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The Sessionette:75 Comho
Model #: SG79-112, 212, 210 & 119. From April 1981to Octoher 1988

First designed in 1980, the Sessionette was Session’s first
transistor amplifier. It is quite small, roughly the size of a
14" TV and is very loud at 76 watts RMS into a very efficient
Celestion G12K 85 100dB speaker and soon gained the
reputation of ‘the British Boogie’ before long, but, was only
£199.00 when first launched onto the market in April 1981.

Over its life span, it was available in 1x12”, 2x10”, 2x12"” and
1x15" formats. Today, the 2x12” version is the most sought
after and has become known as *...a Bluesbreaker on
steroids” because of its remarkable tonal similarity to that
amplifier, but with much more overdrive and loudness.

It is a dual channel switching combo and is believed to be
the first amp of its type with two distinctly separate channels
that could be independently set up for different sounds. At
that time, Mesa Boogie amplifiers were still dual channels
with an A/B box to select between the clean and distortion
sounds.

It has a single input, a common three band passive EQ of
the passive ‘bridged T’ design and a single main volume
control for each channel. There is not a Master Volume.
The overdrive Channel A has a gain control to set the depth
of the distortion and a Filter control, which is a kind of Tone
and operated post distortion. The common three band EQ
operated on both channels and was situated pre-distortion
with respect to the overdrive channel. However, the EQ
Bypass switch on Channel A, enabled the EQ circuit to be
bypassed with a *flattish’ response providing a tonality similar
to the Normal channel of a Vox AC30. This enabled the
whole range of ‘early guitar amp’ sounds to be found like...

the solo on ‘Rock around the clock’ and other ‘rock-a-billy’
sounds. The EQ Bypass ‘tone’ found favour with many
players and became a very strong feature of that amp.

The preamp was loaded with four TLO72 and one TL071
BiFet operational amplifiers (op-amps). We think this was
the first amplifier to use, what was, this very new kind of op-
amp. It enables very high input impedances and also very
low noise performance. Both crucial to guitar amplification.

It is provided with an extension speaker socket, headphone
output, effects send and return (0dB) and a monitor output
(post FX) to send your guitar sound to other amplifiers. A
channel and reverb foot switch was provided with the
amplifier.

Geoff Whitehorn was the first player to use them and acted
as our tester. He used a pair of 1x12"s on Billy Ocean’s hit
‘Lover Boy’, where Geoff played a ‘Van Halen’ style solo...
great stuff!

It was used on many hit records of the day, including This ‘ol
House - Shakey Stevens, 2 4 6 8 Motorway - Tom Robinson,
most of those by Big Country and The Eurythmics... too
many to list here. Our big heroes, Jan Ackerman and the
late Roy Buchanan are two musicians we are very proud to
be associated with.
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Two-year limited warranty

1 iffailure occurs duetofautty workmanship or components withinthe
first 12 months frornthe date of purchase, the product will at the
company'sdiscreticn berepaired orreplaced free of charge.

2 Partswillbe replaced inaccordance withthe same criteria during
thesecond 12 months, butlabour and retum camage wil be charged
attha rates cumentyinforce atthe fime of repair. .
3 Thiswarrantydoes notcoverwearandiear.and excludesequipment
thathas beenmodified. Speakers arelimitedto 12 monthswarranty,
andfootswitchesto6months only.

4 Goodsthatare suspectedofbeing faulty mustbe retumedtothe
originaldealerfrornwhomtheywere purchased, for their inspection.
Theyrmust not be retumed directtothe factory.

5 Retumsmustbe made inthe original packing, with camage paid
andproofof date of purchase enclosed. The company accepts no
responsibility forgoods darmaged intransittoits premises forrepair. The
responsibility forrefuming faultty goods tothe factory lies solety with the
dedlerfromwhomthe purchasewasrmade.

6 Thecompany doesnctiend or hire equipment. Goods cannot be
repairedona‘while-you-wait’ basis.

Your dealer

Mainfeatures

@ Dualfoot-switchable overdrive and cleanchanneils

@ Unique, continuously-variable overdrive harmonic
filter

@ Super-sensitive FET pre-amp design

@ ACCUTRONICS spring-reverb unit

® Specially-designedH/D 12-inchdriverunit

@ 90wattsRMS outputpower®

@ Three-band, valve-type EQcircuit

® Independent MONITOR jack withlevel control

@ Effectssend-and-returnjacks

@ Stereo-headphonejack

® TOROIDAL design, low-hum radiating mains
transformer

@ Size:compact—435 x 375 x 250mm{17.20 x 14.80 x
9.80inches)

@ Weight: 16kg(35lbs)

@ Footswitch, coverand mainsleadincluded

*Outputpower

Load impedance 240 120

8 70 70 70
4 90 90 90

Typical output power is quoted RMS info pure resistive load + 3percentat
the AC voltage specified, allowing for Sper certTHD. Lowestioad
impedanceis4ohms. This representsan 8-ohm exlensionspeaker
connactedinparallel withthe combo’s infernal 8-ohm loudspeaker,

Classic quality
@ Every range of equipmentworthitssalt hasits ‘classic’ —amodet
that'senjoyed undiminishedpopularity since itsinfroduction, ond

if]

$G:75 GUITAR AMP

Instructions for
Combo and Head
Versions

The amps you designed

become g yardstick againstwhich particular standards of qualityand
performance are measured.

