ZINTRODUCTION

MY OLD FAL 4477 FEQzErs WELL, IT'S A BIT HARD NOT E4ACTL Y. NO,.,
CALLED THE OTHER DAY TO DESCR/EE, MATT. IT'S ALTHOUGH THERE 15 S0ME
SORT OF A COMIC Book HISTORY /A TT... IT'S MORE
, S0, 5COTT, WHAT'S YOUR — N _ABOUT COMICE” AN EXAMINATION OF THE
| NEXT PROJECT GOING TO EE ART=FOKM OF COMICS,
i NOW THAT YOU'VE FINISHED YOU MEAN WHAT IT'S CAFABLE OF,
1 e rad-g LIKE A HOW 1T WORKS.
HIETOR Y=,

i

YOU KNOW, HOW DO WE I HAVE A CHAPTER ON I EVEN PUT TOGETHER A NEW

/WVE COMICS, WHAT ARE CLOSLRE—ALL ABOUT COMPRERENSIVE
THE BAS/C £7 EMEN 75 WHAT HAPFENS &F, OF THE CREATIVE PROC
OF CoMIcs HOW DOES THE THE FANELS, THERE'S OME ON AND ITS IMPLICATIONS FOR
MIND ZROCESS THE LANGUAGE] | How T7ATE FLOWS THROUGH

OF COMICS --THAT 5 OF COMICS, ANOTHER ON THE mﬁ]c&ﬁﬁvﬁwﬁv’p FOR{ e »
- ORT Hi ;
THING, INTER:(;TFGN oF FJ&WMS %}r/
AND PICTURES AN
STORY 7EL LINVG.

1]
-
=

AREN'T
YOU KIND OF
YOLWE TO BE DOING
THAT SORT OF

Urder s4pn d (a Comic s
S[E’["f_ ﬂq f[-{djg




Uh/‘ff(’ﬁ‘f“l"\i{"'*’l"‘\ Comies

CIED

CHAPTER ONE

/ SETTING THE RECORD STRAIGHT.

COMICS WERE THOSE
EEIGHT, COLORELY
WiTH BAD AR

ART

STLFID STORIES

AND GLYS IV
TIGHTE.

WHEN I WAS A
LITTLE KID
L KNE

EXACTLY
WHA-{H.'% EPEH ICs

I READ
BOOKS, NATURALLY.
I WAS MUCH TOO

oLD For
COMICS!

L '_{’,‘E?!H.""

BUT WHEN I WAS IN B GRADE A
FRIEND OF MINE C WHO WAS A LOT
SMARTER THAN I WAS ) CONVINCED
ME TO GIVE COMICS ANOTHER LOOK
AND LENT WME HIS COLLECTION.

® w\ A




A e

A

M LESS THAN A
YEag, 1 BECAME
TOZALLY

OBSESSED
WITH COMICSS
I DECIDED TQ
BECOME A COM/GS
ARIFET 1M O
GRADE AND BEGAM

TO PEACTICE
PRACTICE,

PRACTICE/

I FELT THAT
THERE WAS SOMETHING
LEERINVG 1N COMICS..,
SOMETHING THAT HAD

NVEVEZ BE

{

EN DONVE

BUT WHENEVER I
TRIED TO SXE2AIN
MY FEELING, T
FRILED AL/SECAFLY.

SEAELE, 1 REALIZED

THAT COMIC BOOKS

WERE USUALLY
FPOOREY-DIA

CRUDE,
SEMILITERATE,

CHEAS DISFOSABLE
KIDDNE FARE--

IF FEOPLE FAILED TO
CNCERSTAND
COMICS, 1T WAS
BECALISE THEY
DEFINED WHAT
COMICS COULD BE
700 NARROWLY”

A FEOFER
DEFINTTION. IF
WE COULD
OMNE, MIGHT GIVE

L7E TO THE

STEREQTYPES--

-=AKND
SHOW THAT
THE FOTENTIAL
OF COMICS IS
LIMITLESS AND
EXCITINGS

THE FEOSLEAS

WAS THAT FOR ATOST
FPEOFLE, THAT WAS
WHAT “Comrc Book™

MEANT

DON'T GIMME THAT




= WHILE NOT BEING
BROAD AS TD

INCLUDE ANYTHING

WHICH 15 CLEARLY
NVOT comics,

HH

r "
com/cs
IS THE WORD
WORTH DEFINING,
AS IT REFERS TO
THE MEDIUM J75eLe
NOT A SPECIFIC
O8SECT AS Tonvine
SO0K™ OR “costic
STERE " DO,
WE CAMN ALL

VISUALIZE 4
COMIC,

THE WorL D
OF cOM/CS 1S A
HUGE anD YARIED
OME. OUR DEFINITION

MUST ENCOMPASS
ALL THESE TYFES--
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MABSTER
COMICS ARTIST MVEL
ESSNER USES THE TEEM

SEQUENT/AL ART

WHEN DESCRIBING
COMICS,

TAKEN MNWENTDLALLY,

THE PICTURES BELOW

ARE MERELY 7HAT--
AICTURES.

