WHEN T WAS VERY YOUNG, T HAD A RECURRENT DAYOREAN THAT THE MNOLE WOEID
WAS JUST A SAGM PUT ON FOR MY FEANEEST, THAT UNLESS :
$EE THINGS, THEY JUST-- AT R -
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LATER N LIFE, 1T FOUND Q7HERS WHO HAD S/MILAR DAYDREAMS AS CHILDREM. %_-
NOMNE OF US EVER REALLY SELIEVED THESE THEORIES, BUT WE HAD ALL BEEN ——=—T
FASCIVAZELD BY THE FACT THAT THEY COULD. NOT BE DISFROVED - —-—===
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EYEN 7ODAY, AS T WRITE AND DRAW THIS I'VE NEVER BEEN I'VE NEVER SEEMN
PANEL, T HAVE MO GLAZANTEE THAT TO MORPCCE, BUT THE EARTH FROM
ANYTHING EXISTS OUTSIDE OF WHAT MY I TAKE IT ON S4/7% SPACE FIRSTHAND,
FIVE SENSES GEFORT TO ME"* z THAT THERE /& A YET I TRUST THAT
— Morgoceo s THE EARTH IS
i Ity e
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I’:-;E _:_.IHE‘I.-"ER BEEN
E MowsE
ACRORE THE STEEET,

YET T ASSUME T
AS AN WTERIOR,
THAT IT 15N'T JusT
SOME Bie ar0vie
SE77

IN THIS PANEL
YOU CAN'T EVEN
SEE MY LEGS.
YET YOou ASSLmeE
THAT THEY'RE
THERE.

NoT 1 :
SAY DUR SEMSES ARE ANY KIND
OF GUaRANTEE; T T



ALL OF US PERCEIVE THE
WORLD AS A M0/ F THROUGH
THE EXPERIENCE OF QLR
SENVMFES.

YET UUR SEMSES Cany
ONLY REVEAL A WORLD

THAT IS SRAGAMENTED I
AND ANCOAIPL E7s

—

EVEMN THE MOST MVBELyY
TEAVELLED MIND CAMN OMLY
SEE S0 MUCH OF THE WORLD
IN THE COURSE OF A LIFE,

OUR PERCEPTION QF
"EEALITY" 15 AN ACT OF

FAFTH, BASED ON MERE
FEASATENTS

.?*Q
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AS AVEANTS, WE'RE LvABLE
TO COMMIT THAT ACT OF FAITH.
IF WE CAN'T $EF |T, #EAR IT,
SMELL |T, 7ASTE IT OR 70UEH 1T,

IT ISN'T 7HERE
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THE GAME “FEE=A-E00" rLAYS
ON THIS IDEA. GRADUALLY WE ALL
LEAEN THAT EVEN THOUGH THE S/AGAH 7T

OF MOMMY COMES AND GOES,
MOMMY BEATANS,
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THIS PHENOMENON OF
COFTERVINMG 7HE FARTS BUT
FERCEIVING THE WHOLE
HAS A AMATE

IT'S
CALLED

CLOSURE.

SOME FORMS OF CLOSURE ARE
DELIBERATE INVENTIONS OF
STORYTELLERS TO PRODUCE
SLAAPENEE OR TO CHALLEVGE
ALDENCES,

A

e B

7

IMN QUE DAILY LIVES, WE OFTEMN
COMMIT CLOSURE, MENTALLY
COMPLETING THAT WHICH 1S
MCCAMFPLETE BASED ON PRS7

IN BEECOGAWEING AND B ATING
70 O7HER PEOFLE, WE ALL
DEPEND =172y ON OUR LEARNED
ABILITY OF CLOSURE,

EXPERIENCE.

OTHERS HAPPEM AL7TOMATICALLY,
WITHOUT MUCH SSS2R7.., PART
OF FLEINVESS AS LSLAL.

P

IN AN
INCOMPLETE
WORLD, WE
MUST ZEFPEnVe
ON CLOSURE
FOR OUR VERY ™

SR VAL, L
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CLOSURE CAN TAKE
MANY FORMS. SOME
=\ WMPLE, SOME COMPLEX.

e = WL e

% CLTLINVE 1S ENOUGH TO
TRIGGER CLOSURE.
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SOMETIMES, A MERE S&47= or |-

Faa¥

DI op e g
i - € 4L Fativdpe |
_.“ < Ur ] i 0o o <3 a1

THE MENTAL PROCESS DESCRIBED
IN CHAFTERS T WHEREBY
THESE LINES BECOME A E4CE
COULD BE CONSIDEEED CLOSURE.

