae has passed
GATE 1 EFFECT
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ATE LEVEL 2

sderrmings the level al whech the Gale 2
et = achvalad, The value. which can ba
t betwesn 0 and 99, sets the gale level as
roeniage of e ikl sgnal level

ATE RELEASE 2

SETTRENES e Dene when The SOune
oduced by the Gate 2 ellect completely
g5 away alter the signal level reaches the
o el by the Gate Level 2, The valus can
r = between 1 and 229

' GATE 2 EFFECT
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Unfimited Memaory Storage
using Memory Cartridges
An oplonal MABC momory Canndge
olfesrs 95 palches and B4 drum sets—as
much memary as two DOR-30'3. Together
wath the MAGC, the DDR-30 can thus offer
144 paiches and 86 drum S8t8 3 one hme
The memones stoned in the
DDR-30 and ir the KMAGC
can be instanty changed
al the touch of a bution.
Thad rummimes Can efshy lilize
freerse PUMENDUS MEMOoRes main

in addiion, they also hawe phona aoks for
connechon to tha PAD-8 Octapad

PO-20
JACKS
? 89
» LUMSARCOA FilM
e saawrma® hanod o B oo OG5 OO dnam
anacs A gear T ciummmess a naioes pieeng) el

on SR80 M-1BE WMEMCSY CARTADGE
Tui T T, & & i U A o ¢ T
L e SR L A L JEC L PARTICLE BOARD
& Sheras tha rmsmcey wsed. INT siands i s Wi no groen, # undoemily Traemsirels. wlinlorm o
rerigl ety CATA and CREB dard ior N CONCETEIG Cack ST o thi peck- g
i sty Bk A el 8 ol e MOS0 « BUBEER
Etsites corndor raillg plsscy i Doasnoe
Adjustable Sensitivity &
Convenient Copy Function Expandable through MIDI

The senEimaty Can be adusied
incinachsally for Bass Doum,
Srare Drurm, and four Toms.
The vaiue can be sel batween
0 and 20 The higher the value,
e ot sensilive the pad or he less e
recguirad 1o activase the sound. This allows
i drummaed 1o tailkor each pad o suit the
palch and his plapng styla

Tha Copy hunchion alows paich data
o be copéed in the internal mamary
carinclge memary. of 0 Bolh, There s no
noed 10 et the parameters again and agan
1o sjore ane patch o several different
MEETIONy Posihons

Multi-Output Jacks for
Sophisticated Sound Processing

in acditian to he Mix Oulput poks
(L and B), mdencual Mult-Output jacks are
proviged for the Bass Drem, Snaee Drurm
and jour Toms so that the user can pocess
eich sound independanly,

Feat inslancs. 8 Caied rever can De
added usng the SRE2000 Dygital Reverb
A delay can be added usng the SDE sanes
dhigial delay, And fire egqualizing can be
achigved using a graphic of parameatng
pialeor

Pad Controlers for
Use with the DDR-30

Tha PAD10 Bass Drum Pad and
PAD-20 Snaed Tom Pad are dessgmed or
use with the DDR-30. The hitting surlace
features a threa-lmver consiruclion conssbng
of particle board, rubbes and Lumireor film
Uribkz othee olpctromnc drum pads, thesa
pads are comioriably slashc &nd Boumsy
10 v TN CINETITEr 8 Mmore matural
playing feel

Balh the PD-0 and PD-20 have XLA
jacks for connection with tha DDR-30

Almos! all secinons muscal instuments
inday are MIDI compatible. The DDH-30 &
no excaption. Thanks o MIDK, the DDR-30
can be used ina wide vanety ol apphcatons

MIDH data ransmitbed by tha DDR-30
can be recorced on a MIDI sequancer Such
as the MS2-100. The sounds of the DRA-30
can glso be confrolled by the MIDI data
transmitied rom a keyboand, fyinhm
rmaching, soquoncer, of compuler | s alen
possibde o confrol 8 MIDI synitaesne o
DI sound modue in real ime by hitting
the PAD-0 o PAD-20

The OUR-30 can Fansmil Gnd recene
MICA program change messages. You can
select the drum sets of tha DDR-30 rom a
cornactiad MICH nstrument and select ihe
sounds of the connected mstrurment from
iha DOR-30

These are jus! a low examiples of
kmitless possbaties. Create your own
drurn sal-up and dewslop yOour own unegue
panneg siyhe with absolubety no imit on
WOUF TEpMEIcN

SPECIFICATIONS

sPdurriber of Memonsable Drum Sets: 32 8 Dum
Saig v 4 Banks) sNumbar of Diums: 6 [Bass
Dirurn. Seang Dnem. Tom 1, Tom 20 Tom 3, Tom 4)
el Sansinaty: Programmabie sdnacualy for
aach Dnrre sPadches: Bass Orums = 8 (BD-1 1o
B0-8). Snate Drorrs = 8 (SD-1 40 S0, Tom 1.
BT o TMIT-EL Torm 2 =8 (TH2-1 1o Ti2-8),
T 328 (T30 i TM3-H), Tom 4=8 [THE-1 10
ThAd-B) *Depliy 16-chopt. Auceescent desplay =10
Megsage Indoaior 1 =Mermony Carticge Siob 1
=Patamestens: Vooa Group (Sovece Numba: Lol
Emdlope Deciny Aftack Linas, Allack Dacay),
Pileh Group (Prich, Band Depth, Bend Decy
Cryrewmics Senae], Gate Group (Gate Lavel 1
Gate Time Gafe Roleass 1, Gate Lensd 2. Gale
Roloese 2, Eouakees (Tebie, Bassk =sButions Edit
Winte Sat Wrin, Bank, St (1 10 B), Insirsment
Palch Numibet Forward, Back, Moce, Pich, Gata
Equalrer Sensdnaty. Cogy, Cartncige, MIDI
eConirol oDl »Swiich Power = Jacks: Pad

Tn Bt (XLH} = 6 Nt Ot = 6, ki Outpout
iL. H). Bank Shit, Sat Shift =MD Conneclors

I, Ot Thany =Demaerssors. RN = 300001 =
ERHY mem (10 2101308 = 3-71167), mack
rrourtakde (ELA-ZUT) «Wheghl: 5 kg (11 1ol
sAcpessones: (1250 Connechon Cabie = 2
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POLYPHONIC SYNTHESIZER
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An Easy-to-Operate Synthesizer w
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L2 (ENV Level 2

vith Excellent Sound Quality

P i A )
T3 (ENV Teme 31 . .l

MOD RATE #2272 BRLLANCE <{£#

the £¥-Dhal ciox
ihe the 0F-Dia

Examples of the Emalope Cunves used for the Preset Paiches

e CEJLIE

& 6L

et AL

e 0¥-Dia

LRORUS = UN2UFF

]
=
o

*.
[
==
.
o
.
—
mm
=

1
w0
T

£
il
e
=

¥ Ll=] e L iyt  § L ¥ I
D e i Btarcntnise T

3Dl




LR |

DESCRIFTION

N .

Caiw, fne ARIEH g

. PiEss o
e LML aerids aind

| rEresves e BAIDE s e

'r'||-|'l'-l':-"-| s O JLING)
reCtrant] Al NEDH srurciadd O
il MILH ot

WY, Y]
) ey baart] seclicns of B

LMD g

s

1 V : 1 X Lk T angd OX 1
4 I (W
f i x
x | ¥ rl
i I YL i
LK I
(e
| LK
LK
I ; - MID| FUNCTION IMNCHCATICN OiF
- : r THE DESPLAY
i ; A 1 MICH Charmsi i b io 16
|
i T -
; . B Oy OhOFF
| MIDH Loca [ onoer
)
ILI [} i ¥
" iF T OHOFT
s [ ONOF
' 6 M Eeciusess .lu.'. s
7 WD Hald DNIOFF
e e PR |
B MDD Mocis LUt
| MTH Prossarn | BT
s
Y BAILH G W {
[ X] ¥ia T LT
| L

MBI A
SO iy

Lk
FlEe G

1 RSl T P

L ol T e
r 1k J'Jl'.!'.F_"'**'I
i N Byt

Berre I . e

(T e







SPECIFICATIONS OPTIONS

= (tJUNO-2 CEJUND-1 “Em'fm STAND
Kyt 61 Keys, 5 Cetaves (G 1o C). Weloory A48 Heys 4 Octawes (C 1o O
and Pressse Soruatne =
| Namory | B4 Proset Patches, 64 Programmiatle | 64 Proset Paiches. 64 Programmible |
Padches (B4 external programimabis Palches
puicies e M-B40 RAM carnoge) i
| Group Seect Butions _ Presat. bAarmory, Canincige Presat, Mermosy
Blutiong Bank (1 1081, Numiber (1 o 8), Line/Funcion, MIDL, Key Tanspose. Dala
Trarmder, Pararmeter Sebact, Yalua, Name Winte, Tone Moy Moo (Mockaiion A bghl, masy-io-assamibis
| Al: Rake, Modulabon Depth. Brillsnca. Ernelog Tims) | rayboard stand for the OEJUNO
Conbrols oDl vahume krnob. Oclave Fanspose buthons (Nommal, Down), Portamesno
tugton. Chond Memmary bution, Pich BencsMoculation lews ﬁg"m CASES
| Dby M-k, duminaled LCD 1 :: ”"ﬁ:g_':
LEDs Key Farspose. Octive Transpose (Normal, Downl, Portamento, Choed Mermoey | Made of .‘.[::r., o I. SpRCRT
Raar Parsd Ourtpd jacks (Mono, Siereo) Cuitpud pcks (Mono, Stenea) mcking method. s kil waged
Heaophone @ack, Hold Podal jpck Headphone pack. Hokd Podal ek il procl ClETying cases have &
Pockll Swich jack. Evpresson Podal Pacinl Seatch jack, Foot Corérol jack doulbe-vwall Eonseton
ck. Memory Protect swich, MIDI Saee k. Load jack. Memary Protoect
commscion (in, Oul. Tho), Memory st MIDI conrecioes (. Out. Third
Cartndge siol, Power saich Powet gadich =
Drreriones BT = 246000 = BS(H) mim BRI = 280{[H = TIHD e
vt e Tes) [38-1:4" x Q106" = 3. 387 EIEOET w BTET = 31787
W 75 g (86 I 8 oz ) Sq4kgi(M b Waoz)
(wio musg el ) i
foreasones | Musc Fest, Connection Cabie

" Hmctenhnns and nppeoeino subect 10 Chanpe Wil robon

CLIONO-2 REAR PANEL
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DIGITAL EFFECTS PROCESSOR
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The Leading Edge of Sound

DIGITAL EFFECTS
DEF' PROCESSOR
Fodand o I,,.-._,. e
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External Sound Source Unit
for the CMU-800
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CMU-810

COMPU SYNTH

The CMU-810 monophonic synthesizer unit is
designed to add yet one more sound source (o the
<MU-B00. You can create any sound you want from
trumpet to violin, even special effect sounds, using
the CMU-810's slider controls. By connecting the
CMU-800's CV Out and Gate Out jacks with the
CMU-810's CV In and Gate In jacks, the Control
Voltage (CV) from CMU-800 can be used to control
the CMU-810.

Its combined VCA and mixer function allow the sound
volume of the CMU-B10 synthesizer 1o be controlled
by CV from the CMU-800, sounds from the CMU-800
and CMU-810 can also be mixed since the CMU-810
has two input channeils. The linear or exponential
response of the VCA can be selected.

A headphone jack is convenient for monitoring the
CMU-800.

REAR PANEL

HFICE NLAE]

1)
L

L1111

GEEREIE oo

SPECIFICATIONS
=WCO:

& Sound Moger

» YCF

*WCA:
= EMNY
* LFOr

*VCA 4+ Moer

* Jacks

= P!
® Poswer Consumplion;
= Dimensions

= Eght:
® Acopesornies:

MPL SYMNTH L

Range (16 /8 /4'/2°), Pulse Widin Modulanon
(50%: 1o Min), PV Moge (ENVIMeEnualiLFO
odulation Deoth, Tune

Level Controd Shders ( M, 1, Sub-0S8C, Nosa),
Sub-05C Wavelormns (1 ot down L2 oct
diown L2 oc! down i)

Cutall Fraguency (10HZ 1o 20kHz), Rescnance (D
1o Self-psciliation), ENY Depth, Modukation Degitih,
G Follow (0 1o 100%s)

ENY A~ {Gate L

Allack time (1.5 ms to 2 5). Decay time (2 ms
1o 10 5). Sustain leval (0 1o 100%:), Release
fime (2 ms to 10 s

Hala (0.1 Hz to 20Hz), Delay time (20 ms o

0.7 s). Rate indicaior

Lewel Conirol Shiders (Synihesizer, input 1,

Input 2, Output), VCA Bypass swilch, VCA
Response swilch (LIN/EXP)

Synih GV In (1Wact, 0 1o 7V), Synih Gala In
(+2.5V or more: on, 0 1o 12], VCA CV In (LIN
083 o 5V, EXP: 0.83 to 4.58V), Input 1, Inpul 2.
Synih Out (Max, =6 dBmil, Mix Oul (Max

=10 d&m), Headphones (Starea, B to 1509,

DC input (9 to 12V)

Do 9w

Max, 130 mA (D 9vV)

FIAW) x 108(H) x 183 Dkmm

{13.1" = 425" = 787}

Zkaldd o)

Connection Conds (mini-1o-mind 3, phone-to-
phone x 21, AC Adapier = 1

*Specifications and appearance subject 10 change without nolice



TYPICAL SET-UP

Comguter
Haadphonas
18 in 150 r---
i
i
i
L ;
1 J i
i
B CVIN
‘] 13 GATE
: N
i e b
GATE
hﬂlﬂ ugﬂ" ”g'.ln ""H‘n o MU 1 'f.; HLLFT ﬁ:l '|
LB 1R

Typical use:

b e

CMu-810

To control the CMU-810's synthesizer sound and to mix them with

other CMU-800 sounds, volume and the CMU-800's rhythm volume set
the controls as illustrated below.

CONNECTIONS
1o Gl
Iz Crll
8 CHT E.'l!ﬂ“ i el AT Ao IMIPUT 1 hEl:ﬁlﬂﬂ' E&H‘lﬂ E':':th
.. I LU

s

CMU-BOD \

Sal the Rhythm slidar
at 0 to cut the rhythm
sound from 1he Mix

Out sounad

Set this swilch
o the right.