HOWEVER,
WHEN PART OF A
SEQUENCE, EVEN A
SEQUENCE OF ONLY THE,
THE ART OF THE /HMAGE
15 TRANSEFORAIED (NTO
SOMETHING MOEE:
THE ART ©OF

CoOMICS”

NCOTICE THAT
THIS DEFINITION 1S
STRICTLY /VELTRAL
ON MATTERS OF
STYLE, QUALITY

oR SUESECT

MATTER.

MLUCH HAS ALREADY
BEEN WRITTEN ON
THE VARIOUS SCAHOOLE
QF COMIC ART; OMN
PARTICL AR ARTHTS,
PARTICLILAR TITLES,
PARARTICULAR TRENDS.

ol

i

]
——

L9

suT T0 DEFNVE

COMICS, WE MUST
FIRST DO A LITTLE
AESTHETIC
SLURGERY
AND SEPARATE

V] FROM

FOR:
CONTENT/




THE AETFORM -=THE AMED/LAT -- KNOWN
AS COMICS IS A MESTEL WHICH CAN
HOLD ANY ALMSELR OF /OEAF AND MATAGES.

Alilona.
ARTISTS
rends

(GENRES

£S.
Subject matler
THEMES

THE “CONTENT " OF
THOSE TMAGES AMD
IDEAS 15, OF COURSE,
UP TO CREATOR,
AND WE ALL HAVE
DIFFERENT

s(GAMKS

,/ SWIHEEEEZS
JWAF! KAFI:

GLUGH: GoH...

AT OME

TIME OR ANOTHER
VIRTUALLY ALL THE
GREAT MEDIA BAVE
RECEIWWED c&/77cAL

EXAMNATION.

IN_AMD OF
THEMEELVEDS.

--FOR THE
HESSENGER,

THE FEVCA™
IS TO NEVER
MISTAKE THE
AE S FE -

%

o

(el iles O
\

Fgligh]

BUT FOR COMICS,
THIS ATTENTION
HAS BEEMN
RARE. *

LET'S SEE IF WE
CAN HELP BECT#<>
THE SITUATION,

*EISNERS OWN cOMATE AVE SECEVTTAL A7 BEING A HAFPY EXCEFTION.



EISNER'S
TERM SEEMS
LIKE A GOOD

PLACE TO

LETS SEE
IF WE CAN EXFAND
iIT TO A PROPER
DICTIONARY-STYLE
DEFIMITION.

THERE
AEE A LOT OF
DIFFERENT

LTINS OF ART.

HOWY ABOUT

il someTHING A |
| b LITTLE MORE 4

SFECIFICE,

[.1

m
R

o

| .‘mﬂmmmmmmxmwmmmmm

4

ISN'T ANIMATED
FILM JUST PrSLAL
ART /N SEQLIENCET]

e iy o L

T

.
[

D

HMDA...
GoOD
POINT.

if

1
S

||
Ayl
|

1 GUESS THE BASIC
DIFFERENCE IS THAT
s@gammlow 15

LUENTIAL IM
7

EACH SUCCESSIVE FRAME OF A MOME 15
PROJECTED OMN EXACTLY THE 415 SPACE --THE
SCREEN -- WHILE EACH FRAME OF COAIICS MUST

OCCUPY A DIFFERENT SPACE.

$P€'1'1ALL‘PD i J=4
‘=,
S TAPOSED" b5 DOES mnrgc?nrrcs'

COM/CS ARE.

[N

GREAT ART SCHOOL WORD,

g |
4
£ .
JUXTAPOSED = ADJACENT, SIDE-BY-SIDE.

WHAT T7ME DOES




DOES IT HAVE
TO SAY Ax7r F

AMNYWAY, DOESN'T T
THIS SHOULD SUMEN 5012? t‘__l}hél?l.;r
MAKE IT A BIT FALLE SUDGATENT =

MORE SRECHTC

JUXTAPOSED
SEQUENTIAL
YISUAL
ART
p— j\}

I L]

fxmf, HOW
OKAY, BOUT TEe>

HOW ABOUT
FHIE

JUXTAPOSED e
SEQUENTIAL IMAGES
STATIC SEQUENCE.
!' MA G E $ i )

) .