EVERY TIME WE SEE
A FEETOSEARPS
REPREODUCED 1N A
NEWSPAPER OR
MASAZIVE, WE
COMMIT CLOSURE,

QUR E£¥ES TAKE IN
THE ARAGAIENTED,
BLACK-AND-WHITE
IMAGE OF THE
“HALF-TONVE”

> PATTERNS-- ¢

TR

P --AND
OUR MINDS 8
TRANSFORM IT
INTO THE
REALITY -
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IN =7 N AUM, CLOSURE TAKES PLACE CONTINUOUSLY -~ =]
ELECTRONIC O [ TWENTY-FOUR TIMES PER SECOND, IN FACT--AS OUR |0
A | MINDS, AIDED BY THE PERSISTENCE OF VIS/ON, .
15 CONSTANT, o B\ TRANSFORM A SERIES OF §772L PICTL/RES INTO =0
A S =>. A STORY OF COVTIVLOUS MOTION. ———
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& MEDIUM REQUIRING EVEN AJORE CLOSURE 1S 7ELEVAS/ON, BETWEEN SUCH
WHICH, N REALITY, 1S JUST A SINGLE POINT OF LIGHT. AUTOMATIC
RACING ACROSS THE SCREEN SO /SAS7 THAT IT'S DESCRIBED ELECTRON/IC
MY FACE AUNOREDS OF TIAMES BEFORE YOU CAN EVEN SWALLOW CLOSURE AND THE
= THAT CORN CHIPT " <] | SIMPLER CLOSURE
e - : = OF EpES YDAy
: - =¥ LiFE--
A
|
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-=THERE LIES

A MEDILM OF
COMMILINICATION
AND EXFRESSION
WHICH USES CLOSURE

LIKE MO OTHER..

..A MEDIUM WHEEE THE AUDIENCE 15
& WILLING AND COMSCIOUS COLLASCRATOR
AND CLOSURE 1S THE AGENT OF CHANVGE,
FAME AND ATO770N.

c T;!rflllgfh:g SURL TONY SCHWARTZ DESCRIEES THIS 65
E 1N HIS BOOK MELVA, THE X
ANCHOR BOOKS, 1983, ME D SECOND
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PAMELS T THAT'S
WHAT COMICS
AFICIONADOS HAVE
NAMED *"75E

GLTTEZY

AND DESPITE
ITS LNCEREMONIOLS
7/7LE, THE GUTTER PLAYS
HOST TO MUCH OF THE MAG/C
AND A¥STEEY THAT ARE
AT THE VEEY Y=ARE7T
oF COMICS,”

HEEE IN .
THE ZMIF0 OF THE \\
GUTTER, HLMAN
SATAGINATION
TAKES TWO SEPARATE

IMAGES AND 7EAMS- =
FORMS THEM INTO /———— g —
A SINGLE S e
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NOTHING
IS S&5 BETWEEN

THE TWOD PANELS,
BUT ExERrEnveGE
TELLS YOU SOMETHING

MUST BE THERES

Peek-A-Boo!

COMICS PANELS SRACTLIEE BOTH F7ATE AND $BACE. OFFERING A JAGGED.
FTACCATO ENYTHM OF LNCOVNECTED MOMENTS

.'l

L

BUT CLOSURE ALLOWS US

O FONVAVEC7 THESE MOMENTS
AND MENTALLY CONSTRLCT A CONTINLOLS, LUNTEED REALITY:

COMICS, CLOSL/RE 15
178 GRAMMAR.

ICONOGRAPH ¥

IF FASEaL v AND SINCE OUE
SCONOGEAFHY 15 DEFINTTION OF
THE VOCABLLARY OF COMICS HINGES ON

THE AREANGEMENT
OF ELEMENTS--

CLOS umEgE

=-THEMN, IN A
VERY REAL SENSE,

comics 18

CLOSURES

e ———
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" THE CLOSURE OF BUT CLOSURE IN COAS/CS IS
] i ELECTEON/C MEDIA SAE FROM CONTINLOUS AMD
QX [ 1S CONIIALOLS, L ARGELY ANYTEING BUT VDLV TARY."
: 7 MNVOLLNV TARY BND
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AL DWWD/E .‘? = = EVERY
. ACT COMMITTED
NO7J : = TO PAPER B¥ THE
= 2 —o COMICS AETIST 1S
/4 == Jv AIDED AND ABETTED
. £ —— —FJ = | BY A JWEAT
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I MAY HAVE DRAWN AN AXE BEING
RARSED IN THIS EXAMPLE, BUT I'M ALL OF ¥ou
NOT THE ONE WHO LET IT RO~ PARTICIPATED
OF DECIDED HOW £4RD THE BLOW., IN THE MURDER.
OR A0 SCREAMED, OR My ALL OF YOU p=c D

THE AXE AND
CHOSE YOous SPoT

7HAT. DEAR READER, WAS YOum
SPECIAL CEIMIE EACH OF You
COMMITTING IT iIN YOUR OWN S702s
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TO KILL A MAN
BETWEEMN FANELS
15 TO CONDEMN
HiM TO A
THOUSAMND
DEATHS,

PARTIC/BATION
15 A POpVELSFLL FORCE
IN ANY MEDIUM.
FILMMAKERS LOWe AG0
REALIZED THE IMPORETANCE
OF ALLOWING VIEWERS
TO LISE THEIR
MTAGINATIONS.

BUT WHILE S22 MAKES FROM THE 7EATSINVEG OF A BASEFALL
USE OF AUDIENCES' IMAGINATIONS TO THE ZEATH OF A PLANET, THE
FOR CrcAS/oNAL EFFECTE,

COM/CS MUST USE

FAR MORE QF7ENS OF SIMULATING 77ME ANED MOTrons

READER'S DEL/EERATE, VOLLNTAREY
IT CLOSLARE 15 COMICS FREMIARY MEANS

CLOSUEE
IN COMICS FOSTERE

AN INTIMACY SURPASSED
OMLY BY THE M/ 77ENV

WORD A SHEENT, SECRET
CONFRACT BETWEEMN

CREATOL AND
ALBIENCE.