InSession’s caseitisthe much-ioved Sessionette 75, which became an
‘indlushy-reference’ amplifiersoon afterits introductionin April 1981,
BBCTelevision's Rockschoofseties of programmes describeditas being
fourthina progression of great British rock amps, placingitinthe 19805 siot
as successorfosuchvenerated forerunners asthe Vox AC30 ofthe early
'60s, Marshall StackInthe late'60s and ' 70s and HHValvesoundinthe 1970s.
But, atthough anundisputed classic, the Sessiohette 7S has notbean
allowedtorestonitslaurels. Asnew andimprovedtechniquesfor
genercting sound have beenmade available through a constant
programme of research, sothe original equipment has been developed
tokeep pacewiththe field—oreven aheadofit.

Forexample, whenthe ampwasfirst designedthe output powerwas 76
wattsinto 8 ohms—butsince August 1983 thathas become the greatly
improved specificationlisted eartierinthis leaflet.

Thesoundmight bethe sarme, butthe electronics arefarin advanceofthe
Sessionette 76that madeits considerable mark atthe startofthe decade.
Anindication ofthe ampilifier's continued high statusisthat the Inner
LondonEducation Authority has approved its use for educational pumposes
withinthe UK,

WeatAxessfeslsurethatthis equipment—which hasbeenproduced with
thegreatest care atevery stage of design and manufacture, entirety in
England~willgiveyoueverysatisfaction. Andwe hopethatyou continueto
enjoyusingit,

The controls

Frontpanel

P ol's ¢ ey

12 ]0987643521

1 InputJeck: single-Inputjockemployedtoreduce hisscaused

by usualtwo-jacksystern
2 Channel A/Gain 1:1oset desired amount of overdive sustain. ®
3 ChannelA/Gain 2:tosetoverallvolume ofchannel A,




4 Filler: sef atzero producesmellow, creamy sustatn. Set atro. 5 will
achieve afiatrespensefor natural overdrivetonality. Setatno. 10° puts a
realhard edgeonthe overdrive—whichis greatforheavy rack, route riffs
andpower chords.

5 E@Mode Selector: cllows achoice of eitherrotary EQ controlsfo be
used inconventionalmanner, orwhen switchedto ‘SET' removesthe three-
bandEQ circuitcompletely andlisreplacedbyanamowband pre-set
toneresponse. Thishasthe effectofboosting gain and makes your guitar
soundrichin400Hzsignals forlong, endless sustain. Great for ‘thin Strat's.
6 ChannelA/BSelector: allowsselection of channelswithout useof
footswitch, Setto centre position when using footswitch.

7 GainB:tosstdesiredvolume oftheclean channel 8',

8 Treble: operatesover 1kHzto 10kHzband.

9 Middle: operctes over 200Hzto 1kHzband.

10 Bass: operatesover 50Hzto 200Hz band.

11 Reverb: controlslevel ofdelayedsignal.

12 MainsFuse: fitonlythetype specified onthe amplifierforyour AC
power.The T inthefuse codeindicates Time Lag'—ie, TS00mA (11 .6Aat
120vAC). Donofuse Ftypes (Fast Acting), astheytendiorupturewhenthe
applianceistumedon.

Nole: dustothe high fum-on current drawn by foroidat fransformers, the
rainsfusemaybecome tired" afferawhile andrupture. Ithis problem

persistsitis quite inorderfoincreasethe fusevaiue toT1.54 (TZ5A at 120vAC).

13 Mains Swhch: this tumsyouramplifieron, atwhich stagethe necn
glows. ifthe neonfailsto glowwhenthe Mains Switchis operated. replace
the mainsfuse. Ifit still fails toglow, retumthe amplifiertoyourdealerfor
advice.

UKOnily: Before connectingthe plugtoyourmains lead, ensure thatthe
plugtobe usedisfitted with a 3-ampfuse (red body coloun).