NOW 1T WHAT
SOUNDS KIND OF ABOUT
AREITEARY. : WorRps>

OH, 1T DOESN'T A4VE
TO CONTAIN WORDS

[ |
|
[ |
[
| |
|
e, T LETTERS ARE S7A47C
| 2 IMAGEE, RIGHTT
| |
B
|
B
|
[ |

WHEN THEY'RE
AERAMNGED IN A
7 - I - WP DELIBERATE SEQUENCE,
s L ] PLACED NEXT 7
A ; 4 M EACH OTHER, WE
: 1 1 CALL THEM

' g

! '
) 7 :
2 _l:gm : DEFINITION

[ | DESCRE
« [/ WORDS?




T e

YT

QKAY,
HOWY

DOES
7S
SOUND?,

<

..-ﬂﬂ\ ;,;",‘

JUXTAPOSED
PICTORIAL
AND OTHER
IMAGES IN
DELIBERATE
SEQUENCE

-

iy
N

1] [
é'{" —I'"‘ﬂ!'rl =

WE'LL JUST 7T¥EE
JT L2 ADD A LITTLE
BIT ON THE 24858
OF COMNICS, AND--

1N AST CASE

2
@a

LIKELY TO

" BUT, :
15 THE avfr WITH A SPECHETC
DEFINITION WE'RE

Szt com.ies (kom'iksin. plural in form, s

A e e L R T
R R ﬁm{

; 1" 1 N ; ﬁ_
%ﬁ.ﬂé used with a singular verb. 1. _f—‘.ilj.,
~} Juxtaposed pictorial and other Sl

intended to convey information Pe%-
and/or to produce an aesthetic i
response in the viewer, el

SRR R £ s
¥ H R SRR T
L - ut

Ab#d% Euﬁ'frﬂhﬁggﬂfw'
THE ;MH\«; ;g:;’ =
= OF¥F - HEY, ’
‘ LET GO OFMES
MHEYY

Z K

images in deliberate sequence, s

P
22

|
i )
1

|
Di

A e
Sym %
0 T
111X |

L] | EEE

WELL, ANTWRY, THIS
SHOULD DO FOR /VOM.

T ADMIT, THIS
ISN'T THE SOET
OF THING THAT
COMES UP A LOT
IN CASLAL

L, CONVVERSATI =

--PEREHAFPS
WE CAN SHED
SOME NEM LIGHT
ON THE A/S70RY

DEFINITION
UNDER QUR
BELTS--

(]
SEQUENTIAL
ART

31
B :r

A o

-

L0

MQST BOOKS AFCLT
COMICS BEGIN
SHOERTLY BEFORE
THE TURN OF THE
CENTURY, BUT T
THINE. WE CAN
VENTURE A BIT
FARTHER THAM

N AT

. %

L




T 1 t |/_——l_.n\ : .!
ACTUALLY, - ' '

Y zar) | , A4 o
FARTHERS /7 P
hﬂ#——'—\“‘.—_

. == ; — | |

HERE'S
J%T A, PPECEDEJ*F -n:hIEED
SVC STORY TAI THIS Z6-FOOT LONG,
N A PRE-COLLMBIAN FRIGHTEL Y- COLOREL, PAINTED
LICTERE Mﬁ”m’? SCREEMFOLD TELLS OF THE GREAT
DISCOVERED" BY CORTES MILITARY MND POLITICAL HERD
AROUND /&/9, E-DEER “TIGER S-CLAW ™+
15 1T COMICS 7 YOou S&E7T 1T
IS/ WE CAN EVEN READ SOMES
E\-\.\_:I .'IEH' ;..I
) s - IR :
) o e o Rl ==
1 o 4 ‘ " I - i b ==
S L T e PR A B e o oo B e e

‘m'DCELDT‘SCLAwﬂEPEIMm WHOSE BOOK YO READ,
THIS SEQUENCE IS BASED ON A READNG BY MEXICAN HisToRN. 10
mmmmlﬂ]’ﬂmsﬂ CASD,



FIRST, WE SEFARATE
WORDS FROM FICTURES.

8-DEER
TIGER'S
CLAW"

g

(A NAME)

A9

11 HOUSE 12 MONKEY
{ A DATE )

{('GLYPH FOR FLACE WHOSE
NAME WE DON'T KHOW. )

THEM &g aans T
ANMD STRAIGHTENIT
OUT ¢ THE ORIGINAL
READ RIGHT-TO-LEFT
AND FISZAGGER)
AND FEEN

THE YEAR: fOF9 AD
THE DATE: pM4¥' F "

e PACE HERE
g

OUR HERQ, S-DEER “7IGERSE CLAWS
COMNGQLUERES THE PLACE AND CAFTURES THE
9-YEAR-OLE FEINCE,

L -V "SERFENT

£-DEER,_ALSO CAFTURES THE PRINCE'S OLDER
BROTHERS, /0-DOG “EAGLE COPAL BUENING
AND _&-HOUSE “ROVY OF FLINT KNIVES ™ AND

PUTS ‘EM ON ICE.