HOW THE CREATOR

ATCNVOIEE THAT CONTRACT
IS AMATTER OF BOTH =
ARBT AND CRAFT. Bl

LETS
TAKE A LOOK
AT THE

CRAF7.

=

A

i
'1I
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MOST
PANEL-TO-FANEL
TEANSITIONS IN COMICS
CAN BE PLACED IN ONE
OF SEVERAL DISTINCT
CATEGORIES, THE ~IRST
CATEGORY -- WHICH WE'LL
CALL MOMENT-7C
MOMEN 7--REQUIRES
VEEY L/77TEE
CLOSURE.

NVEXT
ARE THOSE
TREANSITIONS
FEATLRING A SINGLE
AR SECT IN DISTINGT
ACT/ON=-TO-ACTION
PROGRESSIONS,
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THE MEXT
TYPE TAKES LIS FROM
SUBJECT-TO-SUESECT
WHILE STAYING WITHIN A
SCEMNE OR IDEA. NOTE
THE DEGREE OF READER
IV VEMENT NECESSARY
TO EENDER THESE
TRANSITIONS
ATEANIVGFLL.

AT LEAST

JERRY

NEVER

DEDUCTIVE
FEASONING IS
OFTEM EEQUIRED IN
READING COMICS SUCH
AS IN THESE SCENE—
=70 -SCENE TRANSITIONS,
WHICH TRANSPORT US
ACROSS SYGNEICANT
DiSTANCES OF 7iiE
AND SRBACE

PARIS!

O ONE COULD
HAVE SURVIVER
THAT CRASH ! .



A FIETH
TYPE OF TRANSITION,
WHICH WE'LL CALL
ASPECT-TO-ASPECT,
BYPASSES 7/ME FOR THE
MOST PART AND SETS A
HANPERING EYE ON
DIFFERENT ASFPECTS
OF A PLACE, IDEA

AND
FINALLY, THERE'S
THE AMOAV-SEQLITLR,
WHICH OFFERS NO
LOGICAL RELATIONSHIP
BETWEEMN PANELS
MEATSOEVER ”

H & » s
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s 9l



THIS LAST CATEGORY
SUGGESTS AN INTER-
ESTING QLESTION.
IS IT POSSIELE FOR
ANY SEQUENCE OF
PAMELS TO BE
TOTALLY LINEELATED
TO EACH OTHERY

LT~

FEESONALLY, I
DON'T THNE S0.
NO MATTER
HOW LYSS/MULAR
ONE IMAGE MAY BE

A

TO ANOTHEE, THERE
i IS A KIND OF-- l

/

-=AqLCHEMY
AT iN THE
SPACE BETWEEN
PANELS WHICH CAN
HELF US FIND
AEANTIVG OR
AEgFonAancE 1N
EVEN THE MOST
ARG OF
COMBINATIONS.

sssw)

SUCH TRANSITIONS
MAY NOT MAKE
“FEAVSE "IN ANY
TRADITIOMAL WAY,

BUT STILL A
RELATIONSHIP OF
JofEe SORT WiLL

INEVITABLY
DEVELOR

HOWEVER
DIFFEFERENT
THEY HAD BEEN,
THEY NOW BELONG
TO A SIVGLE
CRSANIEAT.
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AL

BY CEEATING A

VEQLENCE WITH

TWO OR MOEE
IMAGES, WE ARE
SNEOWINE THEM WITH
A SINGLE--

CLOSURE
FOR BLOCD,
GLTTERS

-~ QVERKIDING
DENTITY, AND
‘;pxcfynﬁ THE VIEWER
TO COMSIDER THEM
AS A WHOLE.




ART & MARVEL ENTERTAMMENT GROUP, NG,

THIS SOET OF
CATEGORIZATION
IS AN VEXACT SCTENTE

AT E&E87 BUT BY USING
R CURE TEANSITION SCALE
AS A TTOL --

: - WE
: CAN BEGIN
ACTION- ' TO UNEAVEL SOME
- - d OF THE MYSTERIES
m SLQRU«[J\IDIN"" THE
? L 2 Ine
ACTION INVISIBLE ART
OF comrics
3 ST STOR Y TELLING /
® ing

SUBLECT-

MOST AL/ ETREAM ALTOGETHER, 1 COUNT
EOMIES IN AMERICA, MNNETY-FIVE

EMPLOY STORYTELLING FANEL-TO-PAN EL

TECHNIQUES FIRST TRANSITIONS.
INTEQDUCED BY LET'S SEE HOW

HACK™ KTREY, 50 THEY BREAK DOWN
LET'S START BY FPROPORTIONATEL

EXAMINING THIS
LEE-KIRBY COMIC

FE 1966,
ASPECT- R
g ?a-
ASFPECT .c e et =
3 _FFM‘ y " . gf 1
g
=
- i bl
I |
BY AR, THE MOST COMMOM TYFE OF SUESECT-TO-SUBIECT TRANSITIONS
TRANSITION IN KIRBY'S ART 15 ACTION- ACCOUNT FOR AN ADDITIONAL AVVETEEA --
TO-ACT/ON. 1 COUNT SixTy-7i0 OF ABOUT THVENTY PERCENT OF THE TOTAL NUMBER.