PR T

CHL-AD

Whan you wish 10 control
volume in & natural way,
1o the right (ihe EXP sida)

To contral the volume of the CMU-810, sal the
swilch balow the Synih slider o the right
When you do not wish to control volume, set
the switch to the left, When the volume of an
external sound s 1o be conlrolled. connect he
endternal sound source 1o the Input 1 jack
When you do not wish 1o contral the volume
the external sound, connacl the axiernal souny
source 1o the Input 2 jack

Roland Lii=

ROLAND DG CORPORATION
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WE DESIGN THE FUTURE

JUNO-106

SYNTHETISEUR POLYPHONIQUE PROGRAMMABLE

ELECTRONIC MUSICAL INSTRUMENTS




Synthétiseur polyphonique a 61
et 6 voix Entierement compatible
avec les equipements au
standard MIDI T

JUNO-106 SYNTHETISEUR POLYPHONIQUE PROGRAMMABLE

MIDI

Le JUNC-106 est un nouveau synthelseur polyphomicgue
unigue en son genre, qui accepte loutes les informatons
MIDI. Le JUNO-106 posséde trois prises MID] sur son
panneau arnére—enirée, sortie et through—ainsi gu'un
interrupieur de fonction servant 2 selechionner 125 Mooes
d'envoi @1 de réception pour 1 CLAVIER, I CLAVIER +
BENDER + CHANGEMENT DE PROGRAMME, ou II TOUT
Les informaleons correspondant aux commandas ou panneau
avant (LFD, DCO, HPF, VCF, VCA, ENV el Chorus) peuvent
élre emyoyvees el regues en ulilisant la fonction de Message
Exclusil, lorsque |"appareil est sur le mode I TOUT. 1l existe
seize bouions sélecteurs de canal MIDI sur ke panneau avant
du JUNG-106. Grace a toules ces lonchions, wous pourmez
brancher e JUNO-106 sur n'importe quel synthehiseur ou
séquencaur equipd du MIDI. La prise MIDI through permetira

de contrdler simultanemeant plusieurs aquipements MIDIL. Enfin,

toutes les parties instrumeniales d une composihion muyusicale
pourront aussi glre jouses, en utilisant kes-nformahons
siockées dans un ondinalour

' JUNO-106 = PRESENTATION

Le synindliseur JUND-106 4 61 touches et 6 voix est facile

a4 manipuler el compdsie de nombreusas lonchons qul
passionneront son utilisateur. Le JUMNO-106 comparte un DCO
de grande stabililé, du méme type que ceux ulilises sur es

célébres JX-3P et JUNO-60 de Roland. L'appareil se divise en
2 groupes (A et B), chague groupe comorenant un ensemide
de 8 banques memoire. Chague bangue peul stocker 8 blocs
mMémoire, ce qui donne un total de 128 blocs mémaoire pour
I'ensemble de I'appareil. Tous les regiages des commandes
LFQ, DOO, HPF, VCF, VCA, ENY et Chorus peuvent elre
memarisas, Un nlerface casselle pamel de transibrer les..
donnéas d'un programme sur une casselle magnetigue
Comme les données de programmation des groupes A et B
sont sauvegardess el chargees ingependament, elles peuvent
efre combinees ou rearrangees a wolonte, Un interrupteur oe
protection de la mémoire empeéche les donnees de
programme d'étre accideniallement affacées

MEMOIRE DE PROGRAMME

Les formes d'onde el les dtendues du DCO sont séleclionnges
par des poussoirs, tandis gue les commances PR,
d oscillaleur auxsihare, de ol a§ LF':l sont oo E','[]l.'.' 2 curseur
La tonalité des sons est commandes par 'mtermediaine. gu
VCF et du HPF. Le VCA dispose d'une commande de niveau
e ype curseur el d'un inferrupteur sélecteur ENVIGate. Lin
effet de Chorus permel la reproduction trés réaliste des sons
de corde ou d'iorgue. Enfin, B JUNO-106 est la premeed
apparedl de sa classe de peix, préesentant une fonchion de
nortamento, caracténslique rés appréciés pour des
représentalions musicales sur scene Ou pour das
gnregistrements multi-piste.




GAHHETEHLSTIDUES

- es da Do 4 Do
D'DD Fn:-'mf's d' u::f'ﬂ-e 1. 1) étandue (1678/4'), modutation
FWM, sélecteur d'L‘ mada PW (LFOMAANLUIEL), modulalion
oe LECH Miveau de sub oscillatews, niveau de brusl
s HPF: Fréquence de coupure (061 5213)
*WCF: Fréquence de coupure, résonance, assignation clavier (0 &
100%%), modulation dEMNY, polaité dENV ( A0 1)
madulation de LFO
Sedactowr de signal pilode (A= L), neveay de VCA
Temps d'atiague (1.5 ms A 3 s}, lemps da docroissance
(1.2 ms a 12 s), nneau de soufien (0 2 100%) temps de
retachement (1.5 ms & 12 5)
o LFQ: Fréquence (0,1 Hz 3 30 Hz), délai (043 5)
» Boutons de Chorus: Arrét, I, 1
= Aulnes: Transposition clavier, mode d'assignation (Podky-1
canaux MIDI(1 & 186)
-C"uﬂandes: Durée de poriamento, portamenio imarchelarmét),
WO, Ml O Bender, senshilite de Bender
(DCO). sansihilite de Bandar (VOF), sencibilité de
déchanchewur LFC (DCO)
OSECTION MEMOIRE
= Boulons: Mumero de bloc (1 & 8), numéro de brangue (1 & 8),
selection du groupe (A& Bl, manuel, &criture,
savegande, varification, chargement
sindicateur multi-fonctions: DEL & 7 segmenis = 2

OPANMEALU ARRIERE

»Priges: Sorties (jack x 2), casque d'écoute, pédale de mainiien
({DP-2), changement iz bioc (DP-2). sauvegards,
chargement, entrée MIDH, sortie MIDI, MIDI through

* |mtamupdewrs: Fonction MICH (172/3), protecton de mémoine

« Commande: Accord (=50 cents)

» Dimansions: L922 x H120 = P320 mm

=Poids: 10Kg

* Accessoire: 1 cordon de 2 5m

= ICA:
= EMV:

Poby-2),

PAMMEAL ARRIERE

Montages typiques avec utilisation d'équipements MIDI
A. JUNO-106 + Autres claviers MIDI

mm-.-:n-:-.--l hﬂlmnﬁ:m:[ s, O THIAL hhlu.']:
e — IE;~ = —— =]
I- mAm = AN nurwmm sl LT T
AL A0 JORG- 108 SUMO- 18 ou JE-3F, JURITER-E

Le JUNC-106 peut contrdler un autre clavier MIDI. En ulilisan les
prizses MIDI THRU, lg JUNO-106 peut alors controler plusiaurs
claviers simultanément. En réglant les claviers pour qu'ils
procuisent par exemple des sons de corde, on obliendra un
ensemble de sonorlés semblable a celui d’'un orchestre loul entier

B. JUNO-106 + MS5Q-100

vy BOATE s GuUt

v stnes wer | | Fommroms b -
e

]lmﬂlﬂlﬁﬂl" ULy e
JIH'lD L U108 ou JK-3F. JURITER-E M50-100

Lorsgque le JUNO-106 est branché 4 'ENREGISTREUR DE CLAVIER
MUMERIQUE MIDI MS0-100, ce dernier peut stocker dans sa
mémaire foules les informations du programma miesical du
JUND-10E, 51 deux appareils JUNO-106 sonl affectés 4 des canaux
MID differents lors de 'écrilure des données de programme
musical dans ke M30-100, les deux JUNO-106 pourront alors jouser
deux parbes instrumeantales differenies.

C. JUNO-106 + MPU-401 + Ordinateur

‘opry ERTREE
vars BOHEE W O
Verw WDN) Ve EWTREE[ Vars SOMTIE]
L T [T T N T

mana

camm | | e
JUND. 108 e Y -
Vars ”‘"_"f‘ s "_' Thoos ORHATEUR
]mlllﬂ“llt L'UNITE DE TRAITEMENT MIDI MPU-401
JUNCHI0E i Ve W THEL parmet e raccordement du JUNGC-106 4 un

{wns ENTREE W% rfinateur afin de multiplier les possibilités

de composition musicale a l'infini. On pourra

Heased =

A e ocan  PEF exemple programmer les appareils pour
— - quiils jpuent automatiqguement toutes les
B i | parties instrumentales du morceau
]'ITI'IT[I'I'I]'IIII compose, en utilisant les informations
SUNG-80 siockées dans la mémoire de 'ordinateur
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JUNO-6

6 VOICE POLYPHONIC SYNTHESIZER

Electronic Musical Instruments



6 VOICE POLYPHONIC SYNTHESI

The Juno-B is a completa 61-key, G-octave,
B-voice polyphonic synthesizer with 8 VCF's,
6 VCA's and B ENV's. By adopting a digital
controlled oscillator (DCO), it offers perfect
tuning at all times, The Trigger Mode switch and
the LFO Trigger button allow éven wider
variation of effects. It also provides the HPF
which s controlled by a slider, and the VCF
whosé cutoff point can be controlled by

a foot padal, which makes the Juno-8 suitable
for live-performance, Built-in chorus eircuitry
offers more realistic strings and organ sounds.
& key-Transpose function allows the musical
passage of any key to be transposed to C major
even during playing. The Octave Transpose
function allows transposition of one octave
up and down, which gives the Juno-6 the total
pitch range of 7 octaves, The Mode and the
Range switches can be used to control the Auto
Arpeggio snd obtain various effects. Morcover,
an arpeggio can be controlled by an external
clock, With all these featurss, Juno-B is rightly
considered the ultimate polyphonic synthesizer
for both stage and studio performanca.

#DCO section

The DCEQ (Dégitally Controlied Oscillatar) s a
mewly deweloped dessce that can work oul the
freguency of the tone generator by the bBuilt<n
micro-computer, Thershy an extremaly sakble
pitch is eally obtained. The thres waveforms
Mo, ~7  and L) can be controdled individuslly
and wed In any combination, You can choogs
any mode of MANUAL, LFO or ENY 1o
conirol the pulse width of In MANUAL
the pulse widih is controlled with the P
shider. When the pulse wadih i controlled by
LFD or EMY, the inteniity of modulation is
adjusted with the same slider. Inl L mode, 8
square wave one ootave [owad than the DOD" i
generated, Combined with other waveform, it
prowides & ‘LJIIurI richer jound, Besides, tha
volume [y adjustable with the SUIB OSC slider,
wwhich makes it eagier to obtaon mare dalleats
effects. As the valume of the nolse iy adjustalsle
with the slider as well, you can enjoy wider
varintion of sound creation. Also, the vibrato
alfect can be easily contralleg,

®HPF section
The HPF [high pass filper} passes higher fre-
guency harmonics and cuts off lower ones

[=Roland
IR

JUINDO-6

|
| RO AT A6
[

The culol point can b sdjustad by using tha
slider [0 gensrate varioud Tone colos

#CF section

The ERAEQ slider controbs the cutol! point and
the RES slider amphasites réguency around
the cutal! point. The intensity of modulation is
cantrallad by & polarity switch |-, ]
and the ENYV slider whan the cutol! paint i
cantrollsd by the Efnvelops Genarator sigha
The LFD shidar ka1 used when the cutol! point @
controlled by the LFD. The key follow funcnion
prevenis any inconsivteney in harmonic content
by pltch alterations, 'When the glider @ 21 o
the maximum position, the same tone eolor can
b cbtgined from any key you preis

#YCA section

The VCA can be controlled by both the Envel-
ope Generator signal and Gate gignald which can
be gelocied by uRing the wlact pwifeh, 1'h|'.||'ll‘.'|,:|'|-.
¥ou can enjoy even wider variation of sound
creafing

SENV section

A LATeck tmel, D (Decay time), 5 (Sustain
level), and R [Relaass tima) ore sdjuis? ith
the tlicers,

ARPEGED LFO

]
DRTFY DN R ] e

E=4 g
I E= et




®LF0 section

The rate (Ireguaney)] of the LFO s adjusted
with the Rate slider &t any point from 0.3 Hz
to J0 Hr, Since the Decay tirme glider gnd the
TRIG modde select pwitch can be set and wsed in
any combination, § wider varigty ol vibrato and
growl effects are avmilable. With the TRIG
MODE st AUTO, the LFO does not start 10
function uniil the Delay time set with the
DELAY TIME has pamad, In MANUAL mode,
the LFO Trigger button in the Controller
saciion turne moedulatkon on and oif

® Chorus soction

Tht Chorus #ffect Tunction makes it gimple to
PrOsBUCE more realigiie strings sound and a
richar grgan gound, Tha aflect baoo mes stronger
in the order of | snd Il which are sasily selected
withn flick of the wwateh, To maks (e bast usa
of the chonn effect, use 2 channali,

& Arpeggio section

Tha Arpaggia function can ba turmed on and

off by simple butten operation, Three modes

(LEP, LIP & DOWHN, DOWHN), Range selection up
octaves, and Rate control provide

Eanodl infiniee varations of the Arpeggio

parerng. AR ArpEggio pattern can slso be
conirellag By axiengl clock signals from the
EQuIpmEnT duch i 8 degital sequencer, A
stangierd Hold function b slio provided.

# Key Transpose section

Transposing to any kay iz possible, Simply hold
the Koy Transpose button down and press the
degired key until tha LED lights up and ihe
Juno-E can ba played in the chosen key of the
note, Mordwar, you cin piiy & piecs with many
oy and b's in the key of C major (& minor]

®Hold saction

When this button v pressed, the sound rermaing
wenn giver a by s released, Uip 10 6 keys can be
hield ot one time, The sustain level s controlled
by using tha Envelaope Gandrator, The Hold fung-
tion can be applied to Arpeggio and turned on
mnd off wdth the podal gweitch.

® Kayboard section

althaugh the Wevboard has basle B1 kevs and 5
octavs, tha Dctave Transpose swilch can be
i 1O IFEiDOdl G octae® up and dowsn, giv

ing the king-G the totsl pitch range of 7 octaves.