ING YEAR, S-DEER AND

{ FECBABLY) HIS BROTHER, DISGUISED

AS 7/GERS. ENGAGE IN SACR/SIC/AL
GLADITORAL COMEAT WITH THE PRINCE,
FO-DO&, AND AWOTHER WARRIOR DISGUISED
AS DEATH.

THE FOLLO

B-DEER KILLS THE
OTHER FRINCE,
E-HOLSE "ROW OF
FLINT KNIVES”
EIGHT DAYS LATER.

*
WE wniaw THE YEAR; I'Mi JUST SLESWE AT THE DATE REFEESENTED BY " 12 WMONKEY "

11



BEFORE CORTES BEGAN coLL

e ST A

TRANSLAT o

THE BATTLE RAg:S

HLUNDREDS OF redes THIS 2=0 FOUT LONG
ECTING TAPESTEY DETAILS THE

NORVMAN CONGLEST OF
ENGLAND, BEGINNING

COMICS, FRANCE PRODUCED
FPRATNGLY SEMiis A% WORK WE

SALL THE ZaYErly TARESTRY

THE

BIERIP DEN ENCoLRARES IS Sl s RS

FAR FROM

LN E QAR LA v
THESE AS

COMICS, I THINK
MOPEEN COMIC BOGK ARTISTS
SHOULD ZAAE AO7E OF THE
POSSIBILITIES OF SUCH Wwore
FAGE COMPOSITIONS AND
HOW S50 ARTISTS HAVE
MADE GOOD USE OF THEM
SN CE -

PER

WHICH
QONE IS THE
FENCE =

P

AT FIRST GLANCE,

OUR DEFINITION
JUXTAPOSED

?

EGYETTAN KEROGL YPIICS
WOULD SEEM TO FIT

FERFECTL ¥,
PICTORIAL
AHD OTHER BUT nUCH
IMAGES N DEPENDS ON OUR USE
DELIBERATE o THE WORD
SEQUENCE FICTOR/AL.

EMNIAL EXCEFTION Movs Simnvee

: FINDING S8
HY COMICS BEYOND &
OUR OWN
AEL ENNTLI

1
&‘ 1S A BIT

PR CATER
[~

EEPRESENT ONLY

NDS. ot
UNLIKE OUR

ALPHABET.

L2 | ]
a (L .l!lw
I
| R
Q
ﬁg
USING IT
TO INDICATE =
AT LEAST SOME
EESEMFLANGE
TO THE SUB.JECT.
BUT THESE GLYPHS | e—

12
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L i Bty A G et e

read it it

—y——

READING LEFT TD BliGHT — AS WITH THE MEX/CAN CODEX,
WE SEE THE SpENV7S OF THE THERE ARE NO BANEL FUROERS PER SE,
CONQUEST, IN PELIBERATE EUT THERE ARKE CLEAR DIVISIONS OF SCENE
CHRONOLOGICAL ORDER £5] L BY SLESECT MATTER.
UNFOLD BEFORE OUR VERY
EYES.

DUE WAL REMOVES 8 HELAHET T RALLT H SEDNERS HARSLLSE ARMY IS CLT TD BIECES

EGYFTIAN PAINTING |15 ANCOTHER
ATATTER. SOME, LIKE THIS, MAY SEEM
TO BE CONCERNED WITH SEQUENCE,

BUT ARE ACTUALLY SHOWING

TWO DIFFERENT LOCATIONS,

EVENTS AND CASTS,
GROUFPED ONLY BY
Ny

THUS
THEIR &=al
DESCENDENT
IS THE WRITTEN
WORLD AND NOT
COMICS.

“ses fu baiu
abta, hennu-nek
bafu amenta“®

" FOLLOW
THEE, THE 50ULS
OF THE EAST.
FRAISE
THEE, THE S0ULS
COF THE
WEST."