THEM [N THIS STORY-- ABOUT STy
FVE PERCENT OF THE TOTAL NUMBER .

[TrACED AND SiMPLIFIED FOR CLARITY' S samE] L
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AND SINCE ALL
OF THE REMAINING
TRANSITIONS ARE FROM
SCENE-TO-SCENVE,
WE HAVE THE
FOLLOWING
EREAKDOWN.

657

AS A BAR SGEAFH
IT WOULD LOOK
SOMETHING LIKE
THAS.

1 23%56

THIS EMPHASIS O
ACTIoN-TO-A
STORY TELLING SUITS
MOST PEGPLE'S IDERS
ABOUT EVEEY, BUT
IS HE SNV/GERE .
1 THIS RESPECTY -

*al

APPARENTLY A7 HEEE'S A GEAPH OF
PAMEL TRANSITIONS IN HERGE'S 77NV 7N
AND THE PROPORTION ARE VERY
W AR TO KIRBY'S

=235 k&

NOW, HERGE'S AND
KIEBY'S STYLES
ARE MO7 SIMILARS
IN FACT, THEY'RE
RADICALLY
DIFEERENT.Y

| I P ol

1S THERE SOME KIND
OF LATVERSAL

PEOPORTION AT
WORK HEEE, OF

IS THERE ANOTHER
EOMMON LINKF
MAYBE A SIMILARITY

OF GEVNRES ™

*HESATRRCAR SOUP

A EANDOM
SAMPLING OF

VARIOUS AMERICAN
COMICS SHOWS THIS
SAME PROPORTION

PRETTY ]
Ca”ﬁ*ﬂ?fﬂffi}’ CLAREMOMT L LEE & HERMArDED DOMLE £ DECARLY GREGORY
FIRARE I THE PUVER A COMTRALT Wit GO0 FAALIS EorALD  Dasce
] I T |
B 1 | |
SPIEGELMAMN BARKE




A SURVEY
OF WELL-KNOWN
ELEOFEAN ARTISTS
YEILDS SMMZAR,
IF NOT QUi7E AS
LINIFORM,
RESULTS,

VWHAT
CAN WE
DEDLCE
FREOM
THIST

ASTERIR

R | B

FATTIOW GUSCINNY L WBRAES CrusTied & rERELSS o' BANMAR] B rOEQs
T ANHATTAN THE BLALE 5L YTHE CLoOK STRIKEL
F iy i el =
1 1 L -]_ El
TriLiy

A=

B i

ARE THESE
THEEE TYPES OF
TREANSITIONS ALL
ANYONE SHOULD EVER
MNEED TO TELL A STORY
IN COMICS T

&

IF WE CHOOSE TO
SEE STORIES AS
CONNECTED SERIES
OF EENTE, THEN
THE PEEDOMINAMNCE
OF TYPFES 2-4 ARE
EASILY EXPLAINED.

1)

h 1
-
1

L

TYPES 2-4 SHOW

TYFE 1

THINGS SA4PFPENINVG
IN COVC/SE,
EFEFCIENT A YE.

e—

123 %56

SHOWS AC7/ons
LIKE TYPE 2, BUT

IT TENDS TO REQUIRE
SEVERAL FANELS TO
PO WHAT TYPE 2
DOES IN 7H0--

76



-=WHILE IN THE
AETE TYPE, BY

DEFINITION, NOTHING
“HAFPENS ™ AT ALL!

I 23430

AND, OF COURSE,
NON-SEQLITUES
ARE UNCONCERNED
WITH SLENTS OR
ANY MARRATIVE
PURPOSES OF ANY

122456

SOME EXPERIMENTAL
COMICS, LIKE THOSE OF

ART SIEGELMAN'S
EARLY PERIOD, EXPLORE
A FLUL RAMBE OF
TRANSITIONS --

-—~THOUGH
GEMNERALLY
IN THE SERNVICE OF
EQUALLY RADICAL

STORIES AND
SUBJECTS.

e
STORIES FROM SPIEGELMAN 'S
ANTHOLOGY BREAKDOWNS:

L]

- SN

“PONT GET AROUND
MUCH ANYMORE"

INTRODUC TN "MAVE T
(ORIGINAL)

| |

1

[
R __.—.-.-.—.—'r——|

]

-
SKINLESS  “PRISONER ONTHE “CRACKING
PERKING® HELL PLANET" JSOKES"
: hel
4 - —-—
FRONT AND  “ACEHOLEMIDRET  "AEAL
8ACK COVERS  DETECTIVE™  DREAM"I97S

e

BUT BEFORE WE
CONCLUDE THAT TYPES
2-4 HAVE A MOMNOPOLY
OM STRAIGHTFORWARE
STORYTELLING, LET'S
TAKE ANQTHERE LOOK
AT QSAMY TEZUKA

TEZUKA 15 A FAR
CRY FROM THE
EARLY SPIEGELMAN.
HIS STORYTELLING
IS CLEAR AND
STRAIGHTFORWARD.
BUT LOOK AT HOW
HE CHARTS.”