F—— e _ae=) _!——__I__

REAR PAMNEL
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& Tuna

Tunabde within +1/4 note,

# Arpeggio Clock IN

When connecting The sxterngl unit such o
iyt rrssching o digitnl sequancer, You can
obtain the Arpeggio with Ippropriats [ @mpo,
®Padal Hald

Pedal Switch DP-Z can ba used 1o turn the hold
eftect on and of

& Contraller section

& Detaye Transposs switch

Lctave ITanSpoaition k possible one oclave up
or dowen gepanding on the potition of the
Cictove Tronspole switch [DOWN/NORMALS
LEFE. Thak permits Trise sslaction of pisces
regandles of the pétch rangs of the pleces

® LFOQ TRIG button

The LFD TRIG bartton turns the LFO modula-
tion on and off when the Trig Mode of the LFD
set o MANUAL and the Delay Time iy et (o
rero, I it iy set to other than fera, the amplitede
of the LFO starts increasing when the button i
turned on and gradually incredies and resches
the normal ampditude after the set Delay time
hay paguesd

® DCO/VCF bond senus

Thigse slidars determines the maximum effect of
the Benders, The DCO pitch waries up to :5th
Bénder elfects aré essentinl for improvisation,

LT T i

#VCF control

A Foot Volurme (o, g. FV-2000 can be upsd to
oontrgl ths [one ¢
#Phones

With hesgphons connicied, you can practice
PYIVINTElY Bl gty I BaF '-u'l-:h;l:

& Dhutpunt

The output level can be controlled sccording 10
the senptivity of 1ha axtarnal wnit
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SYNTHETISEUR POLYPHONIQUE JX-10

ELECTRONIC MUSICAL INSTRUMENTS



Jechnologie Roland pour une musique futuriste!

Les instruments dlectronigues de Rofand ot fowjours did des piom
mondiales, offrant de nouvelles dimensions dans la créalion Song 1
s doivent leur place privildgice & fa technologie Roland, |
Les dermiars résultals de la technologie Roland dans le dormaing
de la sjmmasa S (structunde/adaptable). Grace & elie, /g repr

BCOuUsfigue sur foule fa porlée MUsicale devient plus realiste of
Bienitt, la technologie denregisfrement PCAM da Rolamd
q.-mms numﬂmp.rea séne TR, permalira la production o'un cla

=Roland

SUPER Jx

POYPHONIC SY'WNTHESLDER JOK-10




Au-dela de Iimaginable

Le synthétiseur pour professionnels

Pouwyr satisfare s Ans crigiifs 005 MUSCens :
un synthéiseur dof offnr I perfection, Wsou By moimoe detail
La SUPER JX ne décevra porsonne. I inclul des clewils inbs
perfactionnds, de nombyveusas lonchons programmabiles,
ooz pvises do sortie vandas permaliant une grande
Rexibiite oudilisanion, wne antidre cormpatibiie MDY,
of bien dfaufres caracidrsiques grice awmuelies
Fon Lsatour POWTE BXPNOFEr SRNS CONTaMe
Tunivirs dos Synthdsas de son, des echingues
de jeu ef oo Famplficaion sonone,
Lo SUPER JX propose whe ROUvels girmansion
dans Moxprassion MusSici, mec das
poshitwilds o8 création quasiment Tmitdes
s mimparte guelle sivabon, de i
SO U S0,



Clavier, oscillateurs et génerateurs denveloppe

Le SUPER JiX posséda un Caver de T8 touches, Toules

s louches peuvent reproduing les timbres dinstruments a

cordes, des boe & des cunwes. Comme les parties indéneure el supénaure du clavier peuven! se chevaucher, le SUPER JX

oifre une atendue plus kn

ge que celle de tout autre davier & 76 fouches, Méme an lonchon de coupure de clanmes

Le cimaer du SUPER JX est sansbie 4 I3 wiesse ol 4 & presson de fappe ot ses touches sont alourdies. Le musicen peut

N 7
IS LIt

La SUPER JX ast un

production de chaque v, (Lappared compone dond en iout vingt-quatre DCO el vingt-quatne géndrabey
Les sons procuils par le SUPER JX sont plus expressifs et plus ré

S8 S5 leCNNIgQUEsS O

rigenaies oe e

gynifetseur polyphongue a 12 voi. [| ublise dews: DED ef deux générateurs dF:i‘r.*Ef-i_‘tfl:u‘: poiur la

% charmeloppea )

Shes QUB Ceux de DU aulne Syt ,_.E‘.'nr ':q,"'ll_. prouesse

est rencue posstie grice au contrBle de méange DCO & rdponse cyraemicue va le gérdrateur -;Ju'wElLLJL &l grace a

utiksation de diverses modulgticns, dont la ransmodudalion et la 5
icha du clevssess

la presson dune soue §

Memoire a 100 sonorites

La SUPER JX depose e cifdpuanis sonchlts
ErETE s |:-!'l'.:!-;il"f'l:' SONoeTies sUDDRBmentares
el eing SIoCkEss dars 58 Mg
prEg0es Comprennen oes imones pesculants e
Ol SeUls S Symlled i
odine L"."‘E BONONEESs par oyl
OouiElon e Ouee B Celdbres [
wsing 50N auss dsporeiies
Chague sononbd prérigise 251 ks belle. Petie 1
SoncEiis prindohies
CpapOsEes Irngus fapparsd est anr
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Fonction de mémoire pour ensembles “Patch
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e e Nouvelle fonction de séparation

Skt il oA 1 el Sl o e (1 e clavier

_ L chareer cu SUPER JX peut &lre dhasé en deus
¥ i i b b i i i ki i IR ripiage ancnadusl dess nobas S DS grens Oa

|8 pale Supenews AU Clawer el Jes notes les plus
RS O [ parbe irddrsurn o claser Les ceys
e DeLvEn meine S8 Chesaichel

]

-
-
"

-
L
[

pa Réglage du point de séparalion (Reglage program-
mabie dans la mémaire pour ensambles “Parch’)
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Deux nouvelles méthodes de
sensibilite a la frappe des
touches pour controler les sons
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Add Digital Sampling Capability to

The digital sampler is one of the most
indispensable and sought-after electronic
instruments in music today, The MKS-100
incorpovates the same Righ-performance
ohgital sampling circwiry as Roland's 5-seves
cigital sampling keyboards and can be
played from any MIDI controlier
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(one-second sample per wive memory bank)
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Wawve Parameter Edit
T'll'_! MhE. 100 has 5 special Was
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our MIDI Setup with the MKS-100

DIGITAL SAMPLER MODULE
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The Newest JUNO Synthesizer—The Pert

Roland’s JUNO synthesizers have
always alfratied musicians of all levels,
fram the nowvice o the professional Offering
the popwar ‘UUND™ sounds—aistingine
anaiog sounds with comiforiable warmih and
depth—plus sasy operation with the Alpha-
Dial and programming ease, the new Alpha-
JUNC synthesizers, are glso gathening wovid-
Wik populariy

in & single rack package, the MRKS-50
polyphonic synthesizer module is packed
wilth the same sound circldny and funchions
as the Alpha-JUND synthesizer

Six-Voice Polyphonic Sound Source & 128
Tones

The MKS-50 i a si-voice: polyphons:
synineszer module and CEN S0 up 0 128
programmable scunds A vanaty of program
makie parameters are proviced for heghly
fleoble sound synthess. The MES-50e DD
INCOMOrAEies B NEWn Oevsesapa LS1 which can
produce louriean dillerent basc wavehorms
alitrasng the Chéahon of sounds far beyond the
soope o orchnary analog synthesizers i baolh
vanety and qualty

Fourteen basic waveforms of the MKES-50
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The ervelope ganeralor is one of the mosi
gssential components fof sound synthesis. The
MKES-50 features an seven-patameter envelope
penergice It can Cregle Moie Compies Srsone
curves than a comventional ADSR emalopo

gensraion, enabiing the MES-50 o produce
IMLICH MRS ExpiEsSnE and impaissne Sounds
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The BKS-50 features Roland's ureque
Chorus circuitry 1o broaden and thicken the
syriheszed sounds. You can freely creala a
wide vanely of sounds using the controls on
the MES-50' from pansd, confemeng the
paramater setings on an easy-io-read display
You can also connect an optional PG-300
programmer 1o the wnif 10 fBclitsie e powers
ol sound synhess, Once you've crealed a
sound, yOu can store it in the urt's inkefnal
mamory &5 a “long’ The MES-50 can siore up
1o 128 tones, In adidiion, the lone name (up o
lan characters) can be siored iogether with
aach long
ST0ONE PARAME TERS

DO Fange '
(DGO LFO Moculaton Deps | 01
| DCO ENY Modulation Depth | 0 10 1
DCO ENY Modulason Moos I Pl i rradr iy Feorngl

| wath Dynameifimeried wih
Cryramecs

DCO Ahenouch Seniiaty, | 01515
DL Bana Anngs oo 12
DEO Pulse Wavesorm CHEAL ML A

SohpChon

BCO Sawioo®h Waeslorm o LA T A F |
p o m

DO Suti-Dscdaion (I P P -
‘e Soleotor = y I

DCO Saib-Dhistillaionr Liresl 0ol

OO0 Mot L sapl O3

DCO PWIPFW Depim 0 o X7

| DCO PWAL Rate [0z

FHORETS

-

MIKS=80 -

HPF Cutodl Froguency |03
4

VIDF Crited ooy & is 127
4

VOF Resonancs 04 127

VOF ENY Modulation Depth
POF ENY Mladulahen Moos | Mol iiestied M oom
| walh Lryraumecs Lryr

o LFC Macklsson Degth | O o 12T

VLF Koyboand Follows :-.'- 15
[ VCF Whorouch Sersndly. | 01 18

WA Lol I O 127

VA ENY Mode

| Dyramcs Gan wr
[y pratever

VEA Alteriouch Sanativily
Chirui
:'_|.|_|._._ i o

LFL) Hale

LFO Delay Tema

EMY Tema 1 0is 127
EMV Livvied 1 | 230 127
ENV Trnn 2 | % 127
EMV Livel 2 [ o' 127
'[:1-. Trna 3 Il.:':l'!Eu'
ERIV Liveal 3 [0 127
| EMW Tehun il [ 0w 12F
EMY Kgtrboardl IFolow jr- o 15

128 Patchas

In addition o the 128 lones. the MES-50
can sioee 128 "Palches” A wvariety of lunclion
sefbngs hsted befow, as well as lone asagn
mants can be stred as a sngla paich. Ary of
the stored 128 paiches can be recalied by
MICH program change messages
@PATCH FLINCTIONS
: 'l".l‘.l""' -'-' [[=] |.. y -'_.’
| Modulaton Serstivey | 0 o 127
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oct Sound Modutle for Any MIDI Controller

-YPHONIC SYNTHESIZER MODULE
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Chiord Memory Function

There s a Chond Memory function within
he abeve-mentioned Peich functions, The
Chard Memary function allows the MES-50 o
shone a chord pattern that can be played by
oressing a singhe key, The MES-50 can sioea
up 1o sobeen suUch chond palierms. You can
creae the chord pattenn By assgring up i six
notEs willnn (N ranGe of hwo ootawes balow
and above the nobe C4. This note assgnment
can e maca (nom e comirals on the from
pana ol the MKS-50 or by wsing a MIDI
kivboand cannecied 1o the unit

A bult-in tape interface &lows the data o
the tones, patches, and chosd patterns o be
siored on cassetle 1apes

MIDY

WMIOI channed & assignabie 1o ary one of
suteen channels. The Recens mode can ba
freety sal by sefecting the Poly of Mono mode
and Omme on o offl ' Whan e Omn off Mano

2 5 seacind, each of the sy woces ol the
-5 s confrolled by MIDI messages
rransmelied on each of sx sucoessve MIDH
channals (the MID| channel assigned o the
MES-50 and the lolicweng five MIDI channeds),
This allowes the guitarist 10 expressmyvsly comtiol
the MKS-50 using a MIDI-compatible gustar

controller Buch as a nomal slecine guiar wailk
Rolard’s GK-1 Synthesizer Diiver and The
GM-70 GR-MIDE Corwerter, or Roland's
G-senes guitar controller with the Gi-70,

All subtle guitar techniques made on the guitas
controlier such as bending, whrals, and shuring
can compeelaly coniral the syrthesper sounds
produced by the MES-50

Thee MES-50 can recenve al MIDI note
massanes ([0 jo 127) and produce sounds
walien the nole range commesponding o the
MILY mete rumibers 12 80 108 B also receess
ther MIDH woiooity messages. You can sl whather
or not the MES-50 receves the MIDI bender
messages. The MES-50 achieves the bending
with 2 nine-bit resclution, The bend range =
chromaticaly adusied within one oclave range
The MIDH control change messages tha MEKS-50
Can recened include control change number 1
mculihon, Aumber 5 porfamenic time,
nurmber [ wolume, number B4 hold, niemibaer 65
portamento sealch, You can oeterming whathar
o mot the MES-50 recefves the control change
message indhndualy for the above confrol
numbers and whethar or not the MES-50
recanms the channgd alieriouch message. The
MES-50 can also moane tha MIDE regisiered
paramear messages io chromatcaly adjusl
thiz berd rarmge (010 24)

Thier MKS-50 recaives the MIDI program
change messages (0 to 127}, 1 is akso possibis
to st the MES-50 nol o receivi ths program
change messages.