I HAD BEEN TRYING TO FIND SEGLENMEE IN EGYFTIAN

FAINTINGS FOR ¥S4g8 WHEN T BEGAN THIS BOQK AND ONLY BEEN
WAS READY TO CALL IT QUITS-- SHOWING ME
-=UNTIL I FPART OF THE

DISCOVERED THAT PICTURE
THE BOOKS T HAD
BEEN LISING AS

REFEREMNCE--

13
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f

i
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j' AT Al
: %r‘i’?{g‘i"h- A
*g‘w'f‘-ﬁ"t Loy L K :

2,
G — NEZIMN RV Pl |
- B 30
i ;o il [“ ; T IV A o ‘h%‘.
1F g B el { Hhat || i I
||' [|'| 1) iy |] Sty sl }:H-H |I‘:]
B O G HERE'S mgc ene Skl ¥ wr il Rl S EUE
%T;%’% FEO;);JE : - = FINISH
THE TOMB OF WievnA; | GOING | P i >
AN ANCIENT EGYPTIAN /'] P -
N SCRVEE, L3 THISTIMES [ | e e ;
=S AS WOULD BE - :
= ZA{)%“‘EE’ ]ﬁ,m YEARS = \ R T (RN S )
- MEXICO, TH
=——\ EGYPTIANS READ THEIR P il
==\ COMICS ZU/F -~ 7AG, e
=S==—=== 9—_ : 14 |oe i3 B |- —= =5
* MORE MSIELY COMPLETE, ANYWAY.

STARTING AT THE =- THEN CAREYING IT i SASKEZS TO A THEESHING LOCATION,

.!GWER’.{EF?;’ WE CIN THE BACKGROUND TWO GIRLS FIGHT OVER EITS OF WHEAT
SEE THREE WORKERS

LEFT BEHIND, AS TWO WORKERS 51T LINDER A TREE, ONE SLEEFING,
REAPING WHEAT WITH ONE PLAYING THE AZL/TES) — el | Y A
THEIR SICKLES-- _ — =

s
B T e

FAINTING TRACED FOR BLACK
AND WHITE REFRODUCTION,



THE SHEAVES ARE
THEN BAKED OLT
INTO A 7H7CK
CARFET OF WHEAT,

THEM OXEN TEEAD
AERNELS QUT OF
THE HLUSKS.,

3

NEXT, PEASANTS
SEPARATE THE WHEAT
FROM THE CHAFF.

OLD MENNA HIMSELF
LOOKS ON--*

== A5 LOYAL SCRIBES
RECORD THE YIELD
ON THEIE TABLETS.

f T'LL GLADLY ™
ADMIT THAT T
4 HAVE Ao ipEA
H WHERE Or wwey
: fEEﬂTbcs ORIGINATER §
OFeEes
WEESTLE WiTH
N FAAT ONE, 4

NOW AN QFFICIAL
USES A MEASURING
ROFE TO JUEVEY
THE LAND AND
DECIDE HOW MLCH
WHEAT 15 OWED IN
TAXES.

T'VE ONLY SCRATCHED
THE SLEAACE TN
THIS CHAFPTER..,
TRAJAN'S COLLMN,
GREEXR FAINTIVG.,
JAPANESE SCROLLS..
ALL THESE HAVE BEEM
SUGSESTED AND ALL

SHOULD BE EXFLORED.

15

AND AS MENNA WATCHES, FARMERS
LATE N PAYING THEIR TAXES ARE SEATEN,

BUT
THERE 1S
CNE EVENT WHICH
LOOMS AS LARGE
N CoMACS HISTORY
AS IT DOES IN THE
HISTORY OF THE

HE
TIVVENTION
OF

FRINTING.

A FACE SOUSED OUT BY FUTLRE SENERATIONS OF LEADERS



WITH THE INVENTION
OF PRINTINGY THE
ART-FORM WHICH HAD
BEEN A DIVERSION
OF THE X/CA" AND
POWERSLE NOW
COULD BE ENJOYED !
BY SV ERYONES

POPULAR TASTES
HAVEN'T CHANGED
PMUCH IN =L
CENTLRIES. CHECK
QUT “THE TORTLIEES
OF SANT ERASMLE”

CIRCA 1460,

WORD HAS 1T THiIS
SUY WAS A VERY
POPULAR CHARACTER.

ART BESTORED FOR CLARTY - OFMERWISE ENCHANSED.

THE SOPHISTICATION OF
THE PICTURE-STORY DID GROH/
HOWEVERE, REACHING GREAT
HEISHTS 1N THE NIMELE HANDS OF =

i N, WILLIAM HOGARTH.
2 )
=rv.:!;'§"- A
i = -Q t_
i HHHH

HERE. 1S
A TINY PIECE (ABOUT
OVE TWENTIETH Y OF THE 5
SECOND PLATE FROM HOGARTH'S [
SIX-PLATE PICTURE-STORY
A HARLOT§ PROGRESS”
PUBLISHED N 1731,

DESPITE THE i d {

“EANEL - COLNT " /

THESE LUSH, RENDEFED b =

PICTURES TELL A STORY Fgr

RICH IN DETAIL AND s

MOTIVATED BY 5TRONG L \
SOCIAL CONCERNS.