123 %56

1
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ACTION-
=70-ACTIoN
TRANSITIONS
STILL DOMINATE
IN TEZUKA'S

WORK, BUT TO
A LESSER
DEGREE.

SLESECT TRANSITIONS
ACCOUNT FOR NEARLY

IN FACT, SUBSSCT-TO-

A% MANY AS ACTTON

HIWIWETH LD HIwg disHL 1o 13411

ART & OEAML TEIURA,

HERE ALSO WE SEE

TRANSITIONS.

OUR FIRST EXAMPLES
OF MOMENT-TO-MOMENT

THOUGH THE LATTER
TYPE ONLY ACCOUNTS
FOR FOUR PERCENT
QOF THE TOTAL, SUCH
SEQUENCES CONTRAST
STRIKINGLY WITH THE
WESTEEN TRADIMIONS

EXEMFLIFIED BY

KIRBY AND HERGE,

BUT, MOST STRIKING
OF ALL 15 THE SUFSTANTTAL
PRESENCE OF THE ~F7H
TXFE OF TRANSITION, A
TYPE RARELY SEEN
IN THE WEST.




AT & OSEAML TETLHA

TRANSITIONS
HAVE BEEM AN
INTEGRAL PART
OF JAPANESE
ALANETREAM
EOMCE ALMOST
FROM THE VERY
FEGINVING.

I 4

frdw riad Bt

MOST OFTEM USED TO ESTABLISH A 27000 OR A SSWE
aF FLACE, TIME SEEMS TO $74A8 S77LL IN THESE QUIET,
CONTEMPLATIVE COMBINATIONS.

—

THAN ACTING
AS A BRIDGE
BETWEEN
SEEARATE
MOMENTS, THE
READER 55
MUST ASSEMELE .
A SEEE
MOMENT LISING
SCATTERED
FRAGHENTT,

EVEM
JEGLENCE, WHILE

STILL AM 1S5UE, SEEMS
FAR LESS IMPORTANT

HEEE THAM IM OTHER
TEAMNSITIONS.

‘OLYE H @ Luy

TREwaT



IN EXAMINING
SEVEe4s JAPANESE ARTISTS,
WE FIND SIMILAR
PROPORTIONS TO TEZUKA'S,
INCLUDING A HISH INCIDENCE
OF THE S/FTH TYPE,

FATHER § sord WOLF Loum
WHY T MATAS) £ CHMA KOKE & moaria
2 0 O 0 B £
T — 1 ]
| — 1
) T
L ™,
; /._ h ARIRA, C fonf o0
HATSUNRD OTED AHETARD 15hIrE
o

LENVETH MAY BE ONE OF WHEN INDWIDUAL FEATURES ARE
THE FACTORS AT WORK HEEE. MOST COLLECTED, THEY MAY RUN FOR i
JAPAMESE COMICS FIRST APPEAR IN THOLTANDS OF PAGES,

ENORMOUS ANTHOLOGY TITLES WHERE Ahe , ; e v
THE PRESSURE ISN'T AS GREAT ON et I E 'l h- R
ANY OME INSTALLMENT TO SHOW & o n -
A LOT “AMArFENNGT I | . -
: || ) 0 CIEaR R
E IR 11 ] o
-:I ;: 1 ll ERer 1Y -
. ’H 1o ) Sexen -]
| I frieea W
ifli | swene W
i e F
th i
(| .
AS SUCH, BUT T DON'T THINK
DPOZENS OF FANELS LONGER STORES ARE
CAN BE DEVOUTED THE ONVEY FACTOR, 1 BELIEVE THERE'S SOMETHING A
TO PORTRAYING OR EVEN THE MOST BIT MORE AZNEAMENTAL TO THIS
SLOM CIVEMATIC IMPORTANT OME. PARTICULAR EAST/WEST SPLIT.
MOVEMENT OR TO
FETTIVG A MO0E . ;




MMM ...

5 2 o VN

I

T A / : ;
%/ /j//{ 7, 7 4
f//// 7 77

5
TRADITIONAL BUT, IN THE EAS7,
WESTERA, ART THERE'S A BICH
AND LITERATURE TREADITION OF CYCLICAL

DON'T BAnPEg MUCH.] | AND LASYRIVTHINE

ON THE WHOLE, WE'RE WORKS OF ART.

JAPANESE COMICS THROLGH THESE AMD

MAY BE HE/RS TO OTHER STORYTELLING FOR

THIS TRADITION, IN TECHNIQLES, THE IN faFAN

THE WAY THEY 50 JAPANESE OFFER A MORE THAN

OFTEN EMPHASIZE VISION OF COMICS ANYWHERE

BEING THERE OVER VERY DIEEELENT EL5E COMICS
FEOM QUE QWM. IS AN ART-- 5

GETTING THERE.