Furthermone, the MKS-50 can recene and
transmit the Syshem ddclusve messages. When
two MES-50's are conneciad theough MIDI, all
I SRofed asla Bor bones, palches, and chond
patterrs can be trandemed befwesn two urels
Ard when the MEKS-50 is connected wath
Actand Alpha-JUNG or Synih Plus 80, the data
lor the tones can be transfernsd, When the
MIDH Exclusie of the Palch lunclions = turned

on, the MKS-50 transmits the system exciusve
rmessages lor the patch. i you use a seguencer
capatis ol starng the sysiem edclushe
messages such as Roland's MC-500, the pailch
funchons of the MRS-50 can be changed by
fhe data siored @ he Seguence:

The MKES-50 also recenses the al note off and
BCIWG SENSING MESSA0es

SPECIFICATIONS
shemory: 128 Tones, 128 Paiches, 16 Chonds
s Fack: Hoadphones (8 o 150 {1 Serag)
wContnol: Violummge
= Display 168-digd, dluminated LCD
s Butions: Tk MIDI, Mame Data Tanse:, Wite,
Paich, Tone, Mumibe: Parameie: Vales
#Sanich: Poder
«_ED: MIDH Indicsior
P Panel. Outpn Jacks (Mona, Steren),
Tape Inerface Jacks (Save, Load),
MIDI Conneciors {In, Out. Th)
» Dirneeeresacn: 4800W) = 220000 = 44H) mm
118-718" = 11-7116" = 1-3147,
19° rack -moentable [E1AALD)
""l-'-’E-:JhI EIE-I-J;-:? I 1M az)
*ACCEssory. MIDE Cabla

HEAR PANEL

PG-300 rrocrammer
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MKS-7 SOUND CHART

MELODY & CHORD BLOCKS
Tona
el | ORI 2 3 4 5 6 7 8 9
[ Jon o1 02 C2 |oa o8 [T o7 |oa [
PilﬂanTwI P Plus | Eractronie Punc! Colests :Ilnlmmm T — Crowus Pang | Kalsidoscops | Hamp | Palta Wb Fusma | Clarms
1 10 T 12 12 [1a 18 18 7 T} e
Brass Type | Tromgsd | Trowmboes Hom | Mt Pruarmepart 'I—nmfu-mquhrlnm e Brass | Bkt Bras | Far Brass Al £
- _ —u — ¥ _— - ' &
2 20 FT 2 2 124 iz 28 £T) {20 (20
Sirings Typa|droo Vioks ek Viohn | Puarcaio Violn | Celo ilm“ﬁmmu Bhadiim Stregs | PEBcang Sings. | Loves Stngs | High Brght Bt
intardale cil i Lt | = | T i 1 | i it
3 30 an 32 ) |3 35 18 n |38 T
Wind Typa |Flue Claring [a X | Bax | Baranns Sas | Resoneece Lesd|Flute Lesg | Bl Ladd Il-;nn,-n | Fart L
r a0 a1 a2 a3 |ru | i a8 Nl [as [0
Organ Typa |Jarr Organ Mock Organ | Cocd Orgen | B (Ovgan | Ehurct Orgen | Humen Wmes 1 Hum\lm:'_;:lm | Mocoadon | Parcepe
! sre Il e i st NG e emes sl
5 0 L1 &2 83 | B |55 58 57 | &8 | B
Synth Solo | [Bantons Scho | Pesk Squars Wevs  Orgen Lead  (Punk Tom | Fum Ovelssirn | Eflect Sound 1 w | oo Sl GLate
v - — ——— - - P — — - = = 5 . -
[} L] |1 a2 [5] | B |88 i (1 - 'u
Syl Solo [1 | Pl Waood Pk Wi lm-ulnai.lhm:m w :lmmﬁ:l Short Fea Fitect Sound I | Synth Lead 1 i-,ﬂ-nu.j:
7 0 ET i In 174 [78 ~ (. 7 78 ™
Synih Solo 8 | Syeih Biass 1 'E-m'ml_.! MB?_ 'l'ﬂll.ﬂ | Fat hﬂ:hl.l-:lil iGyeih lesd 4 Space Miscw | Funky Siings | Funby Clne
I 80 'Y 82 ‘B B4 &5 o8 a7 ™ I
Effect Sound | | Filter Fiow it Dewen | Mirags Tengian {Effect Sound ) | Effwce Sound 4 | Effect Soundd S | Funiey Drum | Suw Chme
a 20 T laz 9 ™ Tos g'ﬂ- lo7 i o9
Efwct Sound [l |E¥ect Sound 8 | Effect Sound 7 | Elscinc Twitter | Bacine Tom | Bomb 1 Bomb 2 | By Wave Bhzarn Effwct Scuwnet @l | Sderce
——
BASS BLOCK
T
P48 0 1 2 3 4 5 6 7 8 9
[+ oo 1] o o3 [ |on o6 a7 08 |8
Bass Type | H'Iﬂn-ihlllll- “Hﬂl-llll -ﬂrwl-nl Tuiba Cingar: Basa | Papicann Bass -Hmlﬁﬂ'ﬁhﬂh Elictre: Biasa 1 | Eloctric B 7
1 0 T IEE 13 14 118 L[] {17 18 |19
(Bass Typa [l |Blecinc Bams 3 | Dlecine Bass 4 | Synch Bass 1 [Syrin Bass 2 Synis Bass 3 Syrn Bass & |Syotn Hewa § | Syoin Bows & | Synen Saen 7 | Syein Bama B
The MC-500 can reCof any paciormanc plaed an

MC-500 micro comPOSER

Tha MC-500 MicroComposer 5 a MIDI-compaible compatos
designed specicaly for musc creabon. Lk a personal computes it
has no bull-in unchions of its own. Bul when booted by the suppied
MBRC-500 real-time softwane disk, the MC-500 functions as an
esdremely sophishicaled real-ime MIDE saguencer

a MIDI kevboard such as a Roland Piano or a synthesizec MIDI
massages lor roughly 25000 notes—up 1o B songs—can ba sionad n
the MC-500's internal memory, with storage for roughly 100000 noles
available with the MRC-500 csk. Thanks 1o its emandous mesmony
CHpatly, you Can meoird even long, complex performances. without
worrying aboud running out of mesmaory,

The MC-500 oliers tour iracks for reconding of MIDI messages for
real-limi performances, as well as a rhythm track for storage of MIDE
massagas usad o contral a MIDI rhythm machine. When used with =
the Super Quarted, the recording tracks control the MES-T's melody,
chord, and bass parts while the rhythm track controls the dythm part

Each of the four recording fracks can store MIDI messages for ail
15 MIDH channels. Cverdubbing is also possible Com aay-
io-use eiting luncions are provided for modiication of recordad MIDH
messages. And with its special Micro-Scope lunclion, you can ewan
adif of dalols ndadual noles!

MIDI messages for the imthm track ane creatad by combining up
to 90 rhythm patienns programmed using the MC-500's. len-key pad
and an aipha cal, whils tha riythm frack smullaneousty controls up 1o
32 sound sources. The volume of each nole can be programmed at
any of mght levels. Fdifing functions such as Delete. Insedt, and Copy
are 50 provicded 1o qQuick Bnd easy DIogramiming

=Roland
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MKS-70—Un appareil compact qui apporte le summum

Lo MKS-70 ast dquipd oo la mdma
Sourcd Sonone gQue cadle guw quipe e SUPER
J¥, un des synthélizeurs es plus perfeciionmas,
& QUi Litivsd [ Wpcihoicde yDide analogique’
numenigue o avani-gande de Roland

Equipd de circuils de synihése
sophistiqués, oe fonchions compidies oe
programmation, o8 sorfies polyvaiemes, dune
compatibaiie ALY complthe of do AGmEnBUSEs
aulres caraciénshigues attrayantes, ke MKS. 70
Pt oes possibilfds de crdalion
pratguemeant ilimitdes dans le domaing de &
Sinthesa sonore, des lechniques dexdoution
el oe Fampiification sonoe

SOUrce Sonone pOfyphonigue 8 Jouse voux

& 100 sononies
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1 des sonorites de synthetiseur dans votre installation MIDI

I 2 @ MODULE SYNTHETISEUR POLYPHONIQUE I

#Poenis de partasge

@5 modes d'utilisalion du clavier

@Fonction “Chase Play™

BEN di haulaur

Fonction MIDI
P

Mornoirg axienmne

g pnises de sorie

| IMIISSErZE)




CARACTERISTIQUES DU MKS-70

shddmore; Mémora interne (64 ensemibies “Paich”, 50 sonorilés prandgites, 50 sononies
programmables), mémoee adames (54 ensemibies “Paich’, 50 sononiés)
sTouches: Maémorre diensamibde “Paich™(Aa H, 1 48), adibion(ersamile “Paich”, sonanid
MIDH, paraméine, valeut nom), A'B (permet également de déplacor la cursaur)
“Chase Play™, canoucha, Scriure, décalage, eminbe. socord Qoo
*Commandes. Yolume, cadman Alpha
slnisrupdeuns; Profection de meémore, almentation
=Prisas: Casque découln, anirde oo phogrammiaieur
sLED: lnchcalaur MIDE, mchcaleur da moda Mono
=Afhichaga. Mfchage fluomsscent & 32 carachires
s Pannaau arndre: Prises de sorle (mesandgn o, sonorid A deoni, sononbt & gauchs
sonond B diaila, sonors B paucha), wibdrrupbaur Ny de sore)
prises BWAIDH (entrse, sortio. Theu)
* Chmiensions: 480 x P40 « HBBmm, Montage possbie sur mck de 19 pouces ([E18-2L)
=Pouls: 7 Ko
= Accassoins: Coroon de Dranchament « 2, clitle MIDI, canouche-mémoee bM-54C
carle de paraméalnes

PANNEAU ARRIERE

PG-800 procrRAMMATEUR
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MSQ-100

ENREGISTREUR NUMERIQUE POUR CLAVIER MIDY

@ La capacité-de la memoire du MSO-100 est de 6100 notes.
L'appareil peut aussi méemoriser d'autres informations
NECcessaires a & représeniation musicale, vilesse de louchs,
pression de touche ou Bender, par example

2 |l existe delx modes de mise en mémaire: mods de mise
er memore lemps réel [-'M au EM‘.I al mode de mise en
mémoire pas a pas | : [ e T )

Les deux modas pEuverl[ &tre combings, selon les
besains de |'ulidisataur,

& En mode lemps réeel, 3 de surempression est possible.

On pourra ecrire de nouvelles donnees sur des donndes
précédemment memorsées autant de fois gu'on le
souhaitera, |l est aussi possible de ne surimprimer gu'une
seule mesure.

@ La fonclion de changement de canal MIDI permet de passer
d'un canal MIDI & un autre, ceci pendant |z mise en
meémoire d'informations MIDI. Ainsi, tout en ulilisant un
instrument dant e canal MIDI est affecté au canal 1, ou
pourra metire en memoire ¢es donnees gestiness a8 un
instrument dont le canal MIDI est affecte & un autre canal
de I'appared,

® Plzsieurs fonchons de montage facilitent la modification, le
retrat de données déja mise en memoire ou l'ajout de
nouvellas donnéas.
= Avancalrecul d'une mesure; daplacement des donnees d une

mEsure enavant ou.d'ung MaEsurg en armars
s Cople: Les donnéaes d'une mesure sont copiées

PANNEAU ARRIERE

s Effacement: Toules ies données siockies pendant el aprbe |a
misune assgnes sont effacées.

s [nzertion: Des donnges de kongueur correspondant & une
MEsure Sont inshrdes antnd des dannes dija mises en
MEmoene,

» Effacement partiel: Effacemant des donmess d'une mesu.
seylement

sEffacement de canal MIDI: Lorsgie des donndes soni mises
en mérnolne au meoyen de la-surimpression, les données
siockées pendant el apiés la mesure assagnée pewvenl &lre
effactes ou modifites.

=Varification tempo; Lorsgue celle fonclicn esi enclenchse,
el b mdranoma fonctionne, Les donndes slockess-cans
I'appared ne sond pas reproduites. Cette fonction permet oe
régler ke termoa du MSO-100 en utilisant seulament le-son du
migtronome. Elle es! particulerement utile en direct sur
coEne,

@ Un affichage a cnstaux liquides indigue la capacite de
mémoire restante, |8 canal MIDI utiliss; le mode de
moniage, ele.

& En plus des prises MIDI, ke M50-100 possede aussi des
prises d'entrée &t de sortie sync DIN pour synchronisation
de I'appareil avec tout equipement dolé de prise sync DIN,
tal = DRUMATIX TR-606, l= BASS LINE TB-303 ou le
MICROCOMPOSEUR MC-202, de Roland,

@ Lin interface cassette permet de stocker ses donnees sur
une bande magnetique.

® La mise en marche et amét du MS0-100 paut élre
conirdlés au moyen de l'interrupteur au pied optionnel DF-2.



® Les interrupleurs de fonctions silues sur le panneau arriére
permetient de délarminer si on souhaile |2 réception ou la
non reception de données pour représentation musicale
autres que les données de note (vilesse de touche,
“angement de commande/Bender, information aprés
. 0pe), ceci pour adapler les données du M30-100 4 la
capacité sonore de 'instrument branché. Ainsi, lorsqu'un
instrument ne powvant pas répondre a I'information de
vilesse de louche st branche au MS0-100, il suffira de

placer an position d'amét Vinterrupteur de wiesse de loushe,

O economisera de la sorte en capacité de mémoire, car
dans cet example & place réservée pour l8s donndes de
vilessa ge louche sera disponible pour des données autres.

& 5race & =00 poids leger et 4 sa forme compacta, e
MEC-100 est trés facile a transporter et peut étre installé
pratiguement n'imparte o

Un exemple de montage du MSQ-100,

le plus simple !

Wers SOARTIE Viors ENTREE Weors ENTREE
MIDH OUT b WD IN MIDE N

viSQ-100

D DIGITAL KEYBOARD RECORDER

= e
[ coey | [enase | [eeient } [orr | [F o)

CARACTERISTIQUES
= Capaciti de mémosne: Emdron 8100 notss, sans viesse da fouchs
= intamupbeurs de mode: Leciune seulamani, mise en mamor s/ ieciurg,
ransier de donnees
= mbermupteur dhorloge: INTIMIDISYMNG
» Commands de tempo: | =358 240
= |ntermupteur de nhveau de métronome: FortiFabile e
= Commandes: B_-l:t.mmu! MiSE B MEMCIe, Douion de emse & 2ol
vertlication, bouton o anétidécaisge. boulon de leclunal
saLvegarde, BoulDn de IBchre rend) e IDIhands,
bouton de recul d'une messarainecl o e Nola=—koms,
DoUlon @ anvEncs ol g Mmasuisivancs d'ung nolat—/
effacement, boulon o8 Eascrimods of Mmise an memora/
inseriion, boulon de sdancafhaifichagalieflacernent partiel, bouton
e fin de mesunadtransfer] oe canal MIDH ivinfication de tempo
= Modes de mise en mbmdm: Teros r&ﬂh (a5, 304, smewnprezmonl, pas @
pes(y. b 0. b h-))
= Affichage & cristawn quides: 1 ©
= Intemuptewrs de fonction: Batemen! matronome {0, ;| viessn de louchs
imarehanadl], changoment Bendar/Contndia
frnarcheiamdll, apnss touchsr {marchaiaral),
socle MIDH (sortie MoclINT seulemsnl ) sor e
MIDITRrU (o barThed, fesiau o sanegarnds
sur bande (bas el mode de chargement oa
bands (1T
= Prises: Charpament de hande, sarvegaide s bands, emirde MIDI sortie
MDY, sorte MIDI Thiw, entrés syne DIN, sortie sync DIN, mise en
marchel/améd (DP-2), antrés O
= Dimenshons: L2235 < HST = P223 mm
= Poids: 18kg
= Apcesaoires; Adamiieur CA (séne PSAL cibie MIDISwe (1.5 mi =2

* Carnchésioues & apec] sugets & modiicalons: sars prisnes Document non confrachiel
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Séquenceur digital polyphonique a 16 vc

M -700 ENREGISTREUR MULTI-HPISTES NUMERIQUE
POUR CLAVIER MIDI/DCB

@ Le MSO-T00, premier sequenceur au monde compaltibla avec
les instruments MIDI, acceple toutes sortes d'informations
MIDI, tedles la hauteur des nodes, la wBlocite, les canaux
MIDI, la fonction Maintien, les changemento de regiotres
memoire, ka fonction Bender. Toutes les donnéses sont
fidélerment reproduites.