8ack panel

Trede

1 ACInputSocket: forusewith|EC cordsets.
@ 2 Monitor Oulput: signais athis socket are ‘post effectsloop,
and canbe usedto drive additional SG75 amps; sferec.ormono

2 Two$G:75amplifiers connectedinpseudostereo

Taguitar
———

Qutput oo Input

@

Chotus, flanger
Effectad sound arechounits

Straight sound

MastercontrolfromAmp |

3 Nomaluseofeffectslioop

Togultar

Send Retum Input

o0
Output Input

©

Chonusarecho, atc,
Nofe: do notuse ‘Copicaf echoes, fuzzoroverdives, or

compressorsinthe effectsloop. They are designed fo workonly
withlow-level guitar outputs, and the signals will be too farge o

operatesucheffects.

power amps; mixing desks: tape recorders; and fold-back amps. The
facilityis notintendedto powerspeakersorheadphones.

3 Monlorlevel Conlrol: combinad withitem 2’ (above), this dllows the:
signal atthe monitoroutputio bevaried.

4 EffectsSend: usedtofeed effectsunits with ‘line-level signalsfortow
nois& operation (more details are given by diagrams later inthis manual.

5 Effects Retum:used forrefuming signalsbackioamp aitertheyhave
been processed bytheeffectsunit. This socket canalso beused as ‘Main
Amplin’.

& Foolswitch: socketforconnecting the channel and revertselector
footswitch suppliedwith this amplifier.

7 HeadphoneSocket: aliowsthe connection ofany stereo headphones
having animpedanceof8to 600 ohms. Nofe: soundwillbe brghterthan
fisteningviathe speaker, dueto the widerfrequency response of
headphones. Donotinsertamono pluginthis outout

8 Extension SpeakerSocket: cllowsthe connection of any SESSION
extension-speaksr cabinethaving animpedance of 8 ohms. Sincethis
connectsparallelwith theintemal 8 ohrispeaker, total loadfor circultry
rmustnotbe below 4ohms,

Note: AnintemailF3.15A profection fuse s fitted andwill rupture If a speaker
cabinetofunsuifable design, orimpedance, orfaulyleadis connectedto
thisoulout. The fuse rmust be replaced by a qualiied fechnician before
nomaloperation canbe restored,

DONOTCONNECTHEADPHONES TOTHIS OUTPUT!

Use of effectsloop

1 Two$G:75amplifiersconnectedinstereo

Toguitar

——

Retum Send Retumn Input

TN N
$G:75-112 55 $G:75-112
Cutput?l g

Stereo chorus

@ Allcontrols onAmp 1 effectbothamps

4 Powerboostingyour$G:75

] I Toguitar

Send Input

5G:75-112
o)

| Poweramp |100fo1,000+wa1'rs

5 Usingyour§G:75asapre-amp

—I l—-- Taguitar
94@ Send Inpust

o@m tao |
Inputright Inpratieft

Extension-speaker
Q cabinet

{eg: GC:300-2124,
O SC100-2128)

5G:756-112
oy

[s]e)
Gutpnat 1 Input

© |sterecchorus
orDDL etc

Input 1 input2
L, 03 |sterecpoweramps100to 1,000+ werts
Outpd T Dufput2

]

Q Edansion-speaker O
O cablnets Q
Left Right

(2 % GC:300-2124 cabinets)

Master confrolofalifunciions is from the $G: 75, Tosilencethe
Combo, insert ajack plug (withnothing connected) infothe
Effects Retum.
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SESSIONETTE:75 AMP CHASSIS REPLACING A POWER MODULE IN A
SESSIONETTE:75 GUITAR
OR SESSIONETTE:100 BASS AMPLIFIER

The following applies to all 1980s models
from January 2003

The procedure is quite simple and the accompanying
photos should make everything self explanatory. The
module supplied is a modified PCB which is fitted to our
current amplifier range. We had to discontinue the
original version simply because they have run out and
the demand for them is now too small to re-make them.

AWARD-SESSION +44-1256-477-222

You will need to frill two (2nr) new M4 holes in the
chassis to mount the module. For tidyness, please fit
the old screws in the original holes now left vacant

(empty).

Please remember to apply ‘thermal heat transfer paste’
between the heat transfer braket and the chassis.
Without it, the power module will overheat and burn out
the power transistors.

We recommend that this is fitted by a qualified
technician. Make sure the connections are correct
before turning on the power!

The cost of the PM120 Power Module is:
£29.95 plus £3.00 P&P UK
£29.95 plus £5.00 P&P Continental Europe
(Approx: 52.50 Euros)

We accept: Switch, Solo, Visa & MasterCard

Please phone your order
or...

...you can send your credit card number split
across two emails.

Email is not secure!

AVVAR DRI

34 Belvedere, Basingstoke, RG24 8GB, UK
International Tel. +44 1256 477 222 : UK Tel. 01256 477 222
email. info@award-session.com or award-session@radius-intl.demon.co.uk