81




-~ OF
INTERVALS. )-

THE IDEA THAT ELEMENTS
CWITTELD FEOM A WORK OF ART
ARE AS MUCH A FAET OF THAT WORK
A5 THOSE /VCELDED HAS BEEN
A SPECIALTY OF THE £487 FOR
CENTELRIES,

IN THE GRAPHIC ARTS THIS HAS MEANT
A GREATER FOCUS ON SIGLIEE GROLIVD
RELATIONSHIPS AND “NMEGATTIE S

"THE GREAT WAVE OFF KAMAG'AVWA® BY HOKUZA] (=.1829)
L TUEN THIS FICTURE UFEIDE DOWMN TO SEE THE OTHES
WAVE OF NESATWVE SPACE...MATURE'S ¥iN AND i ]

IN MUSIC TOO, WHILE THE WESTERN
CLASSICAL TEADITION WAS EMPHASIZING
THE CONVTIVEDLY, CONNVECTED WORLDS OF
MELODY AND HARMONY, EASTEEN CLASSICAL
MUSIC WAS EQUALLY CONCERMNED WITH THE
REOLE OF S ENCES

EAST

IN THE LAST CENTLRY OR TWO, AS
HESTESN CULTURAL INFLUENCES SWEPT
THE S487, 50 TOO HAVE EASTERN AND
AFEICAN |DEAS OF FRAGMENTATION
AND &Y 7HAM SWEFT THE WEST

FEOM DEBLIFSY TO STRAVINSKY TO
COUNVT BASKE, WESTERN MUSIC HAS
GRADUALLY INCORFORRTED A STRONG
AWARENESS OF THE POWER OF
FRAGMIENTATION AND /N TERVALS,

W




THE TRADITIONAL EMPHASIS IN WESTEEN
ART UFOM THE PRIMACY QF FOREGROLNG
SUBJECTS AND
CONVTIVEOLENESS
OF 7oNvES

GAVE WAY TO
FRAGMEN TATTON
AND A NEW
AWARENESS OF
THE PICTLEE
FLANE,

FACSIMILE

OF FIGURE"

BY PABLO FICASSD
1948

]
Y WHAT DO YOU THINK THIS

PAINTING BY AL HELD
IS CALLEDT *

— |

T

SE AT

I R v e e 4 1T

WrrmEE e aE

THE MASTERY OF ANY MEDIUM

USING MINIMAL ELEMENTS HAS

LONG BEEN CONSIDERED A MISLE
ASEIRATION.

E- IN THEATRE, THE IDEA THAT
[/ LESS /5 MORE™ HAS REAL FRACTICAL
IMPLICATIONS. ONE OF THE MOST
SUCCESSFUL SHOWS IN HISTORY 1S
THE FANTASTICKT -= A LAY WHOSE
ENTIRE SE7 CAME 1N 7HREE PIECES--
A TATTERED BANNER, A STICK
AND A CARDBOARD MOOCN.

L/

"ANSWER, “THE BIG N”
[EE PAGE 21g]




FREOMISE ME DU
WON'T DRINK AMD

I BETTER

HEREFE'S
¥
STORY,
loﬁg?ﬁﬂfmglhéuf CEAY. THEY'RE
L EEY
i Hi;'-TCE‘EIW' I MY FLREEE
FRLRSS
! -
5 4
I — 1
| 11
[}
St
Ty [
B 5
e A

LAY TRAFFIC }
SLOWDOWN,

Qo d

L'LL TAKE A
SYORT-CLITS

I HOPE DAISY 15
EEADYS

DING-DoNg!

HIGHTY

HOW ABQUT
TOMORTOH

I'l SORRY, CARL,
BUT I CANT GO OUT
WITH ¥OU TOMISHT,

T ALWRYE HeanTEs
T SEE THIS ONE]

D

(]

SAY. DO PR KNOW
BILL'S LAST NAMET

f‘.w.'r's WHAT I'M

ASKING YL

¥ TRELMTAPPEARS COuRTESY OF pi FEATELL

HAVE A NICE DAYF




PROMISE ME YOU .
WON'T DRRNK AND &QUMF HERE I Am/

HEEE'S DRIVE, CARL, S
o ]

HERES
A A
STORY.

' SORRY, CARL,
BUT I CANT G0 OUT
WITH ¥OU TOMIGHT.

YWHAT'LL I DO
NOW T

: : AND
THE ART i FINDING THE
OF COMICS 15 BALANCE BETWEEN
AS SLUETRACTIVE TOO ATYEH PND
AN ART ASIT IS = JOO LITFLE 15
APDITIVE : CRUCIAL TO
. COMICS CREATORS
THE WORLD
OVER.

10 STRIKE THAT BALANCE, CREATORS

REGULARLY MAKE ASSUMFTIONS ABOUT (742
THEIR READERS' EXPERIENCES. IHT A1 .21 TAHT
TW230d 32M3ITUA
SOME SEEM FRETTY SAFE, % TR, JA3R

LIKE THE ASSUMPTION THAT
THIS WILL BE PERCEIVED
3. BY AUDIENCES AS AMEYE

-
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HVE ASSUME AS ZSADERS THAT WE WiLL

ENOW WHAT ORDER TO READ PANELS N,

BUT THE BUSINESS GF ARBANG/NVG THOSE
PANELS IS ACTUALLY QUITE COMPLEX,

SO COMPLEX,
IN FACT, THAT
EVEN S5q80neD -++
PROS WILL A
SOMETIMES E

BLOW T

AS CLOSURE SEE7TH/EEN FANELS BECOMES
MORE INTENSE, EEADER INTERPRETATION
BECOMES FAR MORE E£AST/C.

|

AND MAVAGING |T BECOMES
MORE COMPLICATED FOR THE CREATOR,

e

SOME ARTISTS CAMN BE
DELIBERATELY AMBIGLIOL/S.