@ Un connecleur DCB permet le branchement d'un synthetiseur
DCE, tel e JUPITER-8 &f le JUNC-60,

@ Les B pistes de memoire de 'appareil pauvent contemr
jusqu’a 6500 noles. Chagque pste peul etre jouee dans
nimporte guel ordre lorsque 'appareil est en mode chainage;
plusieurs pistes seron! chargées simulanémenl en fonction
multi-pistes. La fonction Reduction pemmel de congensear les
données de plusieurs pistes sur une piste unigue. La fonction
sur impression est aussi possinie.

@ La capacité de mémoire de chague piste peut étre réglés en
fonction des besoins spécifiques de chague utilisation.

@ Deux modes de chargement sont pessiblas: pas a pas &1
lemps réel. Grace a la fonction correction de dures. La duree
des nofes peut &lre modifiee, méme aprés enregistrement
dans I'appareil

@ D& nombreuses informations sont inscrites sur Paffichage
digital de I'appareil: capacité de mémdoire restanie, lempao,
nombre de mesures.

@ Les données de I'appareil peuvent &lre sauvegandéas sur FANMEAL ARRIERE
casseties grace A la présence d'une interface bande i

magnétigue & grande vitasse. »
@ La mémoire est prolégéa par une pile méme lorsque - . ' . a® O a ®@®
I'apparell est débranche. . s @
@ En plus des synchronisations faites par les prises MIDI et
DIMN 2 5 broches, le MSO-T00 possede une fonclion de
synchronisation avec bangde, grace a laguelle il peut elre
gynchronisé avec un magnéiophong mulli-pisies.

-

Ll el NS

*MSQ-700 + JUPITER-6 + TR-909 (ou TR-606, MC-202) +MSQ-700 + JUPITER-8 + TR-909 (ou TR-606, MC-20:

- — - pidarar —
e LR RTA LR STERS S8 LRLETRIRTR IR TR
Wers SORTIE MIDI OUT | § Vors ENTREE MIDH IN
Ciinie DCE
Vors SORATIE MIDEOUT  Wers ENTREE SYNGC IN
iers: ENTREE MIDH IN Viars SORTIE SYNG OUT Vers SORTIE SYMNGC OUT Viers ENTREE SYMC N
P ——ry e —— | | i
o v Faed T s —
L T e T R LR §
[ w A ] 1 [P+ T ]
[t ] ]
Bl s G : :

TR-908 ou TR-B06. MC-202 TR-908 ou TH-B0E. MC-20:



x, compatible avec les instruments MIDI
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«MSQ-700 + JUPITER-6 + JUPITER-8 (ou JUNO-60) + TR-909 (ou TR-606, MC-202)

== : o= L
ST UL JUPITER-8 : S ﬂﬂ]TﬂITi]: B JNG &0
Vers ENTREE MIDI IN

Vs ENTREE SYNC IN

Lorsgue plusieurs canaun sont ulilisés simultandment, alfribuer
ie canal 1 & la parie supdnioune du clavier du JUPTTER-G. &1 le
canal 2 & =3 partie inféneure. Les canaux pour le JUPITER-8 ou
fer JUNO-G peuvsant étre atirbuds par le MD-8
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SYNC BOX




The SBX-80, an epoch-making programmable tempo
controller, can even synchronize elecironic instruments
that ermploy different synchronization methods. It can
read and generate SMPTE time code, the most popular
lime code used worldwide in professional broadcasts,
recordings, and film work. The SBX-80 also generates
MIDH, Sync-24, and Time Base signals. The Time Base
can be selected from 1, 2, 3, 4, 12, 24, 48,96, or 120
clock pulses per quarter note. The SBX-B0 will prove
essential not only in musical productions, but also in
video and film productions.

For instance, if SMPTE fime code is recorded on an
emply track of taped music and tempo data is
programmed into the SBX-80, all slave instruments will
be automatically synchronized with the taped music as it
is played back. The 5BX-80 is also indispensable in
synchronizing faped music with video pictures that must
be played within a ¢ertain time, such as TV commercials.

The tempo can be controlled by the Tempo knob,
nurmerical pads, by tapping the Tap switch, or by the
click signals from an audio source. It is also possible (o
program the tempo data for a whole production. A large
display shows all the data reqguired, including tempo
value and time. The Edil function aliows the programmed
data to be edited and modified at will, A Tape Interface
aliows programmed data to be siored on a casseite fape

& Menory capacily. up 10 25967 beals (Mumber of maximum
memarizablie measures: 991 in 404, 228 in 34
Playmg 1 al the lempo of 120 beals pad minuls
Anoro. 33 mingles in 44 Approx. 25 minutes
i 34
s+ Touch response switch: OuickiMediumiSioy
*Hudions: SfartiTap, Sub Tap, StoaiCaonl
*Numenous pads: O 1o 9, Enter
sSwilches: Display Sedect, Sel x 5, SMPTE Offsel Total Time,
Beat Backward, Beal Forward, Manual, Play. Record
Count In, Time Suan, Taps, B0, Copylhong Bnd, Delate,
Inseri/Bar Line, Repeat, SMPTE Source (EXTIINT)
«Controts: Tempa { | =20 o 2500 Metronome Level, Audio In Level
=Time Base sslect Saaich: 1, 2.3, 4, 12 24, 48, 96, or 120 clock
pulses per quarter note
=Romale j[acks: Starl, StopiContaue
= |nput jacks: Audio In (Level: =20dBm, impadance: 3300}, SMPTE!
Laad (Transter rate: 2400 bauds al 30 Frm, 2,000 batds
al 25 Frm; Level: 1.010 1.5 Vp-p)
s Outout facks (Leved); SMPTESave (1.5 Vp-p), Time Base (0 ta 5V),
Metromorme (1 Vip-p max)
sMID jacks: In, Ol = 2
= Sync-24 jacks: Oul =2
+ Dimensions: 325(W) = 10MH) = 303(Dmm (128" x 4.2° x 11.57)
=Waght: 3.5 kg (7.7 Ib.)
shccessones: 2.5 m MIDI cable, Conneciion cord
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Al connected instruments are controlled by the lempo data
stored in the SBX-80 or by the MIDI data transmilled through
the WMIDI In jack of the SEX-80. The Time Base can ba
selected from 1, 2, 3, 4, 12, 24, 48, 96, or 120 clock pulses

per quarter note

First record the SMPTE time code generated by the SHX-80
on both the VTH and MTH. Then reload into the S5BX-80 the
SMPTE Bme code stosed in aither the VTR or MTR. This
programs the tempo. The MS0-100 stores the performance
data that in turn controls the JX-8F. When the VTR or the MTH
is started, all instruments connected 1o the SEX-80 will be
synchronized
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DIGITAL DELAY MACHINES

SDE SERIES

SDE-3000/1000,2000

_Electronic Musical Instruments



! - 4 !
#Befause they are programimable, the .E:I_IIE-EDDZ“If & Hold on/off

agid 1000 can memorizeall settings on the fr-::»n}{; When turnedjomr—the_input sound is endlessly
i anx_: except the input aftenuator J repeated and/the tempo is adjistata L
t programmable channgls ® Playmate

This |;I||l._.-"."'.l'51E*d. time satting of h—'le',,-'. Lirme using
the optional DP-2 pedal switch even a perform-
ﬁml:tt':.l at the preset delgy time. This
Eeenient when yvoufdesire a long

eMemories are backed up by a bamrrv even
the power switch is turned off.

e The digital compounding FCM enables the SDE—
2000 1o cbiain a dynamic range of 100 dB8 and’a
THD of 0.03%

& Quality sound design: the frequency response of vou can easily enjoy a chorus effect in stereo.

10 Hz to 17 kHz [when the SDE-3000's delay = Two S5DE-3000's can be synchronized with one

another using the modulation CV [NV OUT jack.

time s set between 0 and 1.5 seconds and the ! -
You can enjoy a full-bodied sound in stereo.

SDE-1000s delay time is set between 0 and 375

sMix and Delay nu:put jacks are pmw:iad 50 ﬂ'mt

ms), ensures low distortion and low noise. eThe SDE-1000 is equipped with a modulatic g
sThe delay time can be sat in inrre—men'rf. of 0.1 ms foot control jack. Connect an optional FV-20n"%
from O to 10 ms, and in increments of 1 ms for feot volume to control the modulation,
times over 10 ms. This allows a flanging effect to 7 - =
be faithfully reproduced. o EEE R
s The digital display is highly accurate (+0.4%) and = -
allows vou to see the settings directly, It ensures ' '
easy, faithful reproduction of all settings
sMNumerous remaote control jacks: o : 1
D Delay on/off = Al -1.n'¢n':|-:.nl. in the A= e o
Fully independent remote control jack turns ons s dontv 10 - e ST T e 1Y

only the delay on and off. 1000 i T -




Programi
Al settings

Can b mema

BANKA  BANK B

Select the channel for th&mnmm to be memorized.
Keap the selected channel button pressed for sbout two
SECOnds.

¥ehen the program iz completely memaorized, the indi
catar on the channel button will fight
| I figure abowve shows that the program is memorized in
channal 1 of bank A.)
Note: When the channel bution s releassd as soon asit is
pressed, the program  which has  already  besn
memorized in the :.I*..mn.ai is called.,

Preset Shift

When an optional DP-2 pedal switch is connected to thea
preset shift jack on the rear panel, you can usa it 1o hift
the memorized programs one aller another.

h op2

Hl:m' to Edit Programs
Call the program to ba edited using the memory bank
Select button | h. ‘.:-"JF 3000 onky} and the memory
namned select butto

..-

tore the edited program for later recall (see "Pro-
gramming Frocedure’ )

Tha Tigung at BT dhoaws
thot channel 2 of bank B
has been called.

ow to Synchrogiize Two SDE-3000s

The modutetion LV INV OUT jack synchrodizes the
modulations of tep SDE-3006s-whian used simuliineousiy.

L s|loo|loooo|oo|jooD o

- 1 - hig
l | To Arng

4 v

s — | =

& 00c|logcoo |/ oo6|loon o
L
L]

|—--T-|:|.ﬂ.m|:|

Furthermore, a delay time af nine seconds can be obtained
uging two SDE-3000°,

How to Use the Playmate Function

Connect an optional DP-2 pedal switch with the Flay-
mate i.'ll'.:-. on the rear pand.

e AL

'@-—,ﬁnp.:—

When the DP-2 i depressed, the delay time display will
appear as in Fig. A. This is the waiting mode for setting
delay times using the Playmatae function.

* In this mode, the delay ondfoff indicator is off,
T |

.'I—l'
Mext, depress the DP-2 twice 1o set the delay time.
Waiting ol Deliiy Lol Wsking modas
1 T -! 3 e
DP:2 [+ (] [+ 1] (o LY]

Depress the DP-2 to return 1o the waiting mode.

Ta return to the memaorized program, step on the pedal

switch connected to the preset shift jack
Mormally, the SDE-3000 has. a delay capacity of about
three seconds, and the SDE-1000 has a delay capacity of
about 0.7% seconds, You can sat the delay: time within the
range of the delay capacity whion the Playmate function is
used



_Ingut impedance n | : T Ty
tput heved
Output impedance

'SDE-2000

The Digital Delay with an Array of Advanced Featuras in a

Compact Package

4 delay of up to 640 ms can be obtained and the digital
display enables you to sée the delay time directly

eHigh geality: the S5/M rat is 80 dB [delay, TYP), the
frequency résponse is 10 Hz to 16 kHz [with a delay time
of 0 10320 ms), and distortion and noise are low

sSince the sand and return acks are provided in the feed-
back loop, you can connect external dewvices, such as a
graphic equalizer, ta change the feedback characteristics,
and =elect the waveform of the built-in LFO to'change the
charactaristics of the ethects such as flangmg Gr Crorus

®Several remoie control jacks are built in, They are very
conveniant in the studio and on stage.

®An input gain select switch (+4 dB/—20 dB) is provided 1o
accommodate the level of the eguipment t9 ba connaciod.

REAR PANEL

] T A R rOnS &l S5EeaT INCE §US 00T 10 CNangs Wi thout ngiece

Printéd in Jopan RAM-262 B4 June B-4 AVS

SPECIFICATIONS

» nput bovel: "+4 dBm 289 dBm max)/=20 dBm [+5 dBm max)
® |nput Impedance: 56 k£ & Output |evel: *4+4 dEm (+18 dBEm
max] at 00 £ load/=20 dBm [—B dBm max) a1t 10 kX losd
& Quiput impédance: 100 £ {+4 dEm], 660 01 |—20 dBm, mixed),
B50 1 [=20 dBrm, dalay] & Feedback sand bavel impadance: +4 d@m
(#1686 dBm max)/100 @ = Feedback meturn |level/impoedance: +4
dBm [+18 dBEm fmax)/TE K s CV in control voltoge (maximum
imput voltsgelimpedanse: O = #10 W [£20 VIS0 ki & AD-DA,
corverthng syatem: 12900t logarithm Compression @ Memory capa
city: 16 k Word = Defay. time ranga: 0 =~ 320 ms'0 ~ 840 ms (1 ms
stepl = Frequency resporse. 10 Hz =~ 1000 kHz *1dB (dirsct). 10
Hr = 18 kHz %GB (delay 0 =~ 320 ms), 10 Hz ~ 7.5 kHz *1"dB
Idelay O = G0 ma) &S ratlo (IHF-A); 90 4B {(direst] TYP,
Dynamic range 112 dB TYP, B0 dB (detay] TYF, Dynamus rango
80 dB TYP & Total distortion: 0.05% max [direct) TYP, 0.08%
[delny, 002% max] TYP a1 1 kHz & Indication sccurnesy: 2(0.5%
& Gain: Unity = tecks: [Input & Oulput] Input, Chtpur [mixed,
defay), Feedibeck send, Feedibeck retern, Cxiermal CV  inpat
[Remote]l Delay [onfoif), Single delay [onfoff), Modulation {ond
aff), Hold (onfoff) = Cdmengsong: 4E20W1 = 47(H) = 36EID] mm
[TE07 x1.9" = 14,01, 19 inch rock mountable [E1A-1 U] & Weighi
55 kg {121 b} ® Accessory : Connection cord x 2

= The Lovel selection switch on the resr panel s effective for both

Impeut amadl ouipat

=Rolan
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H-101

SYNTHETISEUR MONOPHONIQUE
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SH-101 SYNTHETISEUR MO

Derridre ses petites dimensions, le SH-101
cache les caractéristiques d'un synthétiseur
trés dvolug.

#5on “MIXER" imélangeur de signaux] est
capable de reproduire ensemble: les signaux
M, 1, le sub-oseillateur, et le géndrateur
de bruit (NOISE), ce qui le rend blen plus
performant gu'un simple oscillateur VGO,

®L ¢ séquenceur digital incorpard a une capa-
cité de 100 notes, Le SH-101 est donc 4 la
fois un synthétiseur monophonigue et un
SEQUENCEUR DIGITAL.