Y

*

“MAYEE T SHOLLDN'T SAY “INVENT®
16 EUROPEANS WERE A BIT LATE IN
DISCOVERING PRINTING.

e T



HOGARTH'S STORIES WERE
FIRST EXHIBITED AS A SERIES

AS A PORTFOLIO OF
ENGRAVINGS.

1 L

—t
i

' ]

BOTH THE PAINTINGS AND
EMGRAVINGS WERE DESIGNED
OF BPAMVrinvG s AND LATER S0LD | TO BE VIEWED SVDE-F50F

-~ IV SEQLENCES

A HARLOTS PROGRESS']
AND ITS SEQUEL

A BAKES PROGRESS”
PROVED 50 POPULAR,
NEW COFPFrE/GHT

L£AWSE WERE CREATED
TO PROTECT THIS

NEW FORM.

I—L-!NFOIKTIJNATEL?;
PFFER HIMSELF
FAILED TO GRASF
AT FIRST THE FULL
POTENTIAL OF HIS
INVENTION, SEEING
IT AS A MERE DIVERTION
A SIMPLE 40BFY.,

15

THE FATHER
RODOLFHE

THE MODPERN COMIC 1IN MANY WAYS
FER, WHOSE LIGHT SATIRIC PICTURE
STORIES, STARTING IN THE MID-1800Q's, EMFLOYED
CARTOONNG AND PANEL FORDERS, AND FEATURED
THE FIRST INTERDEPENDENT COMEINATION OF
2.8 AND PICTURES SEEN IN ELIROPE.

F

e el LT p—
NEmmn e e ETETES

{ TRANSLATION BY B. WIESE, -

"IF FOR. THE FUTLIRE,
HE [TOPFFER] WOULD
CHOOSE A LESS
FRIVOLOLS SUBJECT
AND RESTRICT
HIMSELF A LITTLE, HE
WOULD PRODUCE
THINGS BEYOND ALL
CONCEFTION."

EVEN SO, TOPFFER'S
CONTREIBUTION TO THE
LINVDERSTANDING
OF COMICS IS5
CONSIDERABLE, IF
ONLY FOR HIS
REALIZATION THAT
HE WHO WAS NEITHER
ARTIST NOR WRITER--

== HAD CEEATED AND
MASTERED A FORM

WHICH WAS AT ONCE
BUTH AND NEITHER.

A LANGUAGE
ALL 1TS OWHN.




BRITISH CARICAT
KEPT THE TRADITI
THE Z0™ CENTURY
WE CALL comics
EVENTUALLY TO
STREAM OF

LURE MAGAZINES e -
ONS ALIVE AND AS
DREW NEAR, THE COMICS
BEGAN TD AFPPEAR AND
THEIVE IN A STEADY
WWAKING DREAMS THAT
HAS YET TO ABATE,

BUT EVEN IN
TSRS CENTURY,
OUR DEFINITION CAN
HELP TO ILLUMINATE
THE WORKS OF S0ME

UMNSUNG HEROES.

JUXTAPOSED
FICTORIAL
AND OTHER
IMAGES |y
DELIBERATE
SEQUENCE

SOME OF THE M
OF QUR CENTURY
NOT SO MILUCH A S5r7E

OST MSFIRED AND INACATIVE COMICS -

HAVE NEVER RECEIVED RECOGNITION 4% COMICS, |5
OF THEIR SUPERIOR QUALITIES

AS FECALSE OF THEM.

[T [f |
CIRE]
| Bl

BEE | 7o

=

Shet .S’-'-’m:ub‘ﬂ

=
A

FOR MUCH
OF THIS CENTURY,
THE WORD "COMICS”
HAS HAD SUICH
NEGATIVE CONNOTATIONS
THAT MANY OF COMICS MOST
DEVOTED PRACTITIONERS
HAVE PREFERRED TO
BE KMOWN AS
VLLUSTRATORS"
“COMANE,

LA L
ARTISTS" OR,
AT BEST,

| L

Vil

AND 50, COMICS”
LOW SELF-ESTEEM IS
;i‘EJF-FE’EFE?f/ATM’ﬁ!

THE HISTORICAL

PERSPECTIVE
MECESSARY TO
COLNTERACT COMICS’

NEGATIVE IMAGE IS
OBSCURED FY THAT
NEGATIVITY,

-

i W PAL !