OF COURSE, AND OFFER US NO STRICT
INTERFRETATION TO GO ON

AR

A

-

CLOSLIRE CAN BE A POWERFLIL
FORCE JP/7TEYA FANELS AS WELL AS
FE7WEEN THEM, WHEN ARTISTS CHODSE
TO SHOW ONLY A SMALL BRECE K
OF THE PICTURE,

BY

CAM BE SHOWING

MADDENINGLY LITTLE OR
VAGLE ABOUT NOTHING
WHAT IT OF A GIVEN

SHOWS SCEMNE--

us.

Vi

--AND
OFFERING

ONLY CLLES TO
THE READER--

ARTIST CAN
TRIGGER ANY
NUMBER OF
IMAGES 1N
THE READER'S
IMAGINATION,
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READERS FACED
WITH PANELS LIKE 730
WILL HAVE SLESTANTIALLY
DIFFERENT INTERFRETATIONS.

CL:qK_J Cf-.ﬂK.‘c LaK

w b

BY CONSTRUCTING MHOLE
MMAGES BASED ON THESE
FRAGMENTS, READERS ARE
PEREOEMING CLOSLRE,
JUST AS--

Yy HOOSH/

2 Splp Splips:

e

UH--JUST AS
READERS COMFPLETE
AN ACTION QE
IDEA BETHEEN -

: gf

= ANEMLZ L SAY,

JUST AS READERS
COMPLETE --

-- AN
ACTION OR--

OW/ oWy /

S7or THAT]

PSP sl
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WHATEVER THE MYSTERIES
BTNV EACH PANEL, IT'S THE
POWER OF CLOSURE S&E7H
PANELS THAT I FIND THE MOST
INTERESTIVG.

THERE'S SOMETHING
STRANGE AND MWONDERFUL
THAT HAFFENS IN THIS
BLANVK E/EEON OF
SRAFER,

WE ALEEADY KNOW THAT COMICS ASKS
THE MIND TO WORK AS A SORT OF

N -BETHEENER == FILLING IN THE GAFS
BETWEEN PANELS AS AN ANVIHATOR
MIGHT-- BUT T BELIEVE THERE'S STILL
MORE TO IT THAN THAT.

LET'S TAKE ANOTHERE LOOK AT
THE A/F7TK TYPE OF TRANSITION,
THE ONE S0 POFULAR
I JAFAMN.

HERE'S
A FOUR-PAMEL
ESTAFLISHNG
SHOT OF AN
L D -FASHIONED
KITCHEN SCENE,




NOW, MOST OF
YOU SHOULD MAVE
NO TROUBLE
FERCE/IVING
THAT YOU'RE IN A
KITCHEN FROM
THOSE FOUR PANELS

WITH A Ei=t

LDEGREE OF
CLOSLEE, YOUR MIND
15 TAKING FOUR
PICTURE FRAGHENTS
AND CONSTRUCTING
AN ENTIEE SCENE

BUT THE SCENE YOUR
MIND CONSTRUCTS
FEOM THOSE S
PANELS IS A VERY
LNEFERENT AACE
FROM THE SCENE
CONSTRLCTED FROM

LOOK -AGAIN.

YOU'VE BEEN IN

KITCHENS BEFORE,
YOU KNOW WHAT &
POT ON THE BOIL
SOUNDS LIKE; DO

ALoNE CEST O THOSE QUR TEADITIONAL
FRAGMENTS, ONVE-FANEL YOU ONLY HEAR T
ESTABLISHING SHOT/ IN THAT S8
PANEL 7
F
il |78
e /7N = il /i ll e A\
AND WHAT ABOUT COMICS 1S A AMONOD-FEAVSORY WE REPRESENT
THE CHoPmwve MEDILIM, IT RELIES ON ONLY SOLND THROUGH
SOUND 7 DOES THAT ONVE OF THE SENSES TO CONVEY DEVICES SUCH AS
ONLY LAST A PANEL A MOFLED OF EXPERIENCE. HORD SALLOONE.
OR DOES IT PERSIST =
CAN YOU SMEL 2 THIS
KITCHEN T FESY
IT7 7487 177
! |
BUT WHAT OF THE OTHER
. AoUR 7
C—
WE REPRES HVITHINV THESE BUT BETWEEN
' TH PAMELS, WE CAN FAMELS, MNONE OF WHICH IS
E iy ONLY CONVEY OUR SENSES ARE WHY 4LL OF
INFORMATION REQUIRED AT ALL. OUE, SENSES
VrSLalLy ARE
ENGAGEDS
} _
=
X
i
e ]|

BUT
ALL INCALL, IT 1S
EXCLLSIVELY
SELAL

RS ENTATION,
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SEVERAL TIMES
ON EVEEY PAGE
THE READER 15
KELEASED - LIKE A
TRAFEZE ARTIST-
INTO THE OPEN AIR
OF (HAGIVATION.