&L ‘arpégiateur permet, en plaguant un ac-
cord, de le décompaser automatiguement,

#Le transpositeur permet au musicien de
jouer dans towte tonalité en wtilisant la gam-
me de DO

®Le transpositeur d' octave paut décalar tout
le clavier d'une ottave vers @ haut ou vers
Ie bas. En combinant e transpositeur (KEY
transposal, le WCO et I"étendue du sub-
oscillateur, il est possible de couvrir 11
QCIAvES,

®En plus d'un portemento traditionnel, wn
portamento automatique peut étre pro-
gramme; celui-ci n'intervenant gue lorsque
vous joues en liant les notes entre alles, Le
contrile de cet effet reste, pendant I'éxéeu-
tion, tras facile.

# Le SH-101 dispose de sorties et dentrées
CV/GATE, ainsi gque d'ung entrée “horloge
extérieure” vous parmeattant de nombreusas
combinaisons avec d autres instruments et

Fppareils,

#Les 2 alimentations, pilas et secteur, vous
sutorisent d utiliser votre SH-101en toutes
circonstances. |1 est compact, facile &
transporter et d'un poids lger: 4,1 Kg.

#Le contrdle du Bender et la commande de
la Modulation LFO peuvent aussi s¢ faire a
partir de la poignée de modulation MGS-1
{en option]. Dés lors, en wtilisant wne cour
role, on pourre jouer debout et bénéficier
du méme jeu de scéne qu'un guitariste.

®Section VCO

Cette partie utilise deus sortes de signaux (L1, ~1]
el & houteurs de gindraton: 2,4, 8ot 16 piods — le
signal [L] peut dtre contrddi par le LFO, manualle-
mignt ou par 'enveloppa. En position “MANUALY,
In lerguur d'impulsion pout dire fixdée & un niveau
priécis, En position LFOD pu ENV 1o largeur d'im:
pulsion &5t adiervie du tigrnal correaapondant du LFD
ou de erveloppe. Lorique e siiectewr PWM e
sur la position MANUAL, cé potantiomsatng régle La
largeur d'impulsion, et I'intensitd de la modulstsen
gueand il &8t situd sur: LFO au ENV.

#Saction SOURCE MIXER

Cetie wsction vaus parmetl de faire un Mixsge el
diflérents Sigrdue. Sel potonlomatre § curssur
dosent exactement le nivesu désiré. Le SUB-
DSCILLATEUR it 4 3 positsoms:

LT eetave plus bas

M2 et plus bag

TLI2 eouves plus bas

®Section VCF

Le point de coupure est contralé par 1" ENY.
MOD" {modulation d'enveloppe] et ajusté par un
potentiomdtre 4 curssur. Duand & filtre se meat
en résonance, 1l peut dtre piloté par le clavier
(KYBD]). Grice & ceite comrmande gui assernit la
fréguence du filtre au clavier, |'ascoord du filire
sera en harmonie avec le V0D (réglags én positran
masimum).,

#3ection VCA

Le VCA peut #tre asseryl & 'enveloppe ou au signal
de déclencherment. On peut reproduire singl uns
grande varsdié de timbres.

*Section ENVELOPPE
Trais sighaux différents peuvent contndles I enva.

opRe

s GATE # TRIG, GATE, ;1 LFD

Un sitigcisur & 11015 pOsiliong diterming le sgnal en
foncuion. L'attack, e DECAY, le Sustain e le
Holease disposent de commandes inddpsndanies
PET CUrbEurs,

#Section MODULATOR

L smetion modulation ulklse 4 tormes o ondes
LAY

=Ll

& Random Imodulstion aléatoirel

# NMoise (péndrateur de bruith

La wiledie die modulation edt Sonirdlde par cursaur
Line Led clignote pour vous indigusd i yindsse,

#5ection KEYBOARD (Clavier)

Ses 33 noves clavier de 2 octaves 1721 lul permet-
et wne #tondug de 11 octaves &n cambinant le
VICD, le sub-oscillateur, et le transpasiteur de
tonalité,

8Zeetion TUNE
Cetie partie sutorise une variation de “scoord de:
=1/4 de ton

OPTION MGS-1

Poignie de modulation

et accessoire en option regroupe les
commandes de Bender et de LFO,
caractéristiques du jeu de la guitare
électrigue. Et en plus, il vous donne |2
méme libertd sur scéne que le gui-
tariste, puisque wous pouvez aussi
jouer DEBOUT!

*PORTAMENTO

En plus du iraditionnel portamenta, e SH-10
dispois d'un “AUTD PORTAMENTO' qui tuitek-
BClEMEnL vOlrg jeu ou clavies; il ne 38 declenchara
gue larsgue vous peerer “LEGATO”, Ln s#ecteur
i 3 positions vous (acilite le cholx de son fonetl §-
mament, L (e de protamento paut dore négl |
de 0 4 3 secondes -

sTRANSPOSITEUR

il &t powsible de transposer le SH-101 dans 1gu--
ronalitd, Clest ainsi OQuUE YOUS POUVeZ jougr des
tonalitds aux nombreus didses ou bémaols san_|
amais wortir de la garmime de DO,

*BENDER

LIy urssier pepul Fasre varier la Trdgquence du VI

ouw du filtre WCF. Ca "'Bender’” paut ouis com |
mander la VOO ou le liltre par Lo sortie du LF Ol
prafondeur du LFD peut dtre rdglde pas Ie curssur

s ARPEGIATEUR
Le SH-A01 vous offre 3 modes d'arpéges différe  5:
& gn montant —

& gn molant e en Gescandant

&N deicenaan

Lo witeide o 'arpages 89T SONIRGIGE par 0 CUrseL
LFO/CLE RATE (horloge de I oscillateur bess
frdquence). Ces anpéges se produisent lorsgue s
tener plusieurs notes & la Tois sur le clavier, permet-
tant apparition dea cat efler en Tonction de votre

MODULATOR

PR B e

LR T

TUNE NETE WNE FORM

FOWWER



TOPHONIQUE

exdcution, La vitesie diarpége peut dtre controlie
[Tt hﬂr LD DEVETNE,

= #SEQUENCEUR
Lo SHAOT a5t équipé d'un sdguanceur digital pou
want stocker jusgu'd 100 noms, Le sequenceur grand
en compte égalerment los liaisons et les paussd, L
curidud LFO/CLE contrdle La witesss mais o peur
= grre ameryi 4 une horloge externg

#HOLD {maintien)

Ung touche vous permgl de tenir la note jowes

(HOLD ONAOFF). Cot effer peut aussi dtre obbenu
= on branchant wne pédale, Cotte touche pourds enfin

affecter ey arpdges qui pouvent changer &n plquant

ur fauval secord sur le clavier.

®KEY TRANSPOSE [Transposition)
La tronsposition dans toute tonalitd &1 immddiate,
= 5 npuyer sur (@ touche chodsie en maintenant e
houton Tramposs anfoncé. La diode LEL) £"allume,
indiquant que L transposition est effectude. Meme
sl vous mie t5veT que jouer dans une tonalitd, wous
mpouver couvrir toutes les harmonies. L Arpéguataur
. gt | SequenoEur DEUVENT $Ine transposdés de la midmae
facan, én longtion Hold,
sPRISES JACK CV/GATE IN AND QUT
Paur :ug,rr'!gn ar Ly CHpacITe O sEquenoes Juldmati-
L qQuis, of poures brancher un sequenceus C50-100
ou CEO-600 ou un Microcomposeur MC-3 sur s
prives. Por alllewrs, on pourra auisi COnNBCer un

I RANGE  PEEwDTY T

L LT

autre symihetiseur gul sera pilote par be clovier du
SH-107 ou palater lui-meme le SH-101

T 66

&

™
&4
SEXT, CLOCK IN (Pris o ensree d'horlogs exterisurs]
Par cetie prise, on pourra Yaire commander le
sequenceur ou |'arpegiateur du SH-101 par wh
:Fp:rgil Extarfie 1 gu'Uun SoCUEnCEUT AUMErgur,
uf Microcomposeur MC-8, une boite & ry1Thimes
TH-B06 ou DR-E5, ou une Ligne o Basse TH-303

m— D""ﬂ':":i':i R

—:=@

@ 6 & &

T \'\ B .:.n:-ann pnns

"'4 |:;—
h.-'urm*t—»
| Rl T

Fa 1)

LETEIEET R
HAIT PR

#0UT PUT (Prise sortie) Taizoccaes®
Prisa o sorvie pour amplifi-

cotour ol que CUBE 40 kB 5
ou B0 K, eventusilsment par

I'intormedinire d'un  efiet

chosws

CE
aHOLD (maintien)
En connectant la pddate DF-2, vous pouver con-
tréider au pied la mise an marche ou ‘arrdt du
‘HOLD™

*0OUTPUT (Sortie)
La connection o8 celie sortie avec une chambre
d"Echa au un CHORUS vous permetira un plus
large dventail dafiets,

*ALIMENTATION

L& SH-101 forctionne sur piles (5 piles pype JR-Z)
au sur secteur grice & un sdapiateur [BOSS PSA)
Les mémoires programmites du sfquenceur sant
teujours sauvegardées car alles g'alimentent sur ks
s

sPHONE {casgua)
En branchani un casgue stiréd wOul poUuver utiliser
le SH-101 en dcoute privde

e (@

FeEmEL  CUITRUT




CARACTERISTIQUES

Clurias:
VoD

Mlismir:

VCF:

ViECA:

ENVELOPPE:

32 noies {de Fa grave & Do aigu)

diengug 16" 8" 4" 2°

Modulation de rapport cyclique = de D& 1
Madulation du rapport eycligue ENVIMANUELILFO
Frofondsur de madulation

Accordags = 114 de won

miveau du L

Alveau du 1

niwpau :bwh-m:lllulwr

formes d'ondes

sub-oscillateur = I octave inddeurs FLS
2 octaves inférieurss LIS
2 oetaves inférieures LS

nivesy du gdndrateur de bruin

Friguence de coupure: 10 He 4 20 Khz

Rdonnance de 0 4 I'suto-oscillation

Profondeur d'enveloppe

Profondeur doe modulation

Assignation clavier de 04 100%

Sélecteur de contrdle du signal: par 'envedoppe S
par “GATE™ T

emps datiequede 1TSmsdds
temps de DECAY do 2 ms d 10 s
miveau du SLESTAIN de 0§ 100%
temps de relemss de 2 ms d 10

wélecteur de déclenchement = GATE + TRIG/GATEILFO

witgsse d'horloge et de LFO de 0,7 Hz & 30 Hr
indicateur de vitesse du LFOSCLE

{ormes d'ondes: ™./ TL fARatoire/Générateur de bruit

Woluwme

Temps de poramanio de 04 3 s

Déclanchement du portarmanio; puTamatique
marche ot arnis

ACCESSOIRES en OPTION

HGS"I {poignée de madulation)

Pour jouer du SH-101 debout, montez les attach-
et et fixez la bandouliere. Vous aurez alors les
it paeribilitde de jeu
quitariste., Le Bender et la madulation LFO
seront alors commandées depuis ceite polgnée.

*BEENDER

Avssc COTTE ORTLON, On UTikisera la Bandger pour tainn
glisser | son wirs |Ip note P U, COMETE YEC
umg guitare, L'amplitude du Bender est contrdlde
par la fonction die sensibilité du SH-101. Inddpen-
damiment, ls Bender du SH-101 peut dtre utilisd,

#Silectour de MODULATION du LFO
Dusnd cette touchs sl anfoncée, el formes d ondes
du LFO madulant le VCOen le WCF. L'utilisatian
combinds de cette fonction et du "Bendar™ paut
produire un eifet de vibrato et de “'corde tirde'”

*Contenu de la Boite: MG-1 [pofgndel x 1,

Adspisteur sectawr

PSA series

~S

dn srdns 1] fuiry

courrole x 1,
attaches de fikation = 2

BR-2

(L2 = 2)

2 piles du pype UM-2

Transposineer d'octaves LATH

Senslbilisd du Bender gur ke VOO0

Senaibilitd du Bender sur e VCF :
Profondeur de modulation da LED

Miveou du Bender (sdlecteur de modulation du LFO]

Edlectour denregistrement ef indicatedr

Sequencor:
{100 pas maximum | S&lecteur de lecture et indicateus

Arpeglntour:

Tanue (Hold}:
Transpositer:
Mizs sous tension:
Raccordomonts:

Alimantation:
Diimensiona:
Poids:
Accessoines:

Sélectour pour lecture montante avec indicateur
Sélecteur pour lectune descendan e ovec indicateur
Sdlactiour paur lecture montants ¢ dmcendante avec
indicataurs

Sélpcteur di tenus avec indichieer

Sd|pctour gt ndicateur

Interrupteur &t tdmain

Jack de sortie; 0 dBm MAK

Prive casquie; Stirdo de 8 4 15 ohma

Sortie jack de GV 1V loctave de 04156 4 BV

Sortin jack de GATE: arrit: 0Woly marche: +13Voln

Jdack entrée CV; 1Volt/Octave de 0 & 7V

Jack antrée GATE; marche: 2.58% ou pédate de maintien DF-2
Jack entrde horloge axterne: déclenche & partic d'une
impulsion de 25V

Entréa d'alimeniation extdrisune (94 12V par scspiateur PSA
Jock de raccordement de poigneée de modulation MGS-1

8 wolim continus (6 piles du Typs UM-2)

LE70 = HED = P311men

4_1Kg, lsans piles)

1 cordon de 2 50m [Jack/jnck]

* Carpcréringiques sujettes 4 changement sns préovis. Doowmant non controctusl

Piclake mterrupteur

L]
adaptatour jack 635 — 3 5mm
{particulifrement adaptd pour
reccordement universel & tout
nutre instrument) {2 cibles de

" =Roland
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WE DESIGN THE FUTURE

COMPUTER CONTROLLED

TB-303

Bass Line

ELECTRONIC MUSICAL INSTRUMENTS



Great bass sounds at your fingertips.