WOODCUT ARTI
WARD'S SILENT
FPRAISED BY

NOVEL
COMICS ARTISTS, BUT 5

-

5" ARE POWERFUL MODERN FABLES, NOW
ELDOM

ST LYWVD WARD 1S ONE SUCH AIFSSING LINVEe"
Wooroir

R T e PR e



ARTISTS LIKE WARD AND BELGIAN Y THEIR DEmmirion

CRANS MASEREEL SAID MUCH THROUGH | OF COMICS, 7HEA! 45
THEIR WOODCUTS ABOUT THE POTENTIAL OF | A0M/ WAS SIMPLY Too
COMICS, BUT FEW IN THE COMICS COMMUNITY A MARROM, TO NCLUDE
OF THE DRY COULD GE7 74 MESTGGE SUCH WORK.

QUITE A ¥, T

SURREAL 0 e
NOVEL” 4

OF X7, E55.

THIS 182 PLATE
SEQUENCE OF COLLAGES
I3 WIDELY CONSIDERED
A MASTEEC/ ECE OF
20T CENTLRY AT
BUT NO ART HISTORY
TEACHER WOULD DEE4M)
OF CALLING IT
“coMrCE

YET, DESFITE
THE LACK OF A
ENTIONAL STORY.
THERE 15 NO MISTAKING
THE CENTRAL ROLE WHICH
VEQLENCE FLAYS
IN THE WORK. ERNST
DOESN'T WANT yOU TO
& & THE THING,
HE WANTS FOLU TO
. KEAD T/ 4




IF WE DON'T EXCLUDE
FHOTOGRAPK Y FROM
QUR DEFINITION, THEN
HALF OF AMEZrCA
HAS BEEN IN COMICS
AT OMNE TIME OR
ANOTHER.

MEANWHILE, BICTiRES
AV SEQLENVEE ARE FINALLY BEING

RECOGMIZED AS THE EXCELLENT
CORTIATLNGCATION TOOE THAT THEY
ARE, BUT §7/LL NOBODY REFERS TO
THEM AS COMICSS "DlLAGrRAMS "
S0UNDS MORE reviereEsn

I SUPPOSE.

D)

S\ ok

S——

i

CAVES

IN SOME COUNTRIES,
FHOTO-COMICS ARE, IN
FACT, QUITE POPULAR.

FROM J7AAED GLASS

HANMPORS SHOWING BIBLICAL
SCENES IN ORDER TO HMONVET T

[ JS&7EF PAINTIVGS, TO YOUR CAR

OWIVEE'S MANLAL, COMICS TURN UP
ALL QVER WHEN SEQLENTIAL ART
Y 15 EMFPLOYED AS A DEFINITION,

com.ics (kom'iks)n. plural in form,
used with a singular verh. 1.
Juxtaposed pictorial and other
images in deliberate sequence,
intended to convey information
and/or to produce an aesthetic
response in the viewer,

FOR ALL
THE DOQRS THAT
OUR DEFINITION OFEAST
THERE IS ONE WHICH
IT CLASES.

20

PANELS LIKE
THAT ONE ARE
OFTEN £ L4250
MV WITH COMICS,
YET THERE'S NO
SUCH THING AS

A SEQUENCE

qﬂillllnu L whg aint [

Justaposed 7"

SUCH SINGLE PAMELS
MESHT BE CLASSIFIED
AS ‘CoNMIC ART T
IN THE SENSE THAT
THEY DERIVE PART
OF THEIR p/SLrAal
CASLLARY

O COMICS--




e

BUT I SaY THEY'RE
NO MORE COMICS
THAN THIS STILL OF

THEY ARE

AND THERE IS A
LONG-STANDING
EELATIONSHE
BETWEEN
COMICS AND

-—=FLT THEY ARE NOT
FHE SANVIE 7H/NG S ONE 15 AN

AFFROACH TO BICTLRE-ATARING -- A
$PPZE IF YOU LIKE --WHILE THE OTHER
1S5 A AEDVEAT WHICH OFTEN EMFLOYS
THAT APPROACH.

)

|5

MOEE ON
THIS LA7EL,

THIS SAME SiisLs
FANEL MIGHT ALSO
BE LABELLED COMICS
FOR TS JUXTAPOSITION
OF MVORLS AnD
PICTURES.