. THEN &AAFY T
BY THE QUTSTRETCHED
AEMS OF THE Spese-
FEESENT VEXT

CAUGHT QLVCKLY
50 AS NOT TO LET
THE EEADEE SA4LL
INTO CONFLSION
OR SOREDOM.

uﬂﬁ’fﬁ r J//

--THAT
THE READER
MIGHT LEARN

LY

I
i
T
A

I THINK
THE ANSWER
15 Y&

BUT 15 IT POSSIBLE
THAT CLOSURE CAN
BE 50 MANAGED Iy
SOME CASES--

IN CHAFTER TWQ, WE DISCUSSED
VARIOUS TYPES OF 1CONIC AND NON-1CONIC
DEAWING STYLES

DO THESE
AFFECT
CLOSURES

SINCE CARTOONS ALREADY EXIST AS CONCEPTS FOR THE
READER, THEY TEND TO FLOW EASILY THEOUGH THE
CONCEPTUAL TERRITORY FE7#MES/A PANELS,

IDEAS FLOWING INTO ONE ANOTHER SEAMLESSLY _J
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BUT £EA4LAS7/C IMAGES HAVE A BUMPIER RIDE. THEIRS IS

A PRIMARILY p/SLAL EXISTENCE WHICH DOESN'T FASS EASILY
INTO THE REALM OF IDEAS.

AND 50, WHAT SEEMED LIKE A CONTINUOUS SERIES OF
MOPMENTS IN THE LAST EXAMPLE, HERE LOOKS A LITTLE MCRE
LIKE A SERIES OF J'77L SVETLRES..

¥ i

SMILARLY, I THINK WHEN COMICS ART VEERS CLOSER TO
CONCERNS OF THE BPICTLRE FLANE, CLOSURE CAN BE MORE
DIFFICLILT TO ACHIEVE, THOUGH FOR DIFFERENT REASONS.

NOW 1T'S THE LIVIFYING PROFPERTIES OF DESIGN THAT
MAKE LS MORE AWARE OF THE PAGE AS A £ RATHER
THAN ITS INDIVIDUAL COMPONENTS, THE SAA/ELS.

A GOOD RULE OF
THUME IS THAT
IF EEADERS ARE
PARTICULARLY ARMKEE
OF THEART IN A
GIVEN STORY--

- THEN

OF COURSE, MAKING THE READER MOEA™ A LITTLE

MAY BE JUST WHAT THE ARTIST IS Z&»NVE TO DO.
CLOSURE IS - OMNCE AGAIN, 1T'S ALL A MATTER OF
FROBABLY NOT b o e FERSONVAL 7TASTE.
‘| HAPPENING : :
X wrr;lou‘fsomf : T - : |J ]
a7 B L (Rea A i
e WA i Cahd £
- o ol . = i o
i =
1] Wy %
o o e LR
4 | by ™
= I_E l._.-EI @ - _} : ﬁ_
f - )ra Fi -
ll. | | o L."_
1
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THE COMICS
/ CREATOR ASKS US

TO JOIN IN A S/LENT
ZANEE OF THE
JEEN ;ND THE

1}4&
lﬁf BLE

THIS DANCE 1S LNVQLIE
TO COMICS. NG OTHER ARTFORM
GIVES SO MUCH TO ITS AUDIENCE

WHILE ASKING S0 MUCH
RO THEM AS WELL.

N

THIS 15 WHY T THINK IT'S
A MISTAKE TOD SEE COMICS AS

A MERE A0ERYD OF THE
GEAFHIC ARTS AND FRODSE
FICTIoN

HAFPENS
BETWEEN THESE

PANELS 15 A

KIND OF MAGIC
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(

P

HERE IN
THIS STUDIO, I'VE
TEIED TO CONTROL
THAT PROCESS AND
LISE IT TO MAKE
MY CASE.

.

=

e

BUT T

CAN ONLY PorwT
THE pax. 1
CAN'T TAKE YOU

ST ennnER=
| SEEIEE

= :%‘ {Eé:t_"_ !_'_' 4
; — "-h
== @ IR Y P =
; ="
s

AN

=
L1

i
Vlbayg gy

=

ALL I CAN DO IS MAKE ASSLIMPT7O, !
ABOUT YOU AND HOFE -4 g

THAT THEY'RE . é

s ol T p‘--’ — ;,.__
—_— = B———
P e LI e
TZ=———— B -
B =~ = = ——— B =
- = — = ——-_ﬁ!_i
T = = =TT i
Ewel = e
=y ===
= —oree| e § _
. = ' .
— e e
= — = =— e = X
= e :

== JUST AS
THAT THE
EEVE

WE AL ASSUME, SpEey

MEETS.

DAY

RE'S MORE TO LIFE THAN

o
e

ALL I ASK OF YOU
I5 A LITTLE
LALTH--

-—AND A BOsr D
OF MAIAGnNAaTon.

i TR S L Pt

.

AR Lot i
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