COMPUTER CONTROLLED

TB-303

Bass Line
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Roland introduces the world's first computerized bass
machine, the great new Bass Line TB-303. This remark-
ahie little unit covers three full octaves. Instead of strings,
you use keys 1o program bass patterns. Up to 64 patterns
can be created for use anytime. And, like 8 bass symthe-
sizer, you have full control over resonance, envelope
maodulation and other important fectors influencing sownd
quality. When used with Rolands TR-606, you can play
bass and drum patterns at the same time. Completely
portable, the TB-303 runs on either battery or AC line
voltage and comes completely equipped with 13 own
carrying case, A headphones jack is also provided as
stardard

SYNCHRONIZATION WITH RHY THM MACHINES

The TB-303 can be synchronized weith a TR-E0E, TR-B08 or 8
CA-BO0D using a standard five pin DIN cord

TR-GDE TR-EOB CR-8000

-- HE0geg e,

B

ﬁfﬁ%ﬁﬁ )| Soma Line

I.'.'".'.& =™  1B-303
- L Computer Controlied

&
R TR TP [ ]

SPECIFICATIONS
= NUMBER OF PATTERNS: 84 patterns (BxA, Bz, 10, 111, 1V}
& Memorized Contents: Pitch, Length of Note, Acceni, Slide

& STEP MODE: .= or -*a_:'-' o STEP number/1 rmeagare:
dm T =] = 18ie {{i—+1 == 15 #» Sound Range: 3 Octaves (4
octaves ina TRHACE ) = NUMBER OF TRACKS: &4 maasure & 7
TRACKS (268 measures maximum) & Memorized Contents:
Order of Patterns, Shitt of Patterns, D.E.Iﬂ = COMTROLS AND
SELECTORS. = TONE CONTROL SECTIOM: CUTOFF
FREQUENCY, RESONAMCE, ENVELOPE MODULATION,
DECAY ACCENT, WAVEFORM | .- § & TUMING Can-
trol: [£500 conts] ® TEMPO Controd: [, = 40 ~ 300) =
MODE Selector: PATTERN WRITE PATTERN PLAY, TRACK
WRITE, TRACK PLAY = TRACKS! PATTERN GROUP
Selector = POWER SWITCHMNOLUME Cantrol

= CONMECTIONS: = DCOV: BOSS AC Adeptor Jack

Outpat: RAegular Jeck, Output Impedenca 10k « Headphane
Steren Jack, Impedance BT — 30601 = Gate Qut: Mini-Jack, OFF:
OW;: OMN: = #12V: & CV Dut: Mini-Jack, = 1V — +5Y {1 voltfoct
1} = SYNC In: DIN connector (Tor TR-B08, CR-B000, MC-4,
CSQ-800) = MIX IN: Reguisr Jock, Impesdsnce 100k Input/
QOutput bvel: 1:1 = POWER: BATTERY — &8V [UM-2x4) AC
Adapior: 8 « CURRENT DRAIN: B0l (MIN], 120mA (MAX)
® Dirmeniaoni: J000W)x 1460 ) = 5E{Hlmm (118" x5. 76" =217
o Weight: 1.0kg (2 Fbs.] » ACCESSORIES: Compact Sofy Cass
[5C-303), Connection Cord (PJ-1)

* Specifications and appearance subject 10 changs withoul notice.

==Roland
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TR-505

COMPOSEUR DE RYTHMES

ELECTRONIC MUSICAL INSTRUMENTS



Premier pas vers la création de

TH‘EDE COMPOSEUR DE RYTHMES

S vous dtes & la recherche dune machine & percussion
numérique dconomique pour compléter voire ensemible MIDY,
nhesies pas & faire appel au fout derniar composeur de
rythvnes Roland de la sdra TH.

Lias variations rythmigues offertes par le TR-505 sont
innombrabias, el je prix de lapparei est & la portée oo fous.
Pour un faible investissement, vous vola possesseur de seize
sonoriés numdériques de PCM: sonorigs de
battena (compranant irois loms ef deux cymbales), claguement
da main, & percussions lalines.

Quel que soit le but recherché—composition, arrangement
ou scéne—, le TR-505 peut y rdpondre avec efficacié, et
satisfaire les musiciens les pius exigeants.

16 sonorités numérigues

Toul comme les autres composeurs de rythmes teen connus de la
sene (ie TH-TOV et le TR-727), les sons produils: par e TR-505 sont trés
reaRshos, IS comprennent: la grosse carsse, |a caisse claine, kes loms
QreEreE, rmetium & S, la imbake, e claquamant ga main, ke nm shot,
les high-hats cwvert et ferme, les congas agoe et grave, les cloches
angies ot grane el les Cymbales crash et nde.

En combinan les percussions do battona af kes
labines, vous pouver crdar des vandtes rythmigues 4 linfin. Le volurma
et laccent oe chague Sonorid sont rdglables selon Sx nivaaux.

Un alhchage a cnstaux hquides indque danement es réglages de ces
pRramétres.
96 motifs rythmiques sur un total de 423 mesures

Malgré sa présantation compacte, le TR-505 possade une
miémoene o grande capacid: 48 matils rythmiques programmables et
4B mobs rythmiques préregles. Cetle mémore se dnise en six
“partibons’, chacgue parfition pouvant recevorr jusqu'a 423 mesires.

Lecntune des motifs rythmeques est possible selon deux modes
En moda diécriume par frappe (temps réal), les motils rgthmiques sont
mis &n memone en fapant sur les boukons de source sonone salon
rythme que 'on veut produire. Cedte méthode est la plus nahsrela pour
les batteurs o peCUssonses prolessionnels. En mode d'éoniure pas
o pas, le mobf rythmigque est mis en mémoing lemps par iemps of pour
chacue sonoritd. Cathe méthode comaent awx personnes. qui, tout en
rayant pmas il oo percussion, peunvent ainsl créer des motls
ryENmigUIES OrgINaLD..

On peut changer de mode d dorfune pendant la programmation,
oo qui parmal dentendre wn motif ryhmigue pendant cetle opdrabion
On peut ansi composer sans probieme des motds rythmigues
complicués. Les lonclions de copse et de chaing permettent de crber
o6 vanahons sur un motl rythmique. Les compostions musicales
oblenues en seront d'autant plus orginales,

Le TR-505 peut aussl fonctionner sur le mode de jeu manual,
QraceE auquel, on peul appuyor sur ks boutons da sonoms &t entendre
ks sonones correspondantes pendant la mese en mémore du miotd
rythmigue ou pendant sa lecture. Enfin, la possibéitd dajouter des
accents permet de crésr des vanabong sur un mobl rythmigue sans
qu'll soit nédcessae ddcnre & nouveau bout ke moti,

La mémoire du TR-505 est prolégée par une aimentation sur pile.
Mirr & lappared e8! débranche, les informations quiil contient resiant
donc en mémong. Ln imerface de bande magnétique permet de
transdérer les inlormations rythmiques de ta mémoee de lappaned sur
des casselles. pour ko slockaps b cas miormations.

Un alfichage & cristaux bquades oe grance cimensson— Lne
caraciénstique unique des composeuns de nythmes de Roland—,
simpifie la manpulation de Mppared en indiguand clarement les mobls
rythmigues, & numéro da mesure, e mode déchlung, eic

Roland

b b o]

h1lJ-r T LW e B ORGA TEHLALE LEnE CowriL L
| BAST [HiLAH by i [ A LW T WD T
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PANNEALl ARRIERE

Montage facile de chaines rythmigues el compatibil.
MIDY totale

Le TH-505 offre plusicurs fonctions da montage. Les chaines
rythmigues 5ot écnies en assgnant LN numero de mesune & un motl
rythmicuie ddtenmind. Linsartion ou be retfat d'un mobil rythmegue dans
la chaing est posgibie La fonction de copie permed de recopier an una
saule los plusseurs mesunes d'une chaine ryfhmeque. La fonction de
U continu penmiet o2 Commancer @ leciung de nimports sl
chaine rythmigue & partir de nimporte quele mesure dans la chalne
en question. La lonclion de dernidre mesune permet dindiaquer sur
laffichage & crstaux liqudes le numdro et ke mobf nthmegque de la
dermibie mesure o une chaine rythmequs

Le TR-505 est entswement compatible avec tous kes appansls of
irstruments muscaux MIDI. On peut donc Nnlégrer & tous types
dengamble musical MIDL || ped servr do machens & rythmes,
assumer lenbére responsabilitd de fout laccompagnement rythmigue
d'un moceau, ou lournir des sonoihés de batiens el de percusson
dans un ensamie oachastral MIDH,

Les messages MIDI que e TR-505 peut transmelire o recevor
camprennent les messages de nole servant & activer une sourca
SONONE, S MEsEages of SNachon da méodks pour B sMechon dung
chaine rythmique, le message de position pour [assgnation d'un
nurming de mesure & les de synchronisabon, de démanmage
el d'amél pour la synchronsation des rythmes,



 votre propre ensemble musical
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Pour la synchronisation des instruments MIDI, le TR-505 peut
jouer ke rile dappared piote ou d'appancd audka, en mode oM
marche ou amét. Le canal sur lequel sonl transmises: kes infoomations
MIDH est auss réglable, Le numdro de note MIDI & le canal da
transmisson MIDI sont assignables indnidusilement pour chague
sononté du TR-505

Le TH-505 ne pése qu'un kio et peut fonctionner sur courant
continu ol sur courant aliernatd. Il peul donc se ransporter et
l foncticnner en tous keux. La mese en marche et Famd de lappared

peuvent &lra commandds a distance par
Mintermupteur au pod optionnal DP-2,

]

MONTAGES TYPIQUES DU TR-505

I EMTREE MIDd

PAD-B

AVEC LOCTAPAD
En associant ks TH-505 &4 IOCTAPAD PAD-B la production des
sanorbés du TR-505 devient et an iemps riol
LOCTARPAD peut auss contrdler fa selechion des sononbés du
TR-505 en emnvoyant 4 l'appared des messages MIDI da
changement de programme

I ENTREE MIDI

SOFTIE MIDH

M5O 100

SOATIE MIDH ENTREE M|

ENTREE nDI SORTIE MIDd

HJUNG-1

En combinant e synihétiseur polyphonsque OeJUND-1, lenregstreur
de clavier MIDI MS0-100 of le TR-505 on oblenl un ensemila
MIDI complet dars laquel le MSO-100 entraine la o JUNO-1 o la
synchronse avec le TR-505

CARACTERISTIQUES
sSonontdés: B groupes de sononiés noméngues PCM (Grosss casss
Caisse ciase, Tom grawel Tom mediuim: Tom el Trmbsa
Rem shotClanuemeant de man, Chadasion ouverie/ Charesion
lermee, Conga grave/Conga ague. Clochs griveTlochs mgis,
Cymingle crashiCymbale ncke)
s homtwe da rythmes préedgids: 48
shjombre de rythmes programmalies: 48
shombe de psles 6 (423 mesines ) maxere)
®Tempo: 40 4 240 beflerments par minute
®hreai daccent B N
®Prses: Sortie ([Dvolsimono, Gacche), Cascue découte, Tisscormmunds
(Deésmanrage!amét], Chargermsnt de bande’Sanegans st banda
Akmentation

#Prises MIDE Erfree Sorbe

® Alrmeniaton Piea (USA-3 = 6), Adapiateur seckeur (Sera PSA)

s Consommaton: CC 9 30 ma

sDmansons: L3065 = P75 2 HIS mm

*Pods: 1 Kg

® Acoecaoees. Pieg shohes BR-6 x 6 Clible de branchament LP-25



OCTAPAD PAD-8 conroveun mioi muriean
OCTAFPAD

LDCTAPAD PAD-B a6l wn conirdieus MIDH mullipad & séponse
TR || Danned A G0N ulssiesr 00 oonipoRen ous = Ao WEDI
produchEes de 200 o appant s85 tampors. En combinang POCTAPAD &t
o TR-508 ke peroussionsis paut metire iouie 55 echreoue oo Srnos
LErACE 08 BONONSES hhabetoes ) TH-505

LOCTAPAD sa compobe ca hud tampons & ioucher sensiia Poul
chacpe lampon, 4 easie sx pararnsires: canal MIDI T & 18 numden e

ol [0 & 99, sesrmmbelddd (1 & 16 courba (1 & B, vwiosso rrererreerm (0 & 64)
curda de déclenchement 1 & 600 LOCTARPAD peut mating dn mdenicing
PN MmO O DROnSCRONEs O EraTHEIes DOUr Chacun o8 s nod
tarmpons. Ces ersambles peuvent Sire mppeds &n actonnan un
RESTTUERSY ST M CANERU Sviel Ou PO WRECOmmance an moyen oe
Frsiesmuphaor au psad DP-2. Alng, quatne combeasons difdnenies o
sonoméss tu TH-505 peurvent Bire meses o0 mdmoins of mppaides & oul
MOl Dar e ST ManoeUnTs

CARACTERISTIQUES

sMombed da lempond § *MNofmbis dineamible od Drémglages o panmmditn

4 =sPrgey Entrde die s astdrionr & B Changement de progeamna, Ddcafaga oo
mdrncee Aderwntabon = Proes MIOE Enda, Sorls npnmcrs L5A0 = P« HE0
men sFoegy 4 K sACcesstaies Acaplahig e el pu PAD-E Cllbla MBDH

—
TR-707 comeoseun oe rymimes TR-727 coweoseun oe ryHmes
uil mnrves comaeoaen TR-TOT Rislaed ’ TR-727
#HHHHM_ . H.HHHM
|5
B fee=s s En EEEE 'i . ] ccees s s mamm . ‘
b EEERasRi e | _
| | IllllllllllIIIlI | | IIIIIIIIIIIIII l
IEEXEEREENY Q000000000 - .
ee o0 +» s+ 000 00 O 0O 6— 535
femst: los sonoris nalstoues podules par 8 TR-TOT on peut Lz TR-T27 ol 15 sons PCRM o6 e s Lifine, annsgestids par wn
DOMEOSal Drogramumes Bl o oo lonmes Smples Ou comylanes procdoé numénque Il peul serar 8 machng & rythmes programmabio ou
dacoompagnement de percusson. Lappared ofie 15 sons de pesousson O SoUrcD Bonom dans un ensambke MIDL Les sons o pecussion inciucn
PCM enmgatnis sslon un procicd numéntue: 12 sonomds de battene, st 3 lea bongos &gl o grave, s Congas g0 assouicks of ouverie, i conga
On DeUSRon. LS sononias O Dathene comprennant |3 grosss Cacss, la o, s Bmibaled agle ol grave. 163 agogos &0l of greve. lacabass B
CEEsE ClEna, B nm shol, as s rave, mdsaum & dagl, les high-hals maracas les sffiets long & courl, b gupos of e carllon cflesio

oureert & leemd, ot les oyrmibales noe of crash. Pour la grosse carsse et |a
Caesnn Clene. Omux bmbres 50N desponbies. abn Qus on PUSSE Ml
mocomocdesr les sons du TH-T0T au style muscal mchoechid. Les sons da
PFTLSSON Comprennen i cocha e daquemant e man & & amiounn