A GREAT MAJORITY OF MODERN COMICS
PO FEATURE WORDS AND PICTURES 1IN
COMBINATION AND IT'S A SUBJECT WORTHY OF
STUDY, BUT WHEN USED AS A DEFFAITTON
FOR COMICS, 1'VE FOUND IT TO BE A LITTLE
TOO RESTRICT/VE FOR MY TASTE. 4

=2 O\
<7

OF COURSE, IF
ANYONE WANTS TO
WEITE A BOOK
TAKING THE OFPOS/T:
VIEW, YOU CAN BET
I'LL BE THE FIRST N
LINE TO FL> A
CorPvs

IF COMICS’

1982 9

COMICS Fzrrifme WILL BE
YIRTUALLY FAIPDSSIELE TO
FREDICT USING THE
STANDARDS OF THE
PEESENV T,

SPECTACULARLY VARIED
G887 15 ANY INDICATION,

BUT OUR
DEFIMNITION
CAN OFFER US
SOME JLLUES.

AND 7A7S TIME,
THE SECRET IS NOT IN
WHAT THE DEFINITION
F4¥E BUT IN WHAT 1T

DOESN'T SKY/

SEQUENTIAL
ART




i AL 2 : FC!E..E-:}(.-'HN'.}'L‘_. QR
O e R e i | . ; DEFIMNITION SAYS NOTHING
i e DA ! }B\J% J‘}?Pfﬁnafﬁgﬁx OR
Sslide iy Ly AL 2 ALY . ROTHING
- BIOGRAPHY. ° HORROR . .. " \SUeEs (i PRIy
~ROMANCE - 1 5u_|z|zf,u,usm__ e, Ffr:'!'/(?ﬂ:q g_m&_ HEADER

-5 BLANK - —1  HISTORICAL
7 VERSE .o FICTION = e
ERIC FOLK TALES = ° - - (NG i

I SOCIAL - U ErOMICA . 7 0 et e bl
/ ADAPTATIONS =~ - . RELIGIOUS . {0 $TrE £8 oF
: 'REA CTQPICS PROSE OR

S BTREAM o s TR
¢ 1 OF CONSCIOUSNESS =/ i = .
: e L . . ey SATIRE 2 " 5 -..'.

POETRY.

MOTHING 15 SAID ABOUT S49°PER .
AND JAK. NO BRI TING FROCESS
IS5 MENTIOMED. PRINTING FTEEZE ISN'T
EWEMN SPECIFIED/ NOTHING IS SAID ABOUT
TECHKNI/CAL PENS OR SRISTOL A48 D
OR WINDSOR & VEWTDN FINEST SABLE /'
SERIES 7 NUMTER TINVD
ERLUSHESS

NG
MATETIALS
ARE EULED OUT
BY OUR DEFINITION. B
NO FOOLE ARE
PROHIBITED,

THERE 15 MO MENTION OF SLACAK
LINES AND FLAT COLORED /WA NO
CALLS FOR EXAGGELSATED ANATOAT”
CE FOR EEFSEESENTATIONGE AT
OF ANY KIND.

MO
FCNOOLY OF AT
ARE BANISHED
BY OUR DEFINITION,
NGO BT OSOPHNIES,
NO MOVENENTS,

NGO WWAXS OF
SEEING ARE

ouT OF

BOUNDS f




e i W

W“ T ——
H

THQSE OF YOU WHO
MAKE COMICS FOR
A LIVING -~ OF
WOULD LAKE TO,
SOMEDAY--FROBABLY
KNOW THAT KEEPING
UP WITH ALL THE
APVANCES 1N
TODAY'S COMICS 15
A FULL-TH9E
SOF. ‘
THEEE ARE
50 MANY COMICS
IN PRINT TODAY
THAT IT WOULD TAKE
AN ARMY OF READERS

TO STUDY THEM
ALL.

jiu? QURE :

TEMPTS TO
DEFTVE

COMICS ARE AN
ONV-GOING
FROCEST
WHICH won'T E
END ANy TINE S8

HOWEWVER MUCH WE MAY TRY
TO LYVEERSTANE THE WORLD
OF COMICS ARQUMND US, A 24957 oF B

THAT WORLD WILL ALWAYS LIE
IN SHADOW -- A M TFERLY

--OF
MANY
FPOSSIELE
WORLDS/

I'LL DO MY F&807
N THE FOLLOWING
CHAFPTERS TO SAEL
LFGHT ON THART
LUNSEEM SIDE, BUT
AS WE FOCLS ON
THE WORLD OF
comics A8 A7 /A8
IT SHOULD BE KEPT
IN MIND AT ALL
TIMES THAT THIS
WORLD -IS ONLY
oNVE--

A NERY GENERATION
WILL NO DOUBT RESECT
WHATEVER THIS ONE
FINALLY DECIDES TO
ACCEPT AND TRY
QNCE MORE TO
RE=-FWVIVENT
OGS,

AND
S0 THEY
SHOULD.
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