CARMCTERISTIQUES
TR-TOT | TR-T2T
Dot ruibpees Geoste coason (1137, Casse canm (1721, Tom e, Tom maeckum Boargo (Eguigrasl. Conga spio |j""l.'|_'|.||' ousserial, Corga g
om g, Fim whob/cloche. Ciacuemes e msntamiogrn Tenbusie a0t Timbaln Qrave. Ao00o {nou'grae). Cabs' M nc
Charissinm (oursera fermids). Cymbale omeh, Cymbals nide | St |..J- gl pour . Comacls, Catllon oiicste
Sorte=s prncgiles | Gaucha. Deoto [moncd T B
P MICH Ertrte, St Eea 5
| Aadngs pncas SHuBoRion e \'..’P:-.dl‘“l.' Cewber wmcihug de bande Chaegemmand .'r-rvn'-lr-'E-'.luﬂ- WP O Baeie, Sore Sdclamchl .'rn'n_n' Frn atud
| TH-TE Agogd mpoeal, Démarmoalsmil [DIF-3), Syrchec-24. (oninissote), Cascue oécouts, Entnda CF (12 4]
Alrrerialion Boiaptabess racion g ;
Dwrasrmanng L3B0 = P50 HTS mvn
Preip 15 H.j =
—_— —
| Accirintres --Jdli.l’l"l.-" st Corgon de brarchement
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" The TR-707 — A Brand-New Dic

—Drum Machine from Roland

2

SOUND SOURCES
The TR-7OT offers twelve different drum sounds—two Bass
Drums; o Snare Drums; Rirm Shol: Low, Mid, and High
Toms; Open and Closed Hi-Hats; and Ride and Crash
Cymbals, In addition, it also offers three different percussion
sounds 1o form a complete rhyihm seclion—Cowbell, Hand
Clap, and Tambourine. These filteen sounds have been
digitally recorded by means of Pulse Code Modulation (PCK)
All sounds have a high signal-1o-noise rali, a broad dynamic
range and are extremely clear and realistic. Indwidual level
shiders are provided for each sound. The volume balance
between each sound can be easily adjusted and confirmed
al a glance

Twio accent lewels can be programmed. The accent kevel can
be varied even during performance using the Accent slider
An output jack s provided for each sound 5o that you can
tailor each sound as desired Using s0und processing units

MEMORIES

The TR-70T can siore 84 rhythm patterns (16 patlemns in

4 groups) and riythm chains of up 1o 999 measures (in 4
tracks). It also has a tape interface for data storage on a
casselte tape. An optional M-64C memory cartridge is also
available. The cartridge has two banks. Each bank can store
up o 84 rhyvihm patterns and rhvthm chains of up 1o 999
measures, Thus, the M-84C provides memory as large as
two TR-707"s. The memories in the TR-707 and M-G4C two
banks can be freely selected. The TR-707 offers plenty of
riwihm varations for both recording and perlomming

DISPLAY

The TR-TOT has a large, easy-io-see liguid crysial display
The display shows you the rhythm pattemn, programiming
mode, irack number, measure number, lempo, and MIDI
channel. The display allows even beginners (o easily program
rivwthm patlemns that would be difficull o program on ather
drum machines. Any intricate riwthem patiemn can be quickly
and=AcCcuralely programimed

o

PROGRAMMING

The TR-TOT fealures Iwo programming modes—real-lime
and single step. In (he real-lime mode, you can program
rhythm patierns by tapping the sound butions the same way
you play a drum. In the single-step mode, you can program
one sound at a ime step-by-step. Unlike thase of other drum
machines, these two programming modes can be changead
even while programming. This allows guick, accuraie
programming. For example, when you wish 1o program a
rhwthm pattern with complex h-hat and snare patterns and
with simple bass drum pattern. Program the hi-hat and snare
palterns in the single-step mode, and program the bass
drum pattern in the real-time mode.

In he real-tme Mode, a metronoms can be actvaled atl the
touch of a butten. "Shuffle™ and "Flam™ can also be
programmed



MIDI

The TR-TOT is MIDI-compatible. Connecting a velocity-
sensitive MIDI keyboard to the TR-707, all TR-707 sounds
can be dynamically controlled from the keyboard with 128
levals of loudness. Each sound can be assigned 10-a desired
key. Dynamic, expressive drum playing can be performed
direcily from a keyboard. And by connecting a MIDI sound-
producing unit 1o the TR-T0T, other sounds can be added

OTHERS

The TR-TOT has a Sync-24 jack o sync with another Sync-
24 device, I also outputs a Rim Shot trigger signals thal
control an exlernal device. The Tape Sync funclion allows
the TR-TO7 to be synced with a mulli-track recorder

The TR-TO¥ can be siaried and stopped by pressing the
DP-2 foo switch. A headphone jack is also provided for
easy monitoring

sSound sources: Dagitally recorded (PCM) sound sources
Bass Drum 1, Bass Dium 2, Snare Drum 1, Snare
Drum 2, Low Tom, Mid Tom, High Tom, Closed
Hi-Hat, Open Hi-Hat, Ride Cymbal, Crash Cymibal,
Hand Clap, Tambouring, Rim Shol, Cowbell

* Frooramming modes: Single-Step, Real-Time

*Memones: B4 rihm patterns, Up to 839 measures of rimahm chaan

{im all 4 tracks)

= Programimable functions: Shullle, Flam, Accent

= Masier outpuis: Right/Mono, Left

* Multi-outpuls: Bass Drum, Snare Drum, Low Tom, Mid Tom, High

Tom, Hi-Hat, Rige Cyminal, Crash Cymbal,
Hand ClapfTambouring, Fim Shot/Cowall

= MICH facks: In, Out

#Sync-24 jack: InfOul

*Tape interface jacks: Save/Sync Oul. Load/Sync In

= Oihers: Hemate jack (Start!Siop), Trigger Oul @ck (Rirm Shat), RAM

Cartridge siot (for M-64C), Headphone jack

*Controis: Tempo. Accent, Volume, Sound-Source Level x 10

* Liquid Crystal Display: 1

* Dimensions: 380(W) x THH) = 2500)mm (1507 = 3.0" = 9.87)

*Weaighl: 1.5 kg (2.3 Ib.)

= Accessones: AL adapter, Conneclion cond

*Specifications and appearance subject 10 change withoul noica,

i "
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The Rhythm Composer that Keep

with Its 15 Percussion Sounds

TF"7E7 RHYTHM COMPOSER

Rofand Has Packed 15 Percussive Sounds within One Compact Box

Roland's “TR" series of Rhythm Composers have always been the world's leading programmable drum
machines, due to their superbly realistic sounds, their convenient functions, and their easy operation.
There's one more reason: they offer not only superb drum sounds but also amazing percussion sounds that
add spice to music. These sounds include realistic handclaps, distinctive cowbell, and tambourine.

Percussion of course plays an important role in all kinds of music these days.
The TR-727—the newest addition to Roland's proud series of “TR" Rhythm Composers—offers 15 duﬂerent
PCM digital percussion sounds.

Like other Roland's instruments, the TR-727 is programmable, MIDI-compatible, and can be easily
expanded. A complete rhythm section can be realized by combining the TR-727 with the TR-707
The TR-727 is also suitable for use as an external sound source for a MIDI-sending unit such as a PAD-8
Octapad, seguencer, or computer.
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You In the Groove

Excellent Sound Sources
Holand has carefully delem "-t 1 the kinds of PEMCUSSION
and sound quality required. The TR-727 s thus sutable fo
any kind of music and can meet every need
The TR-727 offers 7 basic percussion sounds—High
and Low Bongos. Muted and Open High Congas, Low
snga, and popular High and Low Timbales. It also offers 8
“acdiional percussion sounds for greater variation—High and
Low Agogos, Cabasa, and Maracas, amazing l-';nn.'; and
Short Whistles, rargly offered Quiiada, and briliant Star Chame.
Incividual level siiders provided for each sound allow the
user to adjust the volume balance between each sound as
easly as one might operate a mixer Multi-output acks
provided for each sound facilitate more sophesticated and
complex sound processing using effectors—one of the
fealures most demandsad by crealve mUsscans
Programming & Memories
Two modes are used to program rhythm patterns. One
is the Tap White (real-tme) mode in whic ha rhwythm patiern =
loaded by tapping the sound buttons the way you might
play percussion instruments. The other mode is the Step
Wiite mode in which a rhwthm patlern is loaced one sound
at a time step-by-step. Even a novice playar can eash :.
program his own rhythm patterns. Either mode can E
changed during programming and allows a rhythm :.:ar.'.em
be heard even during programming. You can program
“somplicated rhythm patterns in the Step Wiite mode and
program simpler patterns in the fap Wiite mode
T levels of Accent, “Shuffle”. and “Ham™ can also be
programmed. A sliding control is also provided 1o adjust the
accert kevel
The TH-727 can store 64 rmythm patterns, and up 1o
¥a8 measures of rhyihim fracks wiitten by usng these
"ﬁr grms. By combining the TR-727 with a r'1--""f| machine
the TR-707 for instance—a complete riwthm sechon can be
formed. Furthermore, the TR-727 has a tape interiace for

SPEC. J'FIE' ATJ'DN S

=50und Sou

JEp Write
| f‘.-1

nctions: Shuffle, Flam, Accent (2 levels

.F'.ri:lhl '.'-v1f"-."h'|- Ln-I|

L4u||r:|r;‘l:L Star Chime

storing data on cassette tapes. An optional M-64C memoary
cartridge is al=o available. The carindge has two banks,
Each bank can store up 1o 64 riythm patterns and rmythm
fracks up o 998 measures. Thus, the M-64C provides the
same memary capacity as two TH-727s. The memones in
the TR-727 and M-64C's two banks can be freety selectad
In fact, the TR-727 can offer mamy mone rmhm '-,"'I.I'I".I.'IDI'IE-
than most human percussionsts
Uniimited Expandability

The TR-727 iz MIDI-compatible, oo, On stage, in the
studho, ar within your own Rome mUsc sysiem, 1S penciission
sounds can be used as sound sources in a vanety of ways
with army MIDI-sending Lnit
A ::ﬂ.m:leﬂe rhwitrm sechon
consisting of the drum
sounds of the TR-707 and
|“|= percussion sounds of
he TH-7ZT can be realized
I"| a musc system confrolled
by a sequencer or a
computer, the TR-727 can
also funchion as a percUssion
gounNd SouUm
When combined with the
FAD-8 Octapad, the
TR-727's percussion sounds
can be achvated by hitling
the PAD-8s pads with
dynarmics. Any musician—
drummer, vT;:Ilu‘ kE"-‘.’_Z-L‘E-l'L! o =
player, guitarist, ssist—can render hard-10-play
PEMCUSS0N t,r_st.n-:..s I;r,.f simply hitting the PALD-8

I addition, & Sync-24 .-:‘C!* syncs the TR-727 with other
Sync-24 devices, and a Tape Sync function syncs the TR-727
with a muilti-track recorder The TR-727 can also be slarted
and stopped by remole control thraugh a DP-2 pedal swilch
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COMPOSEUR DE RYTHME
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COMPOSEUR DE RYTHME

@ Pozsibilité de mémoriser 96 malifs rythmigues—48 maolifs dans chacune des
deux memores.
® Deux mémoires, chacune comprenant quatre pistes pour le stockage oe
chainages de rnylhmes jusqu’a un iotal de BOS mesures.,
@ 0nze types de SOUrCES SONOMES: grosse caisse, caisse claire, 1om basse,
lom medium, tom allo, rim shot, claguement de main, charleston fermes
el ouverte, cymbales crash el ride. Pour chague source sonore, il existe
plusieurs conirbles, tels le controle d'accord ou de niveau, ce qui donne un
maxirnum de liberté dans les réglages possibles des sons. Pour oblenir une
grande variété dans le jeu de ballerie, I'appareil inclut une fonction Shuffle et
un effel Fla.
@l exisle deux modes de chargement. En temps réel, on peut créer das molifs
ryihmigues en fapani sur les boulons de source sonore s2lon le ndhme que
I'on veut produire. En mode pas & pas, on peul programmer un motif TRETAL ALCEWT -
rythmique en écrivant le rythme de chague source SoNOME pour chaque temps.
Il en est de méme sur les machines rythmiques TH-808 et TR-606.
® Un affichage a8 DEL de grande taille indique en clair le nombre de mesures el k"
e lempo, i - o

@ L'inierface cassetie permet de stocker ces programmes sur casselle, _'_
# En plus d'une sortie principale, chague source sonofe peut élre entendue -4

separément grace a des prises de sorlie multiples.

@ Existence de trois prises MIDI: deux pour la sortie et une pour |'entrée.
Elies permattent au TR-909 d'étre branché a divers appareils élecironiques
MIDI pour la synchronisation ou I'ulilisation de sources sonores exténieurss
La TR-909 pourra aussi élre controlé par le dispositil auguel il est branché,
Toul cela parmetira do créer des effets nvihmiques complexes at sophistiqués.

@ La TR-909 posséde une prise de synchronisation DIN & 5 broches pour la
synchronisation de plusieurs sources, L'apparedl peutl &ire damarré ou arrete
par linterrupteur au pied DP-2 optionnel. |l dispose aussi d'un declencheament
Trigger sur la sortie Rim Shot pour piloter un autre appareil.

& L ufiisation d'une cartouche M-84C & mémoire vive RAM (disponible chez
Rotand) permet de doubler la capacité de la mémoire du TR-908 pour créer
davaniage de molifs et de chainages de rythmes.
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Utilisations typiques de la TR-909
A B

Vers SORTIE
Wars ENTREE EXT TRIG OUT

PC-2

Vars ENTREE
BAIEM I

‘ers ENTREE
SYNC N

e SORTIE

|m=mmm SYHGC OUT
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HP-400 ou HP-300

Les sources sonctes de e TR-909 peuvent étre
joutes en enfoncant les louches du PLANG
PLUS 400. Le volume de la Source Sonone vang
en fonction de k3 force appliques sur B fouchse
diu pland

TR-508 MS0-700
Les donndes du MS0-700 sont synchronisées avec la
TR-209. [l est aussi possiblesde contrdler des sources
SON0reS exlaniounss, e SymifsEssur Of DerCUSsn
PC-2 par exemple, en ulilizsan ke signal déclencheur
(rim shof) de la TR-209,

TR-208

Les donnees du MC-202 pilote
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MS0.700 TH-803 J¥-3P ou JUPITER-6 M=0.700 TR-309
Ht e TR-509, La soctis MIDI du PLANO PLUS 400 contrile 4 la fois Le MSC-T00 contrdle & la fois e =3P el la TR-904.

e MS0-700 o1 e TR-908. Pour contrdiar ke nheau de
wvolume du TR-208, # faudra metire en marche
l'internspteur de sorte mix du M50-700.